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Call or click your
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Thursday, November 10, 2011, 7:30 PM
Fine Arts Center Concert Hall

NEW CENTURY
CHAMBER ORCESTRA

Nadja Salerno-Sonnenberg
Music Director

Sonata No. 1 in G Major Gioacchino Rossini
. Moderato (1792-1868)
1. Andantino
. Allegro
Adagio for Strings Samuel Barber
(1910-1981)
Romanza for solo Violin and String Orchestra William Bolcolm
. Romanza (1938)
1. Valse Funebre
. Cakewalk
Nadia Salerno Sonnenberg, Violin
- INTERMISSION-
Octet for Strings in E-flat major, Op. 20 Felix Mendelssohn
. Allegro (1809 - 1847)
Il. Andante
lll.  Scherzo
IV.  Presto

Please stay after the concert for a post-show discussion with the musicians

Sponsored by:

SN, m_ Baystate
-"‘l d AR Health
APP ewoo baystatehealth.org

A mimber of Th Loomis Communttis A

LONGMEADOW EXPRESS EVENT
Sponsored by:

Glenmeadow

New Century Chamber Orcestra’s East Coast Tour is made possible in part through the gener-
osity of John & Paula Gambs, Alan Benaroya, Kathlryn Gould and Gordon P. & Ann G. Getty.
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About the New Century Chamber Orchestra

The New Century Chamber Orchestra, founded in 1992, looks for fresh, exciting ways to present
classical music in the San Francisco Bay Area by combining performances of extraordinary quality
with innovative programming. World-renowned violin soloist, chamber musician and recording
artist Nadja Salerno-Sonnenberg joined the ensemble as Music Director and Concertmaster in
January 2008, bringing “a new sense of vitality and determination, as well as an audacious swag-
ger that is an unmistakable fingerprint of its leader,” according to Gramophone Magazine.

New Century, comprised of local musicians and those who travel from across the U.S. and Europe
to perform in the Bay Area together, performs without a conductor. Musical decisions are made
collaboratively, resulting in an enhanced level of commitment on the part of the musicians to
concerts of remarkable precision, passion and power.

In addition to performing classic pieces of chamber orchestra repertoire, New Century com-
missions important new works, breathes life into rarely heard jewels of the past, performs world
premieres and brings pieces from other genres such as jazz and rock into the chamber orchestra

setting.

Nadja Salerno-Sonnenberg, Music Director

One of the leading violinists of our time,
Nadja Salerno-Sonnenberg is best known for
her exhilarating performances, passionate
interpretations, musical depth and unique cha-
risma. A highly acclaimed soloist and recording
artist, Nadja has also gained recognition in the
orchestral arena.Now in her third season as
Music Director of the New Century Chamber
Orchestra, Nadjarecently led the 19-member
string orchestra on their first US tour together
in January and early February 2011 to great
success.

The New Century Chamber Orchestra’s 2011
eight-city tour featured works by Wolf, Piazzolla
and Tchaikovsky, with performances at Ohio’s
Cleveland Museum of Art and Denison Univer-
sity; the (Ann Arbor) University Musical Society
series in Michigan; Northwestern University
in lllinois,and the Broad Stage (Santa Monica),
UC San Diego and the Mondavi Center in
California. The New Century’s 2010-11 season,
comprised of four additional subscription se-
ries of 4 concerts each (September November,
March and May) features two spring series
March 24 - 27 and May 19 - 22. Of special note
is the May series, which presents the chamber
orchestra’s world premiere commission by
2010-11 Featured Composer Mark O'Connor.

In November 2010, Ms. Salerno-Sonnenberg’s
record label, NSS Music, released the highly an-
ticipated second recording by Nadja and New
Century. A live recording featuring Strauss'’s
Metamorphosen, Barber's Adagio for Strings
and Mahler’s Adagietto from Symphony No. 5,
the CD has been praised as “brilliant” (Oregon
Music News), and allmusic.com advised, “For
those who like orchestral music for strings that
takes nothing less than revelation as its goal,
this is a must-have.”

A powerful and innovative presence on the
recording scene, Nadja Salerno-Sonnenberg

started NSS Music in 2005. This record label
continues to grow, with the most recent ad-
dition to the label family being the acclaimed
American String Quartet. The American’s
“Schubert’s Echo” CD was released in August
2010. In 2009, NSS Music released “Together,”
Nadja’s first recording collaboration with New
Century. “Together” includes Impressions by
Clarice Assad, which was given its world pre-
miere by New Century in 2008; Piazzolla's Four
Seasons of Buenos Aires; Gershwin’s Bess You is
My Woman Now from Porgy and Bess, arranged
for string orchestra, both with Nadja as soloist;
and Bartdék’s Romanian Folk Dances arranged
for string orchestra. “Together” follows NSS
Music’s recording “Originis, Live from Brazil," re-
leased in April 2009, a recording which honors
the Italian heritage of Ms. Salerno-Sonnenberg
and the Brazillian heritage of her collaborators,
guitarists Sérgio and Odair Assad. The NSS Mu-
sic label also features Ms. Salerno-Sonnenberg’s
“Merry” (a compilation of Christmas favorites),
“Nadja” (Tchaikovsky and Assad, violin con-
certos), “Live”(Nadja Salerno-Sonnenberg and
Anne-Marie McDermott), as well as “Love, All
that It Is"(NSS Music’s first jazz album featuring
The Clarice Assad Trio), Anne-Marie McDer-
mott’s “Bach’; and John Cerminaro’s “John
Cerminaro, A Life of Music.” Additionally, Ms.
Salerno-Sonnenberg has over twenty releases
on the EMI and Nonesuch labels.

Nadja Salerno-Sonnenberg’s exceptional
artistry is paired with great musical intelligence
which, along with her unique personality, have
served her well in numerous environments —
on camera, in a commercial for Signet Bank,
hosting a Backstage/Live from Lincoln Center
program for PBS, appearing in the PBS/BBC
series The Mind, even talking to Big Bird on
Sesame Street. She was the subject of the 2000
Academy Award-nominated film, Speaking in
Strings, which premiered at the Sundance Film
Festival. Released in theaters nationwide and



subsequently premiered on HBO's Signatures
channel in 1999, this intensely personal
documentary on her life is available on VHS
and DVD through New Video. The CD of music
from the film was released in 1999 by Angel/
EMI. Ms. Salerno-Sonnenberg appeared on
ABC'’s primetime comedy Dharma & Greg in
2001, and she has also been interviewed and
profiled on CBS' 60 Minutes, 60 Minutes I, and
Sunday Morning; CNN's Newsstand; NBC's
National News and Newsstand; NBC's National
News and The Tonight Show with Johnny Car-
son; A&E’s Artist of the Week with Elliot Forrest;
Bravo's Arts & Minds and The Art of Influence;
PBS’ Live from Lincoln Center, The Charlie Rose
Show, and City Arts. On the publishing front,
Nadja: On My Way, her autobiography written
for children discussing her experiences as a
young musician building a career, was pub-
lished by Crown Books in 1989.

Ms. Salerno-Sonnenberg’s professional
career began in 1981 when she won the
Walter W. Naumburg International Violin
Competition. In 1983 she was recognized with
an Avery Fisher Career Grant, and in 1988 was
Ovations Debut Recording Artist of the Year.
In 1999 she was honored with the prestigious
Avery Fisher Prize, awarded to instrumental-
ists who have demonstrated “outstanding
achievement and excellence in music.” In May
of that same year, Ms. Salerno-Sonnenberg
was awarded an honorary Master of Musical
Arts from the New Mexico State University, the
first honorary degree the University has ever
awarded. An American citizen, Ms. Salerno-
Sonnenberg was born in Rome and emigrated
to the United States at the age of eight to
study at The Curtis Institute of Music. She later
studied with Dorothy Delay at The Juilliard
School.

Stuart Canin, Founding Music Director

Stuart Canin served as New Century’s first Music
Director and Concertmaster from 1992-1999.
A former Concertmaster of the San Francisco
Symphony and the San Francisco Opera, Mr.
Canin currently serves as Concertmaster of the
Los Angeles Opera under Music Director James
Conlon and General Director Placido Domingo.
He served as Concertmaster in Hollywood for
studio orchestras, performing on such films as
Schindler’s List, Titanic and Forrest Gump.

Krista Bennion Feeney, Music Director Emeritus

A native of Menlo Park, CA, Krista Bennion Fee-
ney served as New Century’s Music Director and
Concertmaster from 1999-2006. She is currently
Concertmaster of the Mostly Mozart Festival
at Lincoln Center during the summer and Co-
Concertmaster of the Orchestra of St. Luke’s year-
round at Carnegie Hall and throughout the sum-
mer at the Caramoor Festival in Katonah, New
York. She was a student of Isadore Tinkelman and
Stuart Canin at the San Francisco Conservatory,
and later studied with Jaime Laredo and Felix
Galimer at the Curtis Institute of Music.

New Century in the Community

New Century musicians are active members of
the San Francisco Bay Area community and have
made quartet appearances at San Francisco’s City
Hall and at the San Francisco Giants' AT&T Park.

New Century is committed to educational out-
reach in the communities where it performs. The
orchestra provides musical education to 3rd, 4th,
and 5th grade students in an intensive program
at schools in Marin City and San Rafael’s Canal
District. In addition to several annual classroom
visits by a string quartet, selected students are
offered free instrumental music instruction with
a goal of having the students on as close of an
educational equivalency as possible with their
suburban peers.

SAVE"-DATE

23rd Annual Friends of the Fine Arts Center Gala & Auction

Saturday, February 4, 2012 ' The Hotel Northampton

Slay tuned at www.fineartscenter.com for more details on this exciting event!
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PROGRAM NOTES

Gioacchino Rossini (1792- 1868)
Sonata in G Major

Program Note by Rosemary Delia

Rossini is best known for having composed some of the most memorable and beloved operas
in the repertoire. Perhaps even more widely known are the opera overtures, heard frequently as
independent works in concerts, on the radio, and in recordings. In all, Rossini wrote nearly forty
operas between the ages of 19 and 38, among them Tancredi, Litaliana in Algeri, The Barber of
Seville, La Cenerentola, La gazza ladra, Semiramide, and William Tell. After completing William
Tell in 1829, Rossini took what has come to be called an “early retirement” from composing opera,
spending the subsequent years in relative ease and material comfort. He hosted a weekly soirée
in his Paris apartment where guests such as Saint-Saéns, Gounod, Liszt, and Bellini, along with
budding singers and instrumentalists, could find entertainment (both musical and gustatory),
edification, mentoring, and social connection. At the end of his life Rossini completed his Stabat
Mater, composed his Petite Messe Solennelle along with an eclectic compilation of songs and
piano pieces entitled Péchés de vieillesse (Sins of Old Age).

As one of the few composers who reaped the financial rewards of his successes in his own
lifetime, Rossini enjoyed superstar status throughout Europe in his day, though some found cause
for repudiating his works on the grounds that they pandered to bourgeois taste or created tawdry
effect. Such criticism, rooted in a more cerebral aesthetic, took aim at some of the musical devices
Rossini developed and relied upon in his stage works, for example, the “frozen moment” trick in
which several onstage characters register their exaggerated responses to the misunderstanding
they find themselves embroiled in and the famous if now cliché Rossini crescendo.

At an early age Rossini demonstrated impressive musical talent. The young Rossini performed
as a singer, often alongside his parents, both of whom were professional musicians. His father
performed on the trumpet in their hometown of Pesaro, and his mother was an opera singer. In
his youth, Rossini was also skilled in playing viola, horn, harpsichord and piano. He began formal
musical training in counterpoint and cello at the Bologna Academy when he was fourteen.

The services you need to live

a worry-free retirement.

We provide the services you need
in the place you call home—whether at our Longmeadow
campus, your two story colonial in West Springfield,
or your condominium in Enfield. Call today to learn more
about all of our offerings, including care management,
home and property services, personal care and support,
and wellness programs.

2
R
Glenmeadow

Redefining Retirement Since 1884

24 Tabor Crossing, Longmeadow, MA 01106
800.633.6313 or 413.567.7800 www.glenmeadow.org




Over the course of three days Rossini, at twelve years of age, composed a set of six sonatas for
four players, the so-called six sonate a quattro. Originally scored for two violins, cello and bass,
the Sonata No. 1 in G major is part of a set of six sonatas that are among Rossini’s most well
known instrumental works. Brimming with youthful vitality and effervescence, the G major so-
nata displays the wit and charm of a precocious musical talent; some listeners find that it heralds
the tunefulness and humor found in Rossini’s later work. The motivation for these pieces came
during the summer of 1804 while Rossini was composing music to be performed at concerts
held at Villa del Conventello near Ravenna, the home of the wealthy young patron Agostino
Triossi. The work’s unusual scoring—a string quartet with double bass replacing viola—is best
explained by the fact that Triossi himself was a skilled double bass player and that there was no
violist available.

It was not until the 1940s that these sonatas were actually found, although their existence as
part of Rossini’s compositional output was known. Composer Alfred Cassella made the discovery
of the manuscript in the Library of Congress, and found that later in his life Rossini had added a
wry bit of commentary to it: “First violin, second violin, violoncello and contrabass parts for six
horrendous sonatas composed by me at the country house (near Ravenna) of my friend and pa-
tron Agostino Triossi, at the most youthful age, having not even had a lesson in thorough-bass.
They were all composed and copied in three days and performed in a doggish way by Triossi,
contrabass; Morini (his cousin), first violin; the latter’s brother, violoncello; and the second violin
by myself, who was, to tell the truth, the least doggish.”

The genial first movement Moderato is concisely cast in a rudimentary sonata form, with
a momentary contrasting development that returns to a repeat of the opening section. The
Andantino features a lovely melody that receives charming punctuation by a legato bass line.
Impish verve, rhythmic lilt, and technical brilliance characterize the final Allegro, an energetic
rondo that hastens the piece to a close.

Samuel Barber (1910- 1981)
Adagio for Strings
Program Note by Rosemary Delia

Twice awarded the Pulitzer Prize, in 1958 for his opera Vanessa (with a libretto by Barber’s
lifelong partner and fellow composer Gian Carlo Menotti) and in 1962 for his Piano Concerto,
Samuel Barber composed music that has been characterized as anachronistic for its time. While
most of his contemporaries were becoming increasingly involved in radical experimentation
with synthesized and serial music, Barber worked comfortably in the realm of tonal harmonies to
create music that was unabashedly romantic, intensely lyrical, and, for the most part, accessible.

In the canon of both American and international classical music, Samuel Barber’s Adagio for
Strings is a model of endurance, both in its status as an essential work in the repertoire and in
its expression of unremitting and stoic restraint. Initially conceived as the second movement of
String Quartet No. 1, Op. 11 when Barber was only in his 20s, the Adagio was written in 1936, and
later adapted for string orchestra as well as for chorus. From the moment that Arturo Toscanini
and the NBC Symphony Orchestra premiered the work in 1938 it became an immediate suc-
cess—while also marking Toscanini’s first espousal of a composition by an American composer.
As Barber’s best known and most frequently performed work, Adagio for Strings bears the dis-
tinction of having been voted the “world’s saddest music”in a 2004 BBC listener poll.

Ever since it was played during a radio broadcast of the funeral of President Franklin D. Roos-
eveltin 1945, the Adagio has earned an undisputed place in the collective imagination as the
music most expressive of grief and mourning. It was played on the radio when the news of Presi-
dent John F. Kennedy'’s assassination was announced in 1963, and more recently performedin a
ceremony at the World Trade Center to commemorate the victims of the September 11 attacks.
It was played at the funerals of such prominent figures as Albert Einstein, Leonard Bernstein,
Prince Rainier and Princess Grace. It was also used in varying ways to heighten emotional inten-
sity in films such as David Lynch’s The Elephant Man (1980), Oliver Stone’s Platoon (1986), and
Jean-Pierre Jeunet’s Amélie (2001), among others.

Barber dedicated the work to two significant creative influences of his early life, his aunt and
uncle, Louise and Sidney Homer, both of whom were performing musicians. Louise Homerwas a
noted contralto who performed regularly at the Metropolitan Opera; her husband Sidney was a
composer of art songs and mentor to the young Barber.
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About the Adagio, Aaron Copland has said: “It comes straight from the heart, to use old-fashioned
terms. The sense of continuity, the steadiness of flow, the satisfaction of the arch that it creates
from beginning to end. They're all very gratifying, satisfying, and it makes you believe in the sincer-
ity which he obviously put into it” And yet, to another American composer, William Schuman, no
matter how ubiquitous the piece might have appeared, the emotional response it
elicits manages to remain eternally fresh: “For me, it's never a warhorse;
when | hear it played I'm always moved by it

In its basic structure, the piece forms a simple arch. Marked Molto adagio, espr. cantando, [very
slowly, singing expressively] the work begins pianissimo. As emotional intensity builds, the
sequence ascends and the dynamics also increase. Harmonies shift, dissonances are created and
resolve. After building to a fortissimo, the piece dies off into silence.

In a recent New York Times article about Barber’s centenary year, Johanna Keller has perceptively
written: “If any music can come close to conveying the effect of a sigh, or courage in the face of
tragedy, or hope, or abiding love, it is this."

William Bolcom (born 1938)

“Romanaza” Concerto for Violin

The genesis of Romanza

A Conversation with Nadja Salerno-Sonnenberg and William Bolcom

Nadia Salerno-Sonnenberg: When | started the Featured Composer Program for New Century,
Bill was always there in my mind. It was just a question of seeing if he would be available, and
thankfully he was. | told him that he could write anything, absolutely anything for us. He said he
wanted to write me a concerto. | said, “Are you sure? Because it really doesn’t have to be for me.
You can write a trombone concerto if that's what you've got in your head right now. You can write
a symphony for the orchestra, anything but a violin concerto” And he said, “Why are you saying
this?” And | said “Because I'm gonna have to LEARN your piece!!” And he laughed and said “Poor
Nadja!” From that point on, | had absolutely nothing to do with how Romanza came to be. Bill told
me it was already written in his head and all he needed to do was put it down on paper. You know,
Bill still writes his music with pen and paper?? Not a computer. | think that’s fantastic really...until
you get the music and have to learn it—with his handwriting!

William Bolcom: | didn't want a usual concerto. This is why I've liked serenades, divertimenti, and
all the forms that allow soloists in other roles than the usual soloist vs. orchestra one. There is some
virtuosity for the soloist in Romanza, but that is not the point of the piece. The point is, rather, the
emotional climate that the piece generates. It's not as anti-virtuosic as, say Berlioz's Harold In Italy,
but the soloist is more an actor in a play than the usual concerto’s technically brilliant hero, vs.
enormous orchestral forces. In Romanza, maybe the soloist doesn’t prevail. It's a sweet-sad ending,
but still wins in a non-heroic way. At least | feel that way about the piece.

The challenges of Romanza

NSS: For me the most challenging part of learning a contemporary work is “getting it.” No one has
played it before; you have nothing to refer to. You have not heard what it sounds like with the or-
chestra or even a piano reduction. You are out in the cold. And when | learn a piece, so, so many of
my decisions technically are based on what | want to do musically. So in essence | learn the notes
and figure it out as best as | can, and then later | really have to just relearn the piece.

WB: The piece is powered by a sort of tension between direct lyricism and something darker. You
get directly appealing, | hope, musical ideas with something hidden and mysterious behind them.

The style of Romanza

NSS: Well | think that since Bill knew he was writing this piece for me to perform, he probably
infused it somewhat with how he hears me as a player. It's always incredibly interesting to see how
people think of you as a performer.

WB: As | look at it again | realize I'm touching on the early Romantics stylistically without ever
really sounding like them. But Nadja is a bold performer who for me invokes the grand style, so |
thought this musical world of grand gestures would be terrific for her; the idiom is heated rather
than dispassionate, joyful and desolate at once, full of emotional extremes, which ought to be fun
for her.



Working with each other

NSS: | have always, always loved Bill's music. | think mostly because it is so incredibly varied. He
has a spectacular spectrum of styles, colors, intricacies, and emotions. His music is emotional,

for me at least, and that is why | react to it so strongly. When | met him, | was shocked at how
genuine a guy he was. He could not have been more warm, and enthusiastic and fun. He is truly a
great, great guy that happens to be intensely talented.

WB: | loved working with Nadja on the Third Violin sonata in the 1990s. At first in rehearsal she
was diffident but soon berated me (rightly) for not practicing enough. The solo part for Romanza
was actually foisted on her; | don't think she’d wanted a solo piece for this commission. | just
wanted to do it, and I'm glad she has gone along with the gag!

Felix Mendelssohn (1809- 1847)
Octet for Strings in E-flat major, Op.20
Program Note by Rosemary Delia

Mendelssohn wrote his Octet in 1825, the same year Beethoven composed his String Quartet in
B-fl at major (Op.130) which originally ended with the Great Fugue. At 55, Beethoven was near-
ing the end of his career; the 16-year-old Mendelssohn was just starting his. Much ink has been
spilled over who was “modern”and who was “conservative,” who was “Classical” and who was
“Romantic” Mendelssohn never tried to explode Classical forms the way Beethoven did in his late
quartets, with unconventional movement sequences and dramatic interruptions. Yet the younger
composer infused those forms with a new energy in ways that were absolutely unheard of. He
invented a whole new genre with his Octet, which calls for what can be considered either a large
chamber group or a small orchestra. Mendelssohn noted in his manuscript:

This Octet must be played by all instruments in symphonic orchestral style. Pianos and fortes must
be strictly observed and more strongly emphasized than is usual in pieces of this character.

Yet there were really no other “pieces of this character” to speak of. True, Louis Spohr had writ-
ten some works for eight string players, but those were double quartets, conceived as dialogs
between two separate groups. Mendelssohn, on the other hand, treated his eight players as a
single, integrated unit, which was a totally unprecedented procedure.

As for the young prodigy’s melodic style, one need only compare the Octet’s opening with
Haydn’s Quartet in B-fl at major from Op.76, known as the “Sunrise” on account of its gently
ascending first theme. Mendelssohn was apparently inspired by that opening, but Haydn’s theme
is to Mendelssohn's what a sunrise would be to a solar flare. The Octet begins with a true stroke of
genius, with a continuation that is in every way worthy of that exceptional opening.

In all four movements, Classical gestures are similarly magnified and expanded upon. The
second movement, in C minor, is full of Romantic feeling. It begins and ends in a gentle pianis-
simo, evoking a nocturnal mood, but there are some extremely powerful emotional outbursts in
between. The third movement is the first in a long line of Mendelssohnian scherzos in a very fast
tempo and of a light and impish character. It is cast in a modified sonata form and is, therefore,
not really a scherzo structurally speaking. Felix didn’t take the time to relax in a contrasting trio
section as one might have expected in a scherzo. In the concluding Presto, finally, the young
composer pulled out all the stops. He wrote a brilliant fugue, partly as a bow to the music of the
Baroque which he had already begun to study and which would play such an important role in
his later life. The quote from Handel’s Messiah (“And He shall reign for ever and ever”) cannot
be missed. But there is also plenty of playfulness in the movement, along with some harmonic
surprises that would have made Handel—and probably Beethoven, too—raise his eyebrows in
disbelief mixed with admiration.

New Century records for NSS Music. www.ncco.org
Exclusive Management for the New Century Chamber Orchestra and Ms. Salerno-Sonnenberg:
OPUS 3 ARTISTS
470 Park Avenue South, 9th Fl., North
New York, NY 10016
www.opus3artists.com
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WFCR and WNNZ are...

I NEW ENGLAND
III I PUBLIC RADIO

From Morning Edition and All Things Considered,
to locally produced classical music and jazz, WFCR
and all-news WNNZ inform, entertain, enrich and
inspire.

We are WFCR News and Music at 88.5 FM and at
other frequencies throughout the Berkshires.

And we are all-news WNNZ at AM 640 and 91.7 FM

PROUD SUPPORTER OF
THE UMASS FINE ARTS CENTER



Wednesday, November 16,2011, 7:30 PM.
Fine Arts Center Concert Hall

Billy Taylor Jazz Residency Artist
TIA FULLER QUARTET

Tia Fuller: Sax
Shamie Royaston: Piano
Ralph Peterson: Drums
Mimi Jones: Acoustic Bass

Tonight’s Program Will Be Announced from the Stage

Pre-performance talk by WFCR’s Jazz Safari host Kari Njiiri and
visiting filmmaker Janice Littlejohn at 6:30pm in the auditorium.

Sponsored by:

'/ amherstcinema& I NEW ENGLAND
%mpleasantstreettheater II PUBLIC RADIO

www.amhersicinema.org

U-UnityFirst.com

I-_“

Advocate

VALLEYADVOCATE.COM

UMASS HOTEL
AT TNE CAMPRS GENTER
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Tia Fuller

“If you have been waiting for a versatile, creative voice on alto saxophone, soprano, and flute, your

wait is over.” ;
—Jon Faddis

Jazz musicians are blessed with the desire and ability to play a genre that has a history as rich
as its sound. All the greats, past and present know that it's not enough to simply play the notes,
one has to live the music and feel it with every breath. When Mack Avenue recording artist, Tia
Fuller picks up her sax to play, the two become one and something amazing happens as the
notes and reverberations of her musical elixir fill the room. Suddenly, everything in the universe
feels right and it's easy to see and hear why this artist and teacher, who has a Bachelor of Arts
degree in Music from Spelman College in Atlanta, GA, (Magna Cum Laude) and Master’s degree
in Jazz Pedagogy and Performance from the University of Colorado at Boulder (Summa Cum
Laude), was selected to be a member of the all-female band touring with R&B star, Beyoncé. As
part of the | AM...Sasha Fierce and Beyoncé Experience World Tour promoting the superstar’s CD’s,
Tia has played in various venues throughout the US, Europe, Africa, Asia and Australia. She is a
featured soloist on the Beyoncé Experience DVD (Me, Myself and ) and also appeared on number
of major television shows, such as The Oprah Winfrey Show, Today Show, Good Morning America,
BET Awards, American Music Awards and Total Request Live.

An accomplished performer in her own right, Tia has recorded three CDs with her quartet. The
first, Pillar of Strength (2005/Wambui), received praise as being “an exhilarating work that intro-
duced her as a leader who strives for perfection” (Terrell Holmes, All About Jazz Magazine). Her
sophomore release, Healing Space (2007/Mack Avenue), is an offering of “melodic medicine” that
the wide-eyed optimist sincerely hopes will serve as a healing agent for those who indulge in
it. Tia will be releasing her third CD “Decisive Steps’, Jan. 2010, which will be her second offering
under the Mack Avenue label. Her quartet was recently featured at Oris Watches/ Time Tourneau
building for WBGO's jazz festival. Tia can also be seen performing regularly with a number of
bands, including the Ralph Peterson Septet, the T.S. Monk Septet, the Jon Faddis Jazz Orchestra,
the Rufus Reid Septet, the Sean Jones Quintet, the Nancy Wilson Jazz Orchestra, and Wycliff
Gordan Septet.

1 amherstcinema&
/ _pleasantstreettheater

©JAZZ @ THE FAC FILM SERIES AT AMHERST CINEMA
in collaboration with New England Public Radio and the Fine Arts Center

Jazz film, live music and commentary by
WFCR Jazz a la Mode host Tom Reney

» Jammin’the Blues & A Great Day in Harlem  Mon. Nov. 7 at 7 pm
— Films TBA March 26 and April 9

ENJOY OTHER PROGRAMMING FOUND
NOWHERE ELSE IN THE VALLEY

« Science on Screen Film Series

* More than 140 first-rate films a year from all over the globe
* Plays from Britain's National Theatre, captured live in HD

+ Retrospectives of film masterpieces

« \isits by filmmakers, writers, directors and other artists

www.amherstcinema.org



The dynamic saxophonist has been featured in Jazz Improv Magazine, Rocky Mountain News,
The Philadelphia Tribune, The Star Ledger, Downbeat Magazine and many other print and online
publications. In addition to receiving numerous awards and marks of distinction, Tia was hon-
ored to be the keynote speaker at the Jazz Institute of New Jersey’s 2003 graduation ceremony,
where she presented her “Journey to Success” speech. She also be featured solist playing “The
National Anthem” for Detroit Tiger Stadium in Sept. 2009. Also, in January 2008, she had the
privilege of participating in a press conference with pianist and composer, Danilo Perez and
the Governor of the Republic of Panama, Carlos A. Villarino.

Tia believes her passion for teaching and inspiring students is in her genes because her
parents were educators/administrators in the Denver Public School District. As a devoted
educator, she presents lectures and teaches ensembles and masterclasses at some of the
most respected institutions in the country, including Stanford University’s “Jazz Workshop,”
the University of Idaho’s Lionel Hampton Jazz Festival, New Mexico State University, the IAJE
Jazz Convention, Purchase College, WBGO's “Children in Jazz" Series, Duquesne University and
Panama Jazz Festival.

Tia moved to Jersey City, NJ two days before the events of September 11, 2001. Despite the
fact that the jazz community believed there was not much work in the area during that period,
she wasn't discouraged and used the tragic event as a reason to succeed. She got her first gig
playing in a big band at a fish fry in South Jersey. Brad Leali, who was playing in the Count
Basie Orchestra at the time, spread the word that Tia was a skillful saxophonist who also played
the flute. This brought her to the attention of others in the jazz community, including Gerald
Wilson, Jimmy Heath, Don Braden and Don Byron, which led to her performing with a number
of luminaries in the world of jazz.

With music in her blood and a song in her heart, Tia was born in Aurora, Colorado to jazz mu-
sicians, Fred and Elthopia Fuller. Her father, Fred plays bass and her mother, Elthopia sings. She
grew up listening to her parents rehearse in the basement of their home, as well as the music
of jazz greats, such as John Coltrane, Sarah Vaughn and Charlie Parker. |

Inspired by her older sister, Shamie, Tia began playing classical piano when she was just three
years old and continued until she was thirteen. She also began studying the flute when she
was nine. Her interest in jazz came into fruition in high school. It was during this time that she
began playing the saxophone.

The Colorado native, who now resides in Essex County, New Jersey, says playing music makes
her feel as if she is a vessel for the Spirit to flow through. While listening to her songs, she
wants people to be uplifted and experience a sense of restoration, compelling them to move
forward not in fear, but in love and faith.

Residency Activities:

As part of Fuller’s residency she'll participate in a lunch-time panel with Janice Littlejohn
titled Women in Jazz: From Hep Girls to Grammy Winners on Tuesday, November 15 at noon in
room 1001 in the UMass Campus Center. Admission is $7 and includes lunch. Littlejohn is cur-
rently producing a documentary film titled ....but can she play? about women horn players in
jazz which features Tia Fuller. The discussion will touch on the important contributions women
instrumentalists have made to the genre, beginning with the first lady of jazz, pianist Lil Hardin
Armstrong as well as why record companies and radio stations are culpable in keeping women
horn players under-recognized, how to find and support women sax and brass players, how
Esperanza Spalding’s unexpected Grammy win foreshadows a burgeoning transformation of
jazz, and why public school education is crucial in fostering an appreciation and awareness
of jazz for future generations and enabling us to preserve the legacy of America’s only true
indigenous music.

25



FIVE COLLEGE DANCE DEPARTMENT

Amherst Hampshire Mount Holyoke
Smith UMASS/Amherst

www.fivecolleges.edu/sites/dance 1.
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Friday, November 18, 2011, 8:00 P.M.
Fine Arts Center Concert Hall

THE GUTHRIE FAMILY
RIDES AGAIN

Featuring

Arlo Guthrie
Abe Guthrie
Annie Guthrie
Cathy Guthrie
Sarah Lee Guthrie
Johnny Irion

Program to be announced from the stage

Sponsored by

22 © sn—
X HAMPSHIRE U = T AMPS LR E —m
DAILY HAMPSHIRE E ... . &Ay;;'ééﬁ'/; _,
GATETTENEL.COML T —

Arts Give Back

Amherst Survival Center
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About the Concert

This concert features Arlo’s standards as well as a selection of unpublished Woody Guthrie lyrics
recently put to music by such distinguished artists as Billy Bragg, Wilco, Eliza Gilkyson, Janis lan,
Wenzel, The Klezmatics and others. With many notable musicians from around the world con-
tributing to keep the work of Woody Guthrie alive and well, the Guthrie Family will pay tribute to
these artists as they perform some of the newly composed tunes.

“Guthrie Family Rides Again” spotlights three generations of Guthries including Arlo’s son Abe,
who has contributed keyboards and backing vocals to his father’s live shows since the ‘80s. His
daughters Cathy, Annie and Sarah Lee Guthrie, all of who have their own bustling music careers,
will support by singing songs and accompanying on acoustic guitars. Sarah Lee’s musical partner

and husband Johnny Irion will lead songs and lend his stalwart guitar playing. The youngest
generation of Guthrie kids will join in the fun on select songs.

GUTHRIE FAMILY BIOGRAPHIES

ARLO GUTHRIE

Folk music icon Arlo Guthrie is a legend-
ary artist who shares timeless stories and
unforgettable classic songs as he carries on
the Guthrie Family legacy. With his singular
voice as both a singer-songwriter and social
commentator, he has maintained a dedicated
fan base that spans the globe. A celebrated
figure in American music, Arlo connects with
communities far and wide leaving a lasting
impression of hope and inspiration. His artistic
ventures help bridge an often-divided world
through his powerful spirit of song, and his
inimitable musical ingenuity forges to new
creative heights as he perseveres through the
times.

Arlo Guthrie left the major record label
system in 1983 to fully embrace life as an inde-
pendent artist, bringing his thriving career into
the hands of a family-run business with the
launch of his own label, Rising Son Records.
Currently operated by his two daughters
Annie and Cathy Guthrie, Rising Son debuted
with the release of Arlo’s Someday (1986).
Since its inception, Rising Son has served as a
family label housing Arlo’s complete catalogue
as well as albums by Pete Seeger & Arlo
Guthrie, Sarah Lee Guthrie & Johnny Irion, Abe
Guthrie and his band Xavier, Folk Uke (Cathy
Guthrie and Amy Nelson, daughter of Willie
Nelson), plus the soundtrack to Woody Guthrie
Hard Travelin’ and a tribute CD to the influen-
tial banjo player Derroll Adams.

In Times Like These (2007), one of Rising Son’s
most recent releases, features Arlo alongside
the University of Kentucky Symphony Orches-
tra. The album marks the culmination of his
work with 27 different symphony orchestras
and more than 40 live concerts. His show at
Boston Symphony Hall, conducted by Keith
Lockhart, was recorded and aired on PBS's
Evening at the Pops. In 2001, the Fourth of July
celebration with the Pops was broadcasted

live by A&E. A compelling collection of original
songs and select American classics performed
by Arlo and the University of Kentucky Sym-
phony Orchestra, In Times Like These will be
released on vinyl in the fall of 2009.

In celebration of the 40th Anniversary of
Woodstock, Rising Son released Arlo Guthrie:
Tales of 69 (August 18, 2009). Recorded just
prior to Woodstock, the recently discovered
lost tape highlights Arlo live in concert in Long
Island, NY and features nine tracks including
an epic 28-minute talking blues tale as well as
three previously unrecorded songs.

When not at home in Washington, MA hang-
ing out with family and friends, Arlo tours the
world. “Guthrie Family Rides Again” marks the
second North American tour featuring Arlo on
stage with his children and grandkids; in 2006
they traveled together in the “Guthrie Family
Legacy Tour.” Arlo comments, “Its really fun
and an adventure to hit the road as a family.
We get to travel together to all these wonder-
ful cities. My parents always had a dream of
doing this, but they never had the chance to
pursue it. We've always been family oriented,
and it’s a great excuse to get everybody out of
the house”

In 2005 as part of a Guthrie Foundation
sponsored tour, the family rode the Amtrak
City of News Orleans train from Chicago to
New Orleans, stopping along the way to per-
form benefit concerts. Arlo Guthrie & Friends’
“Ridin’ on the City of New Orleans” has raised
more than $140,000 in cash and garnered
hundreds of replacement instruments for
musicians suffering in the aftermath of Hur-
ricane Katrina.

Arlo’s ambitions have always included vari-
ous community projects in addition to his
artistic pursuits. In 1991, he purchased the old
Trinity Church near Stockbridge, MA, which is



now home to The Guthrie Center, named for
his parents, and The Guthrie Foundation. The
Guthrie Center is a not-for-profit interfaith
church foundation dedicated to providing a
wide range of local and international services.
The Guthrie Foundation is a separate not-for-
profit educational organization that addresses
issues such as the environment, health care,
cultural preservation and educational ex-
change. Visit www.guthriecenter.org for more
information.

“Guthrie Family Rides Again” will feature
three generations of Guthries including Arlo’s
son Abe, who has contributed keyboards and
backing vocals to his father’s live shows since
the‘80s. His daughters Cathy, Annie and Sarah
Lee Guthrie, all of who have their own bustling
music careers, will support by singing songs
and accompanying on acoustic guitars. Sarah
Lee’s musical partner and husband Johnny Iri-
on will lead songs and lend his stalwart guitar
playing. The youngest generation of Guthrie
kids will join in the fun on select songs.

Along with Arlo’s standards, the concerts will
spotlight a selection of unpublished Woody
Guthrie lyrics recently put to music by such
distinguished artists as Billy Bragg, Wilco, Eliza
Gilkyson, Janis lan, Wenzel, The Klezmatics
and others. With many notable musicians
from around the world contributing to keep
the work of Woody Guthrie alive and well, the
Guthrie Family will pay tribute to these artists
as they perform some of the newly composed
tunes on the upcoming “Guthrie Family Rides
Again”tour.

To commemorate Arlo and his family’s im-
print on American culture and ongoing social
and musical influence, the Guthrie Family was
featured in the November 2007 issue of Vanity
Fair as part of the “Music Portfolio Series on
Folk Legends,” a series featuring leaders in dif-
ferent musical genres.

ABE GUTHRIE

If you've been to an Arlo Guthrie concert
in the past 20 years, it's likely you've seen
Abe’s great smile, and heard his adept and
tasteful keyboard accompaniment along with
his powerful supporting vocals. In a recent
interview Arlo said of his son, “Abe is a great
musician and covers the bass for me, and what
ever else | need” It is rare to see an Arlo show
without Abe by his side. A natural musical
talent, Abe at age three traded another neigh-
borhood boy his Big Wheel for a keyboard. At
age 11 he was kicked out of a piano lesson for
playing rock music! Abe’s first paying job at 15
was as David Bromberg’s guitar tech.

Abe started performing professionally with

his father in the early ‘80s, playing transfor-
mative keyboard solos during his father’s
concerts with Shenandoah. Displaying his
sense of humor, Abe would occasionally show
up on stage wearing spikes and chains. In

the ‘80s, he founded Xavier with fellow band
mates Randy Cormier and Timothy Sears. Over
the years, various forms of Xavier have backed
up Arlo on the road. Their first full-length CD,
Full Circle, was released on Rising Son Records
in 2000, and Xavier is currently at work on a
follow-up album.

A multi-faceted artist, Abe Guthrie has
demonstrated his versatility by having a hand
in many music projects worldwide. His varied
roles have ranged from performance and
studio musician, engineer, producer, graphic
artist and of course, Arlo’s right hand man
on-stage and off. Abe has recently worked
with such artists as David Bromberg, Rory
Block, Bobby Sweet, Folk Uke (Cathy Guthrie
and Amy Nelson’s band), Johnny Irion, Sarah
Lee Guthrie, David Grover and many others.
Against his will and better judgment, Abe has
also found himself performing with his sisters
Cathy, Annie, and Sarah Lee as the G Babes.
This unique family ensemble can be heard
each year at the Woody Guthrie Folk Festival in
Okemah, OK.

ANNIE GUTHRIE

Annie Guthrie runs the family record label
Rising Son Records, and is Arlo’s personal man-
ager. Behind the scenes, she has been honing
her own songwriting skills. As a single mother
of two, she has been able to draw from real
life experiences; as Woody says, “you can only
write what you see,"and she has taken that to
heart writing songs that tell it like it is. Another
facet of the Guthrie Family keeping tradition
alive and well in the vein of Johnny Cash and
The Carter Family, Annie has her hands full but
has still found the time to write a sack full of
inspiring songs.

CATHY GUTHRIE

Cathy Guthrie always knew she'd be in the
music business but never thought she'd be
a musician. In some ways, she could be con-
sidered the Guthrie radical... Right after high
school, she moved to San Diego, CA to attend
college, then spent several years pretend-
ing to be normal working at various normal
jobs, although she just didn't feel normal. In
June 1996 her dad called her and asked her
to come home and help run the family busi-
ness... and she accepted. Cathy came home
and dove head first into the shallow end of
the folk music business, learning as much as
any Guthrie could in six months — maybe a
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Springfield
Symphony
Orchestra

For tickets call
413.733.2291
or online at

springfieldsymphony.org

Kevin Rhodes, Music Director
2011-2012 Season

LK.

$22-$65 Children 4-16 are half price

Opening Night Gala
October 1 | 7:30pm
Rimsky-Korsakov
Tchakiovsky
Shostakovich

Rock on Broadway
October 15| 7:30pm
The best ROCK musicals
of the 70's, 80s & 90's.
Audience Karaoke Contest
6:15-7:15pm

Rackmaninoff & Barber
November 5 | 7:30pm
Barber’s Adagio for Strings
Rachmaninoff’s Piano Concert No. 3

Christmas Spectacular
December 3 | 7:30pm
A fabulous evening of Christmas
music, sing-alongs and more!

-

New Orleans Swing
March 31 | 7:30pm
Trumpter/Vocalist Byron Stripling
brings his powerhouse technique
featuring the blues, gospel, swing and
jazz performance to Symphony Hall.

T

Holiday Family Festival
December 4 | 3:00pm
A great family event with
festive pre-concert activities.

Tchaikovsky & Beethoven
January 28 | 7:30pm
Tchaikovsky's Varations on a
Rococo Theme
Beethoven's Symphony No. 7

Mozart & Schumann
April 14| 7:30pm
Schuman’s Symphony No. 5
Mozart's Piano Concerto No. 25

Kingston Trio Schumann’s Symphony No. 2

February 11 | 7:30pm
Folk Era Icons performing their top hits
Tom Dooley, M.T.A. (Charlie on his ride

forever ‘neath the streets of Boston) and
Scotch and Soda.

Holst’s The Planets
May 12 | 7:30pm
Dukas' The Sorcerer’s Apprentice
Holst's The Planets

! Bolcom's Prometheus, Chorus Fantasy
Brahms & Harris

March 10 | 7:30pm
Brahms - Harris
Hovhaness’ Guitar Concerto

MassMutual

FINANCIAL GROUP




little bit more. She then moved to Los Angeles
where she set up a satellite office while her
sister Annie anchored the main office in
Massachusetts. Together they run Rising Son
Records as well as the affiliated companies
that sustain the “family business.”

In 2000, Cathy paired up with Amy Nelson
(daughter of Willie) to form Folk Uke. With
Amy on guitar and Cathy on ukulele they
began writing songs and playing for friends.
In no time, they were getting offers for shows
and they couldn’t believe it. They weren't
very good, but they were funny and quite
charming. In 2005, they released their self-
titled debut CD, which has earned them a cult
following. Their vocal harmonies and melodies
are sweet and contagious, and their lyrics are
explicit.

SARAH LEE GUTHRIE & JOHNNY IRION

Sarah Lee Guthrie was two years old when
she made her singing debut as part of a
children’s chorus on Arlo’'s 1981 album,

Power of Love. Although she grew up within

a celebrated music family, it wasn't until

after graduating high school that Sarah Lee
discovered her love for making music. After
tour managing for her father while he emceed
the Further Festival in 1997, and subsequently
moving to Los Angeles and meeting her life-
long companion Johnny Irion, Sarah Lee’s path
would forever change.

Sarah Lee and her songwriter-guitarist
husband Johnny Irion have worked together
as musical partners for more than a decade. In
2005, the duo released an essential collection
of unadorned American roots songs on their
critically acclaimed debut release, Exploration.
A follow-up to their simultaneously released
2001 solo records, Sarah Lee Guthrie and Irion’s
Unity Lodge, Exploration has received top acco-
lades from both U.S. and international publica-
tions. Irion also recently put out a second solo
recording effort, Ex Tempore.

This year, Sarah Lee and Johnny will release
two new projects including Sarah Lee Guthrie
& Family’s Go Waggalo (Smithsonian Folkways,
10/27/09) and Folksong, a live HD DVD captur-
ing their unforgettable Valentine’s Day 2008
show at Tales From The Tavern at The Maverick
Saloon in Santa Ynez, CA.

Go Waggalo invites four generations of
Guthries and Seegers to sing, play and clap
along to 13 newly recorded children songs.
Go Waggalo features previously unreleased
Woody Guthrie lyrics set to three new tunes,
two traditional children songs and nine
original compositions written by Sarah Lee

and Johnny. Arlo, Pete Seeger, Tao Rodriguez
Seeger, Johnny and seven grandkids con-
tribute guitar, ukulele, banjo, autoharp and
vocals alongside Sarah Lee's beautiful voice.

Folksong is a two-disc set featuring a HD
DVD film of Sarah Lee and Johnny’s Valen-
tine’s Day set at the Maverick Saloon and an
accompanying audio-only CD of the 13 songs
performed that special evening. Folksong in-
cludes four new compositions and highlights
Sarah Lee and Johnny'’s caressing harmonies,
high-lonesome folk melodies and heartfelt
Americana songs.

Sarah Lee and Johnny’s music reflects the
enduring tradition of age-old American folk
music while embracing a fresh, poignant and
up-to-date outlook on our often-turbulent
times. At once timely and timeless, their
energetic country rock and down-home,
back-porch ballads touch upon contem-
porary social issues, and offer insights on
an unsettled world amidst the sanctuary
of a lasting, loving relationship. It's music
portraying a coming of age of two vital and
distinctive artists, each naturally bringing out
the best artistry in the other.

NATARA]
CENTER

ArtsiofiIndia
L6A West Street, West Hatfield
Classes for Childre
Youth and Adults in C1 al,

Folk and Theatrical Dance

Tabla drums, Yoga,
Sacred Art and Meditation

For information call
413-348-8922

www.natarajdancers.org
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Building with a conscience since 1974
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NEW
ORLEANS
@ UMASS

Something new for

Lovers of Jazz, Food &
New Orleans

Friday, March 9, 2012
Campus Center Auditorium,
6pm doors open

6:30pm music begins

Tickets: $65, includes dinner

The Music 413-545-2511 or www.umasstix.com/musicanddance
The Washboard Chaz Blues
Trio, a New Orleans favorite,
will play Delta, Piedmont and
Chicago Style Blues.

UMass Jazz Ensemble |,
Jeffrey W. Holmes, director,
also performs.

The Food
Famed Chef Susan Spicer, winner
of James Beard's Lifetime Achieve-
ment Award, will cook a four-course
meal of contemporary Louisiana
cuisine & demonstrate a recipe. She
owns Bayona, one of New Orleans’
top restaurants.

Department of

UMASS Mhisic & Dance

A-MHERST College of Humanities & Fine Arts
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FRIENDS BOARD OF DIRECTORS

Legrand Hines Jr., Chair
Allen Davis, Vice Chair

Neal Abraham

Mary Ellen Anderson
William Baczek

Marc Berman

Martha Borawski Brandt
Steven K. Daury

JoAnne J. Finck

lan Fraser

Mansour Ghalibaf

Fran Goldsher

Justine G. Holdsworth
Sabine Scheele Holub
Motoko Inoue
Alexandra Kennedy
John Kendzierski
Michael Kusek

James Mallet

Tony Maroulis

Isolda Ortega-Bustamante
Shardool Parmar

Tini Sawicki

Nanami Shiiki

Michael J. Simolo
William T. Stapleton
Sarah K. Tanner

Karen A. Tarlow

William H. Truswell, M.D.
Katherine E. Vorwerk

ADMINISTRATION
director, Dr. Willie L. Hill, Jr.

assodiate director, Dennis Conway

Frederick C. Tillis
Director Emeritus

Emeriti Members

Frank Anderson
Barbara C. Bernard
Richard Covell
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Betsy Egan

Carl Eger
Seymour Frankel
Arnold Friedmann
Gwendolyn Glass
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Joan Haley
Merilee Hill
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Dolly Jolly
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Dave Martula
Kathleen Mullin
Sandra Parent
Lorna Peterson
ZinaTillona

Rob Yacubian

Honorary Members

Nnenna Freelon
Mike Haley
Jimmy Heath
Sheila Jordan
Yusef Lateef
Stan Rosenberg
Billy Taylor
Peter Tolan

Lois Torf
George Trakas

assistant to director, Kate Copenhaver

BUSINESS OFFICE

director of administration and finance, Margaret Curtiss
business office manager, Sonia Kudla
technology manager, Christine Texiera

bookkeeper, Cyn Horton

department assistant, Connie Whigham

BOARD & FINE ARTS CENTER BOARD & STAFF

MARKETING AND DEVELOPMENT

director of development, John Ebbets

director of marketing, Shawn Farley

community relations manager, Anna Robbins

director of graphic design and communication, Yvonne Mendez
marketing & development assistant, Darcy Hartmann
marketing assistant, Jorge Luis Gonzdlez

BOX OFFICE
manager, Steven Coombs
assistant manager, Richard Ballon

PRODUCTION SERVICES

director of operations, Lewis E. Louraine, Jr.
associate director of operations, Fritz Farrington
assistant technical director, Bob Mahnken
lighting director, Erica McIntyre

audio director, Michael McLaughlin

production stage manager, Brenda Cortina
audience services manager, Nicole Young

office manager, Racquel Kirpan

EDUCATION

director of education and engagement, Moema Furtado
program director, arts council, Sally 0'Shea

associate director of academic programs, John Jenkins
academic program manager, lively arts, Donna Carpenter
program director, jazz in july, Frank Newton

PERFORMING ARTS PROGRAMS

Asian Arts & Culture

director, Ranjanaa Devi

assistant to the program director, Sue McFarland

Center Series
interim director of programming, Halina Kusleika
programming assistant, Alexia Cota

Magic Triangle and Solos & Duos
coordinator, Glenn Siegel

VISUAL ARTS PROGRAMS

University Museum of Contemporary Art
director, Loretta Yarlow

gallery manager, Craig Allaben

business manager, Lori Tuominen

collection registrar, Justin Griswold

curator of education, Eva Fierst

Augusta Savage Gallery
director, Terry Jenoure
gallery manager, Alexia Cota

Hampden Gallery
director, Anne La Prade
gallery manager, John Simpson



Through their support the following Friends of the Fine Arts Center play an integral role in making

 UMass Amherst

FINE ARTS CENTER

WWwWWwW,

fineartscenter.com

possible our performances, exhibits and educational programs. (list as of 10/6/2011)

A sincere Thank You to all.

SPONSORS
$10,000 & above

Businesses

Coca-Cola Bottling Company

Daily Hampshire Gazette

The Republican

Valley Advocate/Preview Magazine
WFCR 88.5FM

WRSI 93.9 The River

ADVOCATES
$5,000-59,999

Individuals

Jacob Epstein

John & Patricia Kendzierski
Barbara & Fred Tepperman
Frederick C. & E. Louise Tillis

Businesses

Baystate Medical Practices
Baystate Health

Finck & Perras Insurance Agency
Hampshire Hospitality Group
The Hotel Northampton
Juster Pope Frazier, Architects
Loomis Communities
PeoplesBank

Pioneer Valley Hotel Group
WGBYTV 57

ASSOCIATES

$2,500-54,999

Individuals

lan H. Fraser & Pamela Bartlett
Sol & Miriam Berg

Fran & Steven Goldsher DDS
Motoko Inoue

Daniel J. Sullivan ‘65

Sarah & Mark Tanner

Lois B. Torf'46

Businesses
William Truswell/Aesthetic
Laser & Cosmetic Surgery Center
Ambherst Cinema
Cooley Dickinson Hospital
The Davis Financial Group
Domingos De Parranda
Easthampton Savings Bank
El Sol Latino
Golden Artist Color, Inc.
Steven H. Goldsher DDS/Pioneer
Valley Periodontics
Rainbow Times
The Recorder
Silverscape Designs
TigerPress
United Wealth Management Group
UnityFirst
MEMBERS
$1,000-52,499
Individuals

Anonymous Donors
Neal Abraham

Mary-Ellen & Jeffrey Anderson
Marc Berman & Betsy Stone
Jeff & Marilyn Blaustein
Marit Cranmer
Robert Feldman &

Katherine Vorwerk
JoAnne & Roger Finck
Todd Diacon & Moema Furtado
Copper Giloth & John Dubach
Gwendolyn Glass
TR Rosenberg & Laurel Glocheski
J. Lynn Griesemer &

Bryan C. Harvey
Sally & Al Griggs
Perrin Hendricks & Liz Greene
Marie Hess
Beverly & Willie L. Hill, Jr.
John & Justine Holdsworth
Alexandra Kennedy & James Haug
Elizabeth Lee Loughran
James Mallet & Jennifer Southgate
Greg & Kathy Malynoski
E. Joseph McCarthy
John McCarthy & Ellen Woolford
Walter & Kathy Mullin
Elaine & Richard Palmer
Lorna & Dale Peterson
ZinaTillona
Michael & Sarah Wolff

Businesses

D.A. Sullivan & Sons, Inc.

Davis Financial Group

Emirzian, Mariano & Associates

Fallon Community Health Plan

Florence Savings Bank

GLENMEADOW Retirement

Greenfield Savings Bank

The Lone Wolf

Sky Meadow Photo
Gallery/Les Campbell

WB Mason

WEBS—America’s Yarn Store

William Baczek Fine Arts

106.3 WEIB Smooth FM

SUSTAINER
$500-$999
Individuals
John F. & Linda Ahern
John Andrews
Katherine Atkinson
John Baackes
Susan Bell
Dhipati & Anjusree Chanda
A. Rima Dael & Brandon Braxton
Wil & Elaine Morton
Steven & Alejandra Daury
Don & Honoré David
Margaret Sarkissian &
Jerry Dennerline
Ruth V. Elcan
Jorge L. Gonzalez & Beth Fraser
Arnold & Susi Friedmann

Jayant & Alissa Haksar

Juanita Holler

Kylie Johnson

Carol LaRocca

Peter & Maija Lillya

Howard B. Natenshon &
Rosemary Caine

Thomas O’Brien

Sandra & Mark Parent

Scott Prior & Nanny Vonnegut

Harry & Charlena Seymour

Ben Smar

James Staros & Alice Harris

Mary Teichman

Ruth Webber

Robert Mugar Yacubian

Businesses

Applied Mortgage Services Corp.

Bacon Wilson, P.C.

Balise Automotive

Bank of Western Massachusetts
Cherscapes

Dell Inc.

Don Muller Gallery

Falcetti Music

Fierst, Pucci & Kane LLP

The Garden House at Look Park
Greenfield Cooperative Bank
Jones Group Realtors

Light Touch Upholstery
People’s United Bank

Peter Pan Bus Lines

Pioneer Valley Crossfit

Rail Europe

Rigali & Walder Orthodontics, PC
Whalen Insurance Agency

ENTHUSIAST
$250-5499

Individuals

Ronald & Pamela Ancrum
Eric & Barbara Carle
Michael Cohen

Steven Coombs

Rhys Davies

Peter Dellert

Roberta Doering
Thomas Fallon
Seymour Frankel

T. Marc Futter

Nancy & Bruce Goldstein
Ellen Grobman

Charles Hadley

Harold & Frances Hatch
Carolyn Hayden

Gail Herman

Merilee & Sandy Hill
Joyce & Lee Hines

Alan & Lisa Ingram
Lynn & Laura Klock
Nicholas Kuckel

Daniel & Ellen Melley
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Kathleen Morrissey-Morini
Dorothy Nemetz & John Todd
Joan & Monroe Rabin

Jane & Peter Stein

Paul D. & Barbara Stenard
Susan Stoops

Businesses

Bayside Resort

Bose Corporation

Boston Marriott Copley Place
Chez Albert

Danish Inspirations

Eric Carle Museum

Hope & Feathers Framing
Hotel Commonwealth
Hotel Marlowe

Hyatt Regency, Boston
Inn & Spa at Mills Falls
Kuhn Riddle Architects
North Country Landscapes
Omni Parker House
Seaport Hotel

Sheraton Bradley Hotel
Snow Farms

The Langham

The Orchards Golf Club
Woodstock Inn & Resort

FRIEND
$100-5249

Individuals

Anonymous Donors

Ira & Bina Addes

Doug Adler

Edith Allen

Paul & Marie Appleby

Judith Ashkin

Charles & Deborah Austin

J.M. & Nancy Baillie

Andrew H. Balder &
Cynthia A. Sommer

Harry & Mary Beall

David & Iris Beckman

Michael & Tina Berins

Barbara C. Bernard

Olivia Bernard

Robert M. Boland

Patricia L. Branch

Molly Cantor

Roland & Elizabeth Chilton

Edward Christie

Carol Connare

Arrelle R. Cook

David & Jean Dempsey

Kelly & Charlie DeRose

Ranjanaa Devi & David Watson

Joseph & Kathleen Diveglia

Mindy Domb & Matthew Sadof

Sharon L. Downs

Kathy L. Dudley

Julius & Edith Fabos

Fritz Farrington & Suzanne Hayden

Barbara Fell-Johnson

Oriole & Sidney Feshbach

Lori J. Friedman

Sally & Richard Giglio

Michael & Sandra Gillis

Marcia & Sheldon Goldman

Virginia R. Goldsbury

Vincent & Karen Gonillo

Nancy M. Gordon

Raymond & Jacquelyn Grant

Paul & Nancy Hamel

Louise R. Hammann

William Harris

Meg & Allen Hart

Sarah L. Hawes

Samuel Hazen
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Eric & Yehudit Heller

Marjorie Hess & Rudolph Talaber

Doris R. Holden

Irving & Frieda Howards

Edith Howe

Richard & Camilla Humphreys

Chip Jackson

Michael & Ronnie Janoff-Bulman

John & Miriam Jenkins

Willard M. Johnson

Maura & Arthur Keene

Diane E. Kelton

Thomas J. Luck & Elizabeth Kidder

Ruth Kjaer

Sheila & Charles Klem

George & Mary Knightly

Stephen Kulik

Boyd & Janice Kynard

Tom & Anne Jeanne Lardner

Joshua Levin

Roger & Susan Lincoln

Anita Licis

Donald Logie

Florence Lombard

Lewis & Caden Mainzer

Meryl Mandell & Stephen Smulski

David & Tanyss Martula

Surinder Mehta & Laurie Schad

Charlotte Meyer

Susan Meyer

Lucia Miller

Matthew Mitchell & Rebecca Guay

Charles & Kay Moran

Rebecca Nordstrom &
Jerome Liebling

Susan M. Norris

Jeanne O'Connell

Stephen & Jennifer Page

Gordon & Cindy Palley

Kirsten & Andrew Pitts

Patricia & Donald Polonis

Nicholas Poshkus

Cynthia Lee Purmort

Nancy & Eric Reeves

Steven, Anna & Calder Robbins

Laura Holland

Gloria & James Russell

Jay Schafer

Andrew & Lois Siegel

Betsy Siersma

Paul Sihvonen-Binder

Wendy Sinton

Melanie Gallo & Stan Smith

Robert & DiAnn Speth

Rich & Diana Spurgin

Elizabeth & Eric Stahl

Silvija Strikis

Pip & Dick Stromgren

Sharon Swihart

Jack Szpiler & Colleen Ahern

Faith Szydlo

Michele Topor

Amanda Turk

Mary Tuttle

Sara & Joel Upton

Otto & Jane Vogl

Richard L. Weil, Jr.

Bill & Ellen Westerlind

Dennis Williams

Nancy Winter in memory of
Jerry Winter

Vivian Wnuk

Conrad & Barbara Wogrin

Jeanine Young-Mason

Cathy A. Schoen &
Larry S. Zacharias

Bill & Marsha Zimmer

Businesses

A2Z Science & Learning Store

Allen House Victorian Inn

Amherst Massage

The Artisan Gallery

Basketball Hall of Fame

Belanger Jewelers

Ben & Bill's Chocolate Emporium

The Black Sheep Deli & Bakery

Cathy Cross

Chadwick Bed & Breakfast

The Charles Hotel

Cranwell Management Corporation

Gazebo Intimate Apparel

Glimmerglass Opera

Green Street Cafe

Hadley Garden Center

Hair By Harlow

Hampshire Regional YMCA

Hope & Feathers Framing

Hy-Line Cruises

Lumina Wedding Photography

Lamson & Goodnow

Minuteman Pest Control

Mohawk Mountain Ski Area

Northampton Chamber of Commerce

Northampton Karate

Northampton Youth &
Community Rowing

Pinocchio’s Ristorante

Pioneer Valley Hotel Group

The Porches Inn

Radison Hotel, Providence Airport

Residence Inn by Marriott

Salon 241

Shade Garden

Spirit Haus

Stunning Images

The Steamship Authority

Tranquility Day Spa

Vavstuga Swedish Weaving

Water Wonders Aquatic Program

Westport Rivers Vineyard & Winery

Whole Foods

Yankee Candle Company, Inc.

Zoar Outdoor

FAN

$50-$99

Individuals

Anonymous Donors

Ron Ackerman & Cleo Gorman
Jill P. Anderson

Deb Augusto

Judith & James Averill
Jessica Barker

Elizabeth Aries & Richard Berman
Justine Bertram

Blair Bigelow

Virginia Brewer

Gerald E. Cadran

Melvin A. Carlson, Jr.

Ralph & Maureen Caouette
Daniel & Susan Carmody
Deene & Ann Clark
Marjorie & Glenn Coleman
Walter & Margery Coombs
Sally & David Dillon

Karen Dillon & Daniel Will
Bruce Ecker

Rita & Oscar Edelman

Jan Esselen

Richard A. Fleischer
Timothy & Mary Foster
Harold Garrett-Goodyear
Laura Gillings

Wendy & Andrew Hammond
Ira & Patricia Hare

Florence Haas



Bill Henry Robert & Jeanne Potash Mass Cultural Council

Amy S. Hughes in memory of Patricia Powers Mass Mutual Life Insurance Company
Robert M. Hughes William & Marietta Pritchard Massachusetts State Committee of

Becky lkehara Thomas E. Radlo the NMWA

Carol Kaminsky Michael Raker & Leslie Koehler N. E. Foundation for the Arts

Rebecca Karkut James & Janice Ratner N.E. Revolution Charitable

Janet Klausner-Wise & Jeremy Wise  Dana & Neal Salisbury Foundation

Richard & Rosemary Kofler Robert Schultz Springfield Symphony Chorus

Sonia Kudla & Jim Armstrong Elizabeth A. Silver Springfield Symphony Orchestra

Susan E. Kurian Alvin P. Cohen & Dade Singapuri The Tohono-O'odham

Joseph & Penny LeBlanc Cindy Stein UMass Women's Studies Program

Bruno, Laurie, Lauren & Otto & Diana Stein UMass Alumni Association
Benjamin Lenart Jay Stryker UMass Campus Center Hotel

Robert & Madeleine Lenz Arthur & Alice Swift Vidda Foundation

Charles Levin Betty Veres Thurston

Arthur & Elaine Mange Harold & ShainaTramazzo MATCHING GIFTS

Prem & Mira Menon Bernice L. Troutman é_ztr]‘a F(l)undatlon, Inc.

Gillian Morbey Andree Uhlig GI e 'tyl Elvestm?:ntsd

David D. & Betsy Mullins Robert M. Urbank LeneraT ehctrllc un Foundati

Diane Murphy Elizabeth & Dave Varner ucent Technologies Foundation

Thomas P. Navin Ruth Yanka Massachusetts Mutual

Life Insurance Co.

Gerarde Nolan FOUNDATIONS & ORGANIZATIONS  Metropolitan Life Insurance Co.

Jacquelyn T. O'Hare

. . Community Foundation for New Alliance Foundation
k}lgﬂgr%fg:guﬁ;om Ryan Western Mass PeoplesBank
Harold Grinspoon Foundation Price Waterhouse Coopers

Naomi & Micha Peleg

[+ M’W/ﬂ/w

UNIVERSITY CLUB
AND RESTAURANT

(413) 545-2551
www.umassuclub.com

+ Guitars « Amplifiers - Bass Guitars « Keyboards -

OWNTowN
JASOUNDS

MUSICAL INSTRUMENTS

* New and Used

SHELBURNE

* Rentals

. "
of Fine Art, Repairs
Fine Craft
Paintings, Photography,
Pottery, Jewelry, Fiber Art
Glass, Weaving, Woodwork
Wearable Art and More

* Instruction
* Sheet Music

586-0998
1-800-564-8863

21 Pleasant St., Northampton
www.downtownsounds.com

26 Bridge St.
Shelburne Falls, MA
413-625-9324
ShelburneArtsCoop.com

Open Tuesday to Surday

« PA Systems « Recording Gear « Violins «+ Woodwind « Brass « Drums

Roland « Alesis « Yamaha « Seagull = Pearl « Zildjian

Fender » Godin » Martin = Taylor » Guild + Peavey « LP *




Evacuation Procedures

Bowker Auditorium
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Fvacuation Procedures

In the event of an emergency requiring evacuation of the building, procedures are
in place to ensure that the audience can exit safely.

=1 2& 2 AR
3 il
I A==
N Sections 4, 5
1 9 2 ] Exit through f!;e lobby.
Sections 1, 2, 3 & Pit

Exit foward slage.

Note: Interior house
condlitions may
_ necessitate alfernate
£ exifroutes.

Mezzanine

Erxa‘r??]ar

Balconies
1, 2 exit
foward

stag dg ﬁs

m!enor
fire escape

=
=
A
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Patron Services

Refreshments

Concessions are available before the
performance and during intermission for
most Center Series Concert Hall events.
For patrons in our wheelchair section,
please notify an usher and they will be
happy to bring the refreshments to you.

Restrooms

Restrooms are located on the lower
level of the Fine Arts Center Concert
Hall adjacent to the University Gallery
and in the Concert Hall main lobby.
When available there are additional
restrooms in the Rand Theater area.
Fully accessible restrooms are available
in the Concert Hall and Bowker
Auditorium. Restrooms in the Concert
Hall for the mobility impaired are located
in the lobby and the refuge area outside
section 3 on house right.

Drinking Fountains

Drinking fountains are located on the
lower level of the Concert Hall near the
restrooms and in the lobby.

Late Seating

Patrons arriving after the start of the
performance will be seated at an
appropriate break.

Pagers and Cell Phones
Please turn off all pagers and cell
phones when entering the seating area.

On Call Service

Doctors and persons needing
emergency call service are asked to
leave their name and seat location with
the box office. If you keep a pager with
you, please use the silent, vibration
option.

Cameras and Recording Devices
The taking of photographs or recording
the performance in any way is strictly
prohibited.

For Hearing-Impaired Patrons
Assisted listening devices: Induction

loops and headsets are available for
patrons with hearing impairments

and may be checked out with an ID

in the lobby prior to the performance.
Compatible with most ALS systems and
in compliance with the ADA. A credit
card, driver’s license, or valid student
ID will be held as security while devices
are in use.

Emergency Closing

In case of emergency, the lighted, red,
exit sign near your seat is the shortest
route to the exterior of the building. For
your safety, please check the location of
the exit closest to your seat and review
the evacuation map included in this
playbill. Also, follow the

directions provided by the ushers.

Accessible Parking
An access-parking permit or plates
must be visible to parking attendants.

For Your Viewing Pleasure

Check out what’s on view in the
University Gallery. The University
Gallery is located on the lower level of
the Concert Hall and is open one hour
prior to the start of performances and
during intermission. The Gallery is also
open to the public Tuesday through
Friday, 11am to 4:30pm, and Saturday
and Sunday, 2 to S5pm.

Performance Cancellation

Fine Arts Center performances are
rarely canceled and only in the case

of severe weather. If a performance is
canceled, you can call the Box Office
at 1-800-999-UMAS or 545-2511

or tune in to the following radio and
television stations: public radio station
WFCR 88.5FM, WRNX 100.9FM/
WPNI 1430AM, WHMP 99.9FM,
WMUA, WRSI 95.3FM, WHYN, WMAS,
WWLP-TV22 and WGGB-TVA40. If a
performance is canceled, patrons may
exchange tickets for another event
(subject to availability), may receive a
credit on their account, or may request
a refund.

Please recycle your playbill in the lobby.
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What are you doing
Friday nights
this fall?

(.37 is celebrating
the arts in America!

And we’d love you to join us!

on Fridays at 9pm (or set your DVR).
November 11 PBS Arts from Chicago:

AMERICAN MASTERS Bill T. Jones: A Good Man

November 18 PBS Arts from Cleveland:
WOMEN WHO ROCK

November 25 PBS Arts from Los Angeles:
IL POSTINO FROM LA OPERA

December 2 PBS Arts from New York:
Great Performances: ANDREA BOCELLI
Live in Central Park

...and much, much more: www.wgby.org for the rest of the schedule




AT/
&

The Freshest LGBT
News in New England

Check out our website
for our new podcast!

Read e Subscribe
* Advertise

 FREEDESIGN

~ CONSULTATION

INTEGRITY

]NEVELDPW& l-n.:T'-T_P'-U T

integbuild.com




Celebrating 85 years - %:] atino

of making history
{in the heart of downtown Narthanpton \ Un Periédico Diferente
A Different Kind of Newspaper

2011 - 2012

The Holel T rithamplon

Located in the heart of downtown Northampton
* Luxurous accommodations
« Historie Wigzins Tavem Restaurant
+ Coolidge Park Cofé & seasonal patio
» Avager-vw I!'III:"._I ?\'.il'll.!..l:.' prumeh
For more local information, please visi
www.discovernorthampton.com

——a— e Hobd Northermpln |

A 35 King Street
Yy Morthampton, MA 01060

' ! , 413-584-3100

o __'H‘-'-'v,l.hntelﬂnrlharnptan com

.|

VETERINARY
HOSPITAL

Compassionate Care
for Pets and People

WWW.VALLEYVETHOSPITAL.COM

e ooss |IMass Fine Arts Center

413-584-1223 www.elsollatino.net
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* THE PERFECT =
¥ PARTNERS x

» foranight x
on the town

preview

www.valleyadvocate.com
WWW.previewma.com *

115 Conz Street | P.O.Box 477 Northampton, MA | 413.529.2840

ADVOCATE.

¥ advocate
»



CARPE SEDES!

Join our “Seize the Seat” Campaign
by sponsoring a chair.

What a wonderful way to honor or memoralize
an important person in your life.

Your gift will support the Fine Arts Center
and the Artist in Residence program.

For more information, call 413-545-3671
or visit www.fineartscenter.com

@HEFAC

UMassAmbherst




THINK NO ONE READS

s T

1]

Mark Tanner, Attorney, Bacon/Wilson Sarah Tanner, Senior Vice Presidant
United Way of Pioneer Valley

THESE NUMBERS
TELL ANOTHER STORY

In just one week, The Republican and Masslive.com combined, reach
72% of adults in Hampden and Hampshire counties. That's 344,100
people. Mark and Sarah Tanner are two of them. Sarah's a board member
of the UMass Fine Arts Center and Mark is an active supporter. When it
comes to the arts, they know we've got it covered.

mlfﬂr}lulﬂimn. EHEE 4 EL PUEBLO

_ive.cam i e ot

The Biggest Mumbers, The Smartest Audience

Source: Urban & Assoclates, 2010 47



Uity First,

e UNityFirst ... R

News
Jobs
Business
Arts
Education
Features
Diversity

“Wisit UnityFirst.com for diverse news
covering New England and the U.5."

Phone: [(413) 221-7831

Email News, afo, Jobis and Ads o

info@unityfirst.com

UMass Amherst

ALUMNI

ASSOCIATION

.-

UMassAlumni.com

Providing programs and services to enlighten, strengthen
and develop students, faculty, staff and alumni




A

Subscribe today
in print or online

586.1925

Celebrating our 225"

year of news, information
& service to our commaunities.

DAILY HAMPSHIRE

GAYETTE i\llfl'.{:ﬁ;;t.

CORMECT ARTE
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When was the last time your stock broker spoke
with your attorney and accountant?

You have trusted advisers, but you may not know the best ways to leverage their expertise to
accomplish your goals.

The Davis Financial Group LLC mohbilizes these professionals as a team in pursuit of one
purpose: supporting and advancing your interests. Whether you're planning for retirement
or considering a planned gift, this collaboration helps your advisers make more informed

recommendations—and further empowers you to make better decisions about your future.

This is financial planning in harmony.

The Davis Financial Group LLC | Fee-Based Financial Planning

10 Bay Road | Hadley, MA 01035 | 413.584.3098 | mdnisﬂnmdllgrp.mm
Secoritiey, invesiment advisory and Sinancial planming services off h quaisied of MML
Irrwestor Services LLC, Membey SPC Scpervisery Offios: 330 Whitndy mw.zmmr_m B1GATEL 413] 536-2000.
CANIN W0 1 45015

2 ZDAVIS
FINANCIAL
j§ GROUP uc

University Museum of
Contemporary Art

HOMAGE TO WALTER KAMYS KIMSOOJA
Founder of the UMCA Collection Performance/Video
November 2 - December 11 On view through December 11th



We've Mastered the
Fine Art of Health Care

Whether your family is large or small and your medical
needs are simple or complex, when your doctor is a member
of Baystate Medical Practices, you're connected to:

* A region-wide network of family physicians, internists,
pediatricians, and obstetrician/gynecologists

= A vast array of physician specialists, from cardiologists
and oncologists to pediatric surgeons and
gastroenterologists

* Hospital-based physician services, with a staff of
doctars specially trained to care for hospital patients

 All the resources of Baystate Health, with its academic
medical center, children’s hospital, and cancer center

For a referral to a Baystate doctor, call 800-377-4325.
Baystate rln Medical Practices




We're your hosk

If you think :
you're having a ) e
heart attack, call 911.

You need to get emergency treatment as quickly as possible,
And the critical step — the life-saving step — is to gel emergency
treatment that includes advanced interventional procedures.

Baystate Medical Center is the only hospital in western
Massachusetts with this expertise and technology.
At Baystate, heart attack patients receive lifesaving
angioplasty up to 25 minutes sooner than the national
standard. In fact, Baystate is in the top 10% of hospitals
nationwide in this critical statistic.

For your free information card on signs, symptoms and
prevention, call Baystale at 413-794-2255.

Baystate I:Eu Medical Center

BAYSTATE REGIONAL HEART ATTACK PROGRAM
759 Chestnut Street | Springfield, MA 01199

baystatehealth.org/heart




