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Celebrating
lifelong
enjoyment of the arts.

Loomis House
Retirement Community and Nursing Center

Loomis Village
Retirement Community

Applewood
Retirement Community

Reeds Landing
Retirement Community

www.LoomisCommunities.org
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Member FDIC/Member DIF

413.538.9500        bankatpeoples.com

Friends of the Fine Arts is passionate about 

bringing the arts to everyone, and everyone to 

the arts. PeoplesBank shares that passion, and 

is proud to support the Angel Ticket Program.

Inspiring wonder. 

Inspiring generations.
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The doctor asked the robot about the germ-killing power of UV light.

      The robot asked the doctor if the da Vinci® robot was single.  

      It turns out Dr. Joanne Levin, an infectious disease specialist, and Xenex™, a germ-zapping robot, have a lot in 

common. They both work at Cooley Dickinson, helping the hospital raise industry standards for cleanliness 

and patient safety. In fact, it is one of the first hospitals in the nation, and the first in New England, to use 

Xenex technology.  

       This is just one of the reasons Cooley Dickinson has been ranked in the top 5 percent of hospitals 

in the U.S. for patient safety. And why it has been the recipient of the HealthGrades® Patient Safety 

Excellence Award™ for four consecutive years, 2009-2012. People in the Pioneer Valley are talking about 

Cooley Dickinson, and the talk is good. 

For a free copy of the book The Patient’s Checklist: 10 Simple Hospital Checklists to Keep You Safe, 

Sane & Organized, call (888) 554-4CDH.

Find out more at thetalkisgood.com
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  Massachusetts 
Academy of Ballet  

LIMITED 
SPACE

AVAILABLE- 
REGISTER

NOW!

BEGINNER 
INTERMEDIATE
PRE-PROFESSIONAL
ADULT
POINTE
REPERTORY
JAZZ
TAP

4 OPEN SQUARE WAY
STUDIO 403  
HOLYOKE MA 01040
413.536.6200
MASSACADEMYOFBALLET.COM
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www.pvhg.comwww.pvhg.comwww.pvhg.comwww.pvhg.com    

237 Russell St, Hadley 
413-584-9816 

24 Bay Rd. Hadley 
413-586-4851 
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We are proud to support the Fine Arts Center.

Banking that fits your life perfectly.

10 offices throughout the Pioneer Valley

 We are dedicated to the proud tradition of supporting the 
businesses and communities we serve...since 1869.

Member FDIC
Member DIF

ENJOY



Communities thrive through 
educational and cultural 
experiences.  

We are pleased to support the 
Fine Arts CenterFine Arts Center.
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You CAN Study Abroad!
Scholarships available               

Education Abroad Advising Center 
(Open M – F, 10 a.m. – 4 p.m.) 
International Programs Office,  
Rm. 455 Hills South,  
across from Studio Arts Building 
(413-545-5247)

You CAN Study Abroad!
Scholarships available               

www.ipo.umass.edu
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That’s how you built your wealth. 
And that’s how we’ll manage it.

Skill. Smarts. Hard work.

™

unitedwealthmanagementgroup.com



 

www.showtechs.com 

Lighting, Sound & Event Services 

 

www.cjceventlighting.com 

Let Us Show You What We Can Do For 
Your Next Event, Show or Concert !
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Monday, October 22, 2012, 7:30 PM

UMass Amherst Fine Arts Center Concert Hall

Chamber Seating

Columbia Artists Management LLC

The Creative Source for the Performing Arts

   

WARSAW PHILHARMONIC 

2012 US TOUR
 Antoni Wit, Managing and Artistic Director 

Yulianna Avdeeva, Piano Soloist 

PROGRAM

Lutoslawski - Little Suite 11’

Chopin - Piano Concerto No. 2, op. 21, F minor 32’

INTERMISSION

Dvořák – Symphony No. 8, op. 88, G major 34’

1. Allegro con brio 

2. Adagio

3. Allegretto grazioso - Molto vivace

4. Allegro ma non troppo

**Program Subject to Change**

Tour Direction:
Tim Fox and Alison Ahart Williams
Columbia Artists Management LLC

New York, NY
www.cami.com

Thanks to our community partner The Polish Center of Discovery and Learning, Chicopee, MA

Sponsored by:
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The Amesbury Endowment
for Polish Language, 

Literature, and Culture
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MUSICIAN ROSTER

I violin
Marczyk Ewa 
Bąkowski Krzysztof
Cegielski Piotr
Bogusiewicz Justyna
Jakobs Joanna
Kowalski Marian
Kupczyk Aleksandra
Lewtak Jan
Marczyk Mateusz 
Mazurek Marcin
Osiński Grzegorz
Ploch Krzysztof 
Powideł Marek
Szałach Michał
Aniołek Jan

II violin
Tadzik Piotr
Śnieżawski Bogdan
Bednarczyk Anna
Dęga Dariusz
Groblewski Grzegorz
Kacperczyk Andrzej
Kurek Andrzej
Maślanka Zuzanna
Sękowski Piotr
Siudmak-Nur Dobrosława
Trzcionkowski Krzysztof
Witczak Izabela
Michalska Bożena

Viola
Marczyk Marek 
Iwański Marek
Hodyr Marzena
Brzozowska Magdalena
Duda-Szproch Barbara
Gruszczyńska Barbara
Kowalik Jakub
Orłowska Agnieszka
Szczepański Krzysztof
Kucharek Maciej
Duszak Wiesława

Cello
Putowski Robert 
Jaroszewska-Rajewska Karolina
Gruszczyński Kazimierz
Sapilak Piotr
Szmyt Mateusz
Tondera Mariusz
Wais Angelica
Wołochowicz Jerzy
Tomków Bogusław

Double bass 
Cembrzyński Jerzy
Długokęcki Janusz

Chyła Piotr 
Cyb Zygmunt
Jekiełek Andrzej
Zasępa Artur
Wiliński Marcin

Flute 
Malicki Krzysztof
Janik Urszula
Gatniejewska Joanna
Zapłatyński Seweryn

Oboe 
Rojek-Duda Aleksandra
Lis Piotr
Dzikowski Łukasz

Clarinet
Pokrzywiński Mirosław
Sakowska Krystyna
Karwowski Bartosz 

Bassoon 
Budejko Andrzej
Wachnik Leszek
Gołąb Grzegorz 

Horns
Sabeł Grzegorz
Gmitruk Feliks
Kostrzewa Maciej
Czopka Gabriel
Duda Robert

Trumpets
Bednarczyk Krzysztof
Adamski Kazimierz
Niepiekło Mariusz 
Cholewa Dorota

Trombone
Sienkiewicz Andrzej
Cieslak Pawel 
Wojtyniak Krzysztof 

Bas Trombone
Kott Krzysztof

Tuba  
Więdlak Arkadiusz

Percussion
Kamiński Daniel
Lauks Bogdan
Bielak Tomasz
Domański Piotr

Vice Director 
Wojciech Nowak

Orchestra inspector 
Boniecki Tadeusz

Stage Crew
Iżykiewicz Rafał
Śpiewak Tomasz 
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 PROGRAM NOTES

Little Suite for Symphony Orchestra 
WITOLD LUTOSŁAWSKI
Born January 25, 1913, in Warsaw
Died February 7, 1994, in Warsaw

The Little Suite of 1951, originally scored for chamber orchestra, represents an early period in 
Lutosławski’s work, when the composer was keenly interested in Poland’s extremely rich and at-
tractive musical folklore. 

The themes of the Suite’s individual sections (Fujarka - Fife, Hurra Polka, Song and Dance) are origi-
nal Polish folk melodies, only slightly modified by the composer. Lutosławski became acquainted 
with those tunes during a festival of folk music in Warsaw, which brought together many authentic 
folk ensembles from various regions of Poland.

Lutosławski arranged the melodies with a characteristic inventiveness and in a masterly fashion. 
The harmonies used in the Little Suite, remarkably fresh and original, testify to the artist’s deep 
understanding of folklore. Other strong points of this charming composition include the folk 
‘color’ brilliantly enhanced by the instrumentation, the lightness and gracefulness of sound, subtle 
humor and an imaginative handling of expressive qualities in each part.

Little Suite, consisting of four self-contained miniature musical images, is one of the most inter-
esting stylizations of Polish folklore in contemporary art. Lutosławski not only perfectly grasped 
the folk ‘style’ of the melodies he used, but developed them into miniature symphonic forms, 
endowing each of the brilliantly contrasted ‘scenes’ of the Suite with its own individual expressive 
qualities and a wide range of subtle emotional shades.

Polish musical folklore, even in its lyrical variety, is predominantly dance-like in character. This 
is another feature that Lutosławski managed to bring out in his material in an exceptionally fresh 
and suggestive manner, with a discreet sense of humor and moderation.

Tadeusz Marek
© Warsaw Philharmonic

Piano Concerto No. 2, op. 21, F minor
FRÉDÉRIC CHOPIN
Born March 1, 1810, in Warsaw
Died October 17, 1849, in Paris

The Concerto in F minor, the first of Chopin’s two concertos (although published as the second), 
was written between the early autumn of 1829 and the early spring of the following year, and was 
dedicated to Delfina Potocka. Composed in accordance with the current rules of the genre, in line 
with the model derived from Mozart and adopted indirectly from Hummel, it has a traditional 
ternary design, in which the first movement is a lively march, the second (Larghetto) is a nocturne, 
and the Vivace finale is a stylized kujawiak in rondo form.

This concerto is clearly inspired by the work of Hummel. The pianistic texture was shaped under 
the sway of the style brillant, yet in both Chopin’s concertos the brilliant virtuosity was individu-
ally intensified and enhanced. The Larghetto – written under the spell of Chopin’s ‘ideal’ of those 
times, namely Konstancja Gładkowska – has a strongly variational ABA form and the character of 
a nocturne, suffused with languorous, almost oneiric, Romantic poetry. The third and final move-
ment of the concerto – in keeping with the generic convention – is a Rondo, which thrills with its 
elemental dance character. Two dance themes interplay here: a light and graceful kujawiak refrain 
and couplets filled with jaunty rhythms, full of fire and energy. The F minor Concerto was first per-
formed at the National Theatre in Warsaw on March 17,1830. This public rendition was preceded 
by two private hearings: the first in February, for family and close friends; the second at the begin-
ning of March, also in the Chopins’ drawing-room, in the presence of Elsner, Kurpiński, Żywny and 
others. On those two occasions, the orchestra part was played by chamber forces.

Magdalena Chylińska
(transl. John Comber)

 Symphony No. 8 in G major, Op. 88
ANTONIN DVOŘÁK
Born September 8, 1841 in Nelahozeves, Bohemia
Died May 1, 1904 in Prague

Dvorak began work on his Eighth Symphony on August 26, 1889, and completed the score on 
November 8th, a scant two and a half months later.  It should be pointed out that of the nine 
symphonies Dvorak wrote, only five were presented by him to the public; the Symphony in G 
major, fourth of the symphonies to be published, was actually the eighth symphony in terms of 
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compositional chronology.  While Dvorak’s symphonic works tend to be eclipsed by the popularity 
of the “New World” Symphony, many consider the Eighth - sometimes referred to as the “English” 
Symphony in that it was published in London by Novello & Co. in 1892 - to be his finest achieve-
ment within his symphonic works.  In reference to the Symphony in G major, H.C. Colles, the English 
music critic, wrote:  “because of its freedom from precedent of any kind it may be said to be the 
crown of Dvorak’s works.”

The first performance of the Eighth Symphony took place on February 2, 1890, in Prague with 
the composer conducting.  The London premiere of the work took place the following April while 
Dvorak was in England to receive an honorary Doctor of Music degree from Cambridge University.  
In the same month, Dvorak acknowledged a national honor bestowed upon him by inscribing the 
score, “For being admitted to membership in the Emperor Franz Josef ’s Czech Academy of Science, 
Literature and the Arts.”

One encounters a free and unassuming naturalism in the music of the Eighth Symphony, perhaps 
reflective of Dvorak’s experience of contentment during the 1880s, a period during which he spent 
the holidays working at his country retreat on the forest’s edge.  It was in this pastoral setting that 
he first created his themes for the Eighth Symphony.  As well, the music of the Eighth is tinged with 
Dvorak’s frank nationalism, thus lending it much originality.  It is interesting to note that unlike 
the Russian composers Borodin, Tchaikovsky and Rimsky-Korsakov, for example, Dvorak seldom 
employed native melodies verbatim; rather, his own creative power was sufficient enough to 
provide all the melodies he needed, and his identity with his own country was of a depth to bring 
complete authenticity to his Bohemian music.

The first movement of the Symphony No. 8 in G major is marked Allegro con brio and is built upon 
a sonata form.  It begins with a beautiful, melancholic chorale-like melody in G minor that is heard 
in the cellos and horns.  This actually serves as an introduction to the main theme of the Allegro, in 
the key of G major and presented by the flutes.  This theme, as it floats weightlessly, is bright and 
somewhat reminiscent of a bird-song, and sets the predominant tone of the entire work.  It pro-
vides much contrast of mood, and is as carefree and light in character, as the introductory passage 
is noble and ponderous.  While the principal theme dominates the entire movement, the introduc-
tory melody is heard as a preface to the development section and again as the trumpets herald 
the start of the recapitulation. Simple and unpretentious.  It is cast in the Slavic ballad form called 
Dumka - a sort of elegy that varies in mood from desolation to frenzy.  Much of the movement 



is generated by a single musical idea first encountered in the strings.  The essence of the second 
movement, Adagio, is as moving and profound as it is movement’s theme - a pulsating perfect 
fourth - is heard in the flute after the prologue and is heard consequently in other woodwinds.  
The theme is reminiscent of the main theme in the first movement yet has a rural, folk-like quality.  
A series of variations ensues, including a beguiling modulation of the melody from C minor to C 
major.

The third movement, Allegro grazioso, is perhaps the most charming in the symphony, and its ar-
tistic kinship to Brahms is quite evident; it is a Scherzo based on two dances.  The dual mood of the 
proceedings lies in the contrast of its themes, one lofty and elegant, the other rustic and folk-like.  
The main section consists of a haunting, nostalgic waltz in G minor, characterized by its seductive 
string phrases, and reminiscent of the one in the composer’s own youthful Serenade for Strings, 
Op. 22.  The trio features a frolicking village dance of Dvorak’s own creation.  After the return of 
the waltz section, the movement changes from triple time to duple meter for the coda that might 
remind the listener of a Cossack dance.  

The last movement, Allegro, ma non troppo, is ushered in by one of the most commanding and 
majestic trumpet fanfares of the nineteenth century; this leads into a stately march introduced by 
the strings.  The march theme then undergoes four variations, in which the outline of the theme 
is seldom changed, yet is treated with subtle manipulation exhibiting a profusion of engaging 
rhythmic ideas.  Two new themes make their appearance as well, one for solo flute, the other for 
clarinets, against a droning, rumbling bass.  The variations are ranked in such a manner that they 
form a rondo and, because the middle part could be regarded as a development section, there is 
also an element of sonata present, adding formal interest to the Finale.  The climax of the devel-
opment is heralded by the fanfare after which echoes of the main theme of the first movement 
return, wistfully declaimed by the cellos, until a sudden explosion of merriment brings the work to 
its brilliant climax in the closing coda.

  © 1994 Columbia Artists Management Inc. 

Warsaw Philharmonic: The National 
Orchestra of Poland

Antoni Wit, Managing and Artistic Director

The first concert of the Warsaw Philharmonic 
Orchestra took place on November 5, 1901 in 
the newly built Philharmonic Hall. This inaugural 
concert was conducted by Emil Młynarski, 
co-founder, first music director and principal 
conductor of the Philharmonic. The soloist was 
the world-famous pianist, composer and future 
statesman Ignacy Jan Paderewski. The program 
of this historic concert included Paderewski’s 
Piano Concerto in A minor and works by other 
Polish composers: Chopin, Moniuszko, Nos-
kowski, Stojowski and Żeleński. 

In its early years, the Philharmonic quickly 
achieved a high level of professionalism, attract-
ing outstanding soloists and conductors from 
all over the world. Before World War I and in the 
inter-war period, the Warsaw Philharmonic was 
the main center of musical activity in Poland 
and also one of the major musical institutions in 
Europe. Almost all the outstanding conductors 
and soloists of the day performed in Warsaw 
with the city’s Philharmonic, including Claudio 
Arrau, Edvard Grieg, Arthur Honegger, Vladimir 
Horowitz, Bronisław Huberman, Wilhelm Kempff, 
Otto Klemperer, Sergey Prokofiev, Sergey Rach-
maninov, Maurice Ravel, Artur Rodziński, Artur 
Rubinstein, Pablo Sarasate, Richard Strauss, Igor 
Stravinsky.

In the first years after the war, Olgierd 
Straszyński and Andrzej Panufnik were among 
the conductors of the Warsaw Philharmonic 

Orchestra. In January 1950, Witold Rowicki 
was appointed director and principal conduc-
tor. He took it upon himself to organize a new 
ensemble. Despite the lack of its own hall (per-
formances were organized in e.g. sports halls 
and theatres) and difficult working conditions, 
the Orchestra, due to Rowicki’s effort, became a 
leading Polish ensemble.

On February 21st, 1955, the new Philharmonic 
Hall in Jasna St. re-opened on the site of the 
previously destroyed hall. On that day, the War-
saw Philharmonic was granted the status of the 
National Philharmonic of Poland, signaling that 
the Philharmonic was the leading institution of 
its kind in Poland.

From 1955 until 1958 Bohdan Wodiczko,an 
outstanding musician and enthusiast of modern 
music conducted the Orchestra. Arnold Rezler 
and Stanisław Skrowaczewski also worked 
with the Orchestra. It was a good period for 
the Philharmonic: the orchestra grew, the 
hall gained an organ, and performances of 
modern music achieved great success, leading 
to the establishment of the First International 
Festival of Contemporary Music, known as the 
“Warsaw Autumn.”  With time, it became one of 
the world’s most important festivals of its kind. 
In 1958 Witold Rowicki was again appointed 
artistic director and principal conductor of the 
Philharmonic, a post he held until 1977. 

On July 1st, 1977, Kazimierz Kord was ap-
pointed artistic director and principal conductor 
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of the Warsaw Philharmonic and he directed the 
Philharmonic until the end of the centenary cele-
brations in 2001. From the beginning of his work 
with the Orchestra, he emphasized broadening 
the range of repertoire. As a result, alongside 
symphonies, oratorios and operatic works were 
also included in the concert programs for the 
following artistic seasons.

Since January 2002, Antoni Wit has been 
General and Artistic Director of the Warsaw 
Philharmonic and Maestro Kazimierz Kord holds 
the position of Honorary Director.

Today both the Warsaw Philharmonic Sym-
phony Orchestra and Choir enjoy world-wide 
popularity and recognition. The orchestra has 
made over 130 tours on five continents. It has 
performed in all the major concert halls, winning 
applause from the audiences and critics for its 
charismatic music making. It has taken part in 
many international festivals – in Vienna, Berlin, 
Prague, Bergen, Lucerne, Montreux, Moscow, 
Brussels, Florence, Bordeaux and Athens, Nantes 
(“La Folle Journee”), Bilbao, Lisbon and Tokyo. 
The Orchestra regularly participates in the Inter-
national F. Chopin Piano Competitions and the 
Warsaw Autumn Festivals. It also records for the 
Polish Radio and Television, Polish and interna-
tional record companies, and the film industry.

The recording achievements of the Warsaw 
Philharmonic Symphony Orchestra under the 
baton of Antoni Wit have frequently been re-
warded with prestigious record awards. Among 
others, the Orchestra won the Fryderyk 2002 
Record Academy Award for “The Most Outstand-
ing Polish Music Recording” for its album with 
works by Lutosławski, Meyer and Penderecki (CD 
Accord). In June 2003 the Orchestra recorded 
Chopin’s complete works for piano and orchestra 
with Kun Woo Paik (for Decca), and in September 
2003 – the world premiere of Wojciech Kilar’s 
September Symphony. 

The recording of Krzysztof Penderecki’s, St Luke 
Passion made in 2002 for NAXOS and performed 
by the Warsaw Philharmonic Orchestra and Choir 
conducted by Antoni Wit, received the Classi-
cal Internet Award and was nominated for the 
American Grammy in 2004. The CD recording of 
Penderecki’s Polish Requiem by the same orches-
tral and choral forces (on NAXOS) won another 
nomination in 2005, as well as the Record Acad-
emy Award 2005 (of the Japanese music maga-
zine Record Geijutsu). In June 2005, the Warsaw 
Philharmonic recorded Mahler’s Symphony No. 8 
under the same label, winning the highest criti-
cal acclaim. Two other recordings by the Warsaw 
Philharmonic Symphony Orchestra under Wit 
received three “Fryderyk” Awards in 2005 (Chopin 
with Rafał Blechacz and Lutosławski with Rafał 
Kwiatkowski). 2007 brought another Grammy 
nomination, for a Seven Gates of Jerusalem by 
Penderecki.
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In 2007-08, the Warsaw Philharmonic Orches-
tra and Choir conducted by Antoni Wit have 
recorded the complete orchestral and vocal-
instrumental works by Szymanowski for NAXOS. 
These recordings won favourable reviews and 
title Editor’s Choice of popular music maga-
zines and websites (Gramophone, BBC Music, 
ClassicsToday). The CD with Stabat Mater was 
also nominated for the Grammy in 2008 and the 
CDs with Symphonies No. 1 and No. 4 and with 
Penderecki’s Utrenja in 2009.

In 2012, the recording of Pendereckis’s Viola 
Concerto and Cello Concerto (soloist: Grigori 
Zhislin and Tatjana Vassilieva) won a prestigious 
international music award, ICMA.

Apart from outstanding Polish artists, the 
Warsaw Philharmonic has hosted many eminent 
artists from all over the world.

Yulianna Avdeeva, Piano Soloist

Following her sensational win of the First Prize 
at the International Fryderyk Chopin Competi-
tion 2010 in Warsaw, Yulianna Avdeeva has 
given debut performances with the New York 
Philharmonic (under Alan Gilbert) in Warsaw 
and New York, and with the NHK Symphony 
Orchestra (Charles Dutoit) in Tokyo. Other recent 
highlights have included performances with the 
Czech Philharmonic (Herbert Blomstedt) and 
Finnish Radio Symphony (Santtu-Matias Rouvali) 
orchestras, as well as a return to the Warsaw 
Philharmonic Orchestra. Last season she under-
took recital tours in Japan, Taiwan and Italy, and 
also appeared at the Palau de la Música Catalana 
in Barcelona, Essen’s Philharmonie, Zurich’s 
Tonhalle, La Roque d’Anthéron Festival and 

Schwetzinger Festpiele.

In the autumn of 2012, Avdeeva tours the US 
with the Warsaw Philharmonic Orchestra under 
Antoni Wit. Other orchestral highlights in the 
2012/13 season include debuts with the Orches-
tra dell’Accademia Nazionale di Santa Cecilia 
(Gaetano D’Espinosa) and Rundfunk-Sinfo-
nieorchester Berlin (Marek Janowski), as well as 
performances with Sinfonieorchester Wuppertal 
and the Kraków and Cape Town Philharmonic 
orchestras. In future seasons, Avdeeva will make 
her London orchestral debut with the London 
Philharmonic Orchestra and Vladimir Jurowski in 
January 2014.

Her upcoming recitals include a return to 
the International Piano Series at London’s 
Southbank Centre in February 2013, along with 
appearances at Sociedad Filarmónica de Bilbao, 
Klangräume Festival in Waidhofen, Muziek-
gebouw Frits Philips Eindhoven, Kultur und 
Kongresszentrum Liederhalle in Stuttgart, Salle 
Molière in Lyon and a return to the Rheingau 
Musik Festival in summer 2013.

Avdeeva’s repertoire spans a wide range of 
music from Bach to music of the 20th century. 
She is known for performing on period instru-
ments; in August 2011 and 2012 she played 
Chopin’s PianoConcertos on an Erard piano at 
the Festival ‘Chopin and his Europe’, with the 
Orchestra of the Age of Enlightenment (Jacek 
Kaspszyk) and the Orchestra of the Eighteenth 
Century (Frans Brüggen). She will perform again 
with the Orchestra of the Eighteenth Century 
and Brüggen when they tour together to Japan 
in spring 2013.

In addition to her solo recital and concerto per-
formances, Avdeeva is an enthusiastic chamber 
musician, working with the Philharmonia Quar-
tet (made up of members of the Berliner Phil-
harmoniker) and violinist Julia Fischer amongst 
others. Last season she appeared with Fischer 
twice at the Menuhin Festival Gstaad, giving a 
duo recital and also performing Mendelssohn’s 
Concerto for Violin, Piano and Strings in D Minor. 
She performed Beethoven’s Triple Concerto 
with Ye-Eun Choi and Maximilian Hornung and 
the Staatsorchester Stuttgart under Manfred 
Honeck, and will play the same work when she 
returns to the Czech Philharmonic Orchestra in 
December 2013, again under Honeck.

Beginning her piano studies at the age of 
five with Elena Ivanova at the Gnessin Special 
School of Music, Avdeeva attended the Zurich 
University of the Arts (studying with Konstantin 
Scherbakov) and the renowned International 
Piano Academy Lake Como (under Artistic Direc-
tor William Grant Naboré) where she continues 
to work with Dmitri Bashkirov and Fou Ts’ong. 
Avdeeva has won several other international 
competitions including the Bremen Piano Con-
test in 2003, the Concours de Genève 2006 and 
the Arthur Rubinstein Competition in Poland.
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Wednesday, October 24, 2012, 7:30 PM

Bowker Auditorium

   

 

DAN KWONG: 
IT’S GREAT 2B AMERICAN

Production Credits:
Writer, Producer, Performer: Dan Kwong

Co-Director/Dramaturgical Consultant: Shishir Kurup
Video & Audio Production: D.K.

Props/Costume: D.K.
“Concrete Air” poem: Nyein Way

Addl. Voiceovers: I Dewa Putu Berata, Peng Jingquan, Shishir Kurup, 
Page Leong, Sri Susilowati, Janet Yau

Music:

Washington Post March - John Phillips Sousa
Tenting on the Old Camp Ground - Walter C. Kittredge

Army Air Corps Song - Robert Crawford
Sonata for Prepared Piano - John Cage
Who Are The Brain Police - Frank Zappa
Zero Tolerance for Silence - Pat Metheny

We Did It Before, We Can Do It Again - Charles Tobias
Cendrawasih - Cudamani Gamelan
Mathree - traditional northern Thai

Kariboshi Kiriuta - Michiko Akao
Hurrah for the National Game - Walter Neville
America the Beautiful - Katherine Lee Bates

Very Special Thanks:

Shishir Kurup; Judy Mitoma

       

       

Sponsored by:



IT’S GREAT 2B AMERICAN is one American’s journey in the struggle to reconcile contradictions between 
what we have been told about ourselves as Americans and what actual history shows us.

Inspired by Kwong’s childhood memories of an all-American upbringing and his adult discoveries while 
traveling in Asia, IG2BA reveals the ironies of having a U.S. passport and an Asian face and confronts the 
Dr. Jekyll/Mr. Hyde within the American psyche: from champion of human rights & democracy to global 
imperialist bully. Can we truly see ourselves without arrogance, defensiveness and denial, yet with hon-
est pride, respect and acceptance?
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About Dan Kwong 

Dan Kwong is an award-winning solo perfor-
mance artist, writer, director, playwright, visual 
artist and teacher who has been presenting his 
work nationally and internationally since 1989. 
Hailed by critics as “a master storyteller”, Kwong 
draws upon his own life experiences as well as 
historical and contemporary material to explore 
the many facets of identity. His innovative perfor-
mances weave together storytelling, multimedia, 
poetry, striking visuals, dynamic physicality and a 
generous sense of humor.

His works have explored subjects such as 
cultural confusion & discovery in a mixed heritage 
family; allergic reactions to “Model Minority 
Syndrome”; dysfunctional family “Asian American-
style”; Asian American masculinity; Japanese 
American internment during WWII; the impact 
of HIV/AIDS on Asian Americans; Kwong’s goal to 
become the First Performance Artist in Space, and 
the complexities of having a U.S. passport and an 
Asian face.

Touring extensively, Kwong has performed at 
venues all across the U.S. and in England, Hong 
Kong, Thailand, Cambodia, Indonesia, Mexico, 
Canada, China and Korea. He is recipient of 
fellowships from the National Endowment for 

the Arts, Rockefeller Foundation, Asian Cultural 
Council, Art Matters Inc., Brody Arts Fund, Franklin 
Furnace, N.Y., and was twice-nominated for the 
Alpert Award in the Arts. He received awards for 
Outstanding Mid-Career Artist from the California 
Community Foundation and the City of Los Ange-
les Cultural Affairs Department and was honored 
by the Japanese American Historical Society for 
Outstanding Contributions to Japanese American 
culture and history.

His essays and performances have been pub-
lished in “The Journal of American Drama and The-
atre”, “High Performance”, and various anthologies 
including “On A Bed of Rice - A Feast of Asian Ameri-
can Erotica”; “Yellow Light - The Flowering of Asian 
American Art” and “Living in America - A Pop Culture 
Reader”. The significance of his body of work was 
acknowledged in “A History of Asian American 
Theatre” (Cambridge Univ. Press, 2006). In 2004 he 
released his first book, FROM INNER WORLDS TO 
OUTER SPACE: The Multimedia Performances of Dan 
Kwong, published by University of Michigan Press 
and edited by Prof. Robert Vorlicky, NYU.

Kwong has played a key role in developing the 
next generation of Asian American solo perform-
ers through his workshops on autobiographical 
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writing & performing . He was founder of TREASURE 
IN THE HOUSE, L.A.’s first Asian Pacific American 
performance & visual art festival produced at High-
ways Performance Space, 1991 to 2003, where he 
served on the Board of Directors for 17 years.

Since 2000 he has worked on international col-
laborations in East and Southeast Asia: Women 
Warrior Tales touring residency in Java, Indonesia; 
The Art of Rice interdisciplinary performance in Bali; 
The Mekong Project residencies in Thailand, Laos 
and Cambodia. In 2005/2006 he collaborated with 
Beijing artist Peng Jingquan on SLEEPING WITH 
STRANGERS, a critically-acclaimed duet combining 
traditional Chinese opera with performance art to 
explore U.S.-China relations.

His stageplay, BE LIKE WATER, the story of a teen-
age Asian American girl who is visited by the ghost 
of Bruce Lee, premiered in 2008 at East West Players 
Theater in Los Angeles.

Since 1990 he has been affiliated with Great Leap, 
Inc., a multicultural performing arts organization 
based in L.A. In 2005 he became Project Director 
for their COLLABORATORY mentorship program 
to nurture and develop the next generation of 
artist-leaders in Los Angeles. Since 2010 he has 
been directing and editing their ongoing series of 
environmentally-themed music videos. Find them 
online at www.greatleap.org. 

In Spring of 2012 he assumed the position of As-
sociate Artistic Director for Great Leap, working in 
close collaboration with Founding Artistic Director 
Nobuko Miyamoto.

Kwong is a graduate of the School of the Art In-
stitute of Chicago and a Resident Artist at the 18th 
Street Arts Center in Santa Monica. You can view his 
website at http://www.dankwong.com/.
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The multi-platform political 
talk program airing on over 155 
radio & TV stations, DirecTV, DISH 
Network, plus an explosive online 
presence. Part of the TYT Network 
on YouTube approaching a billion 
views.

Featured in The Washington Post,
The Huffington Post, CBS News, CNN,
The Howard Stern Show, and more.

Tune in throughout the fall for 
election coverage.

For information
davidpakman.com

     /davidpakmanshow
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Sponsored by

         

         

      

                                         

Thursday, November 1, 2012, 7:30 PM

UMass Amherst Fine Arts Center Concert Hall

      

    

CIRQUE CHINOIS:

THE NATIONAL CIRCUS OF THE

PEOPLE’S REPUBLIC OF CHINA
Opening

1.  Group Contortion Of Girls Xiong yi, Huang Xiaolin, Lu Dan and Liu,  
 Shiyi, etc. 
2.  Flying Meteors Wang Chaoyu, Zhou Huixi, Wang Yiwen, etc.
3.  Aerial Silk Li Man, Jiang Xinzhao
4.  Dance – Guanyin’s Thousand Hands Cai Yunhong, Li Hongyi, Lu Dan, etc
5.  Diving Through Rings Feng Dongdong, Wang Chaoyu, Huang  
 Chuan, Xiao Pengfei, etc.   
6.  Faces Change Wu Songtao
7.  Aerial Rings Li Man, Zhang Si, Ma Ran
8.  Kung Fu Wang Chaoyu, Chai Hua, Yuan Zheng, etc.

-Intermission-

9.  Plates Spinning Of Girls Liu Yuanyuan, Gao Chenchen, Huang  
 Xiaolin, Liu Shiyi etc.
10.  Teeterboard Hu Bing , Li Pei, Huang Chuan ,You You, etc.
11.  Single Hand Standing Yuan Jiaqi
12.  Aerial Rope Li Tan, Cai Yunhong
13.  Diabolo Liu Yuanyuan, Zhou Huixin, Wang Yiwen, Gao 
 Chenchen, etc.
14.  Straw Hats Juggling Huang Chuan, Xiao Pengfei, Chen Sihang, Sun 
 Huiyong, etc.
15.  Magic Wu Songtao
16.  Head Balance with Bowls Liu Shiyi, Wang Xiaolin
Clown Transition Tang Jizhou
17.  Grand Bicycle Li Yihong, Chen Zhe, Chen Sihang, Tian Dan,  
 Cai Ting, etc.

Finale
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The National Circus of the People’s Republic of China 

Program Notes

Opening
The opening ceremony of the show expresses the good wishes of the Chinese people. The vigorous 

and encouraging performance displays the traditional Chinese culture and ancient artistic legacy, 
which is reflective of their humble lifestyles. 
All performers

1.  Group Contortion of Girls
The graceful contortion is newly created and choreographed. The performers show the audience 

the beautiful and elegant images of sculptures with their masterful contorting skills. The act won the 
Gold Medal at the Wuhan International Circus Festival in 2006.
Performers: Xiong yi, Huang Xiaolin, Lu Dan and Liu Shiyi, etc.

2.  Flying Meteors
Dancing and moving swiftly with enthusiasm and energy, each of the performers spins the meteors 

tied to both ends of a rope and throws them up in the air and catches them. Like seeing the meteors 
in the night sky, the audience is sure to be amazed at this spectacular.
Performers: Wang Chaoyu, Zhou Huixi, Wang Yiwen, etc.

3.  Aerial Silk
It is a perfect combination of dance and circus arts. The aerialists perform different tricks on the 

silks raised up and down in sync with the rhythm of music. This act not only displays the performers’ 
courage, but produces images of true beauty. 
Performers: Li Man, Jiang Xinzhao 

4. Dance- Guanyin’s Thousand Hands 
In Buddhism, Guanyin is Goddess of Mercy who always saves people from misery. The dance was 

developed from a choreography of a famous Chinese handicap singing and dancing ensemble who 
performed it as a part of China Showcase at the closing ceremony of Athens Olympic Games in 2004. 
During the National Circus’ performances in Netherlands, Belgium, Spain and Germany from July, 
2007 to June, 2008, the dance was adopted into its touring show Pirates!Pirates! in the costumes 
of sea plants that had a lovely effect on the audience and became a very good transition act in the 
circus performance.
Performers: Cai Yunhong, Li Hongyi, Lu Dan, etc.

5. Diving Through Rings
Dressing in tribe costume, the performers dive through the rings accompanied by the strong 

rhythm of music. The act shows a scenario of the ancient sacrifice ceremony with the performers 
beating drums and hunting for animals. It won the Gold Medal at the Third Wuhan International 
Circus Festival in 1996.
Performers: Feng Dongdong, Wang Chaoyu, Huang Chuan, Xiao Pengfei, etc.

6. Faces Change
This is a magic act. The artist changes his Chinese opera masks with the fast tempo of music. 

Performer: Wu Songtao

7. Aerial Rings
The aerial act reflects the combination of beauty and strength. Along with the beautiful rhythm of 

melody, the artists present fabulous poses in the air.
Performers: Li Man, Zhang Si, Ma Ran

8. Chinese Kung Fu
The professional Chinese martial arts athletes perform the Kungfu feats of Knife, sticks and swords.  

Performers: Wang Chaoyu, Chai Hua, Yuan Zheng, etc.

9. Plates Spinning
These girls not only hold the plates atop three foot long, pencil thin poles, but spin them at the 

same time. The spinning plates look like lotus’ leaves against wind or butterflies dancing above the 
flowers. The act won the Golden Award at Cirque de Demain festival in Paris in 1992.
Performers: Liu Yuanyuan, Gao Chenchen, Huang Xiaolin, Liu Shiyi , etc.

10. The Great Teeterboard
This is an international high calibre circus act. It won the golden award at the Eighth China National 

Acrobatic Competition in 2010 and in 2010, as well as winning the golden award at The Ninth Wuhan 
International Circus Festival.
Performers: Hu Bing , Li Pei, Huang Chuan ,You You, etc.

11. Single Hand Standing Girl
The performer contorts her body with one hand standing on a single bar. The graceful performance 



is a breathtaking one. The girl’s body moves with one hand’s control of balance that gives the audi-
ence an impression of a lovely angel.
Performer: Yuan Jiaqi

12. Aerial Rope
The aerial act is performed by a man and a girl and it shows a couple in love.

Performers: Li Tan, Cai Yunhong

13. Diabolo
This is a very Chinese performance. The audience will be pleased by the playful girls who are going 

to play diabolo with light and graceful gestures accompanied by the bright rhythm of background 
music. 
Performers: Liu Yuanyuan, Zhou Huixin, Wang Yiwen, Gao Chenchen, etc.

14. Straw Hats Juggling
The scenes reveal the Kung Fu monks at Shaolin Temple chanting Buddhism and sitting in medita-

tion. The happy training scene of Straw Hats Juggling provides to the audience the sense of the 
ancient Kung Fu, which is characterized by sitting like a bell and walking like wind. 
Performers: Huang Chuan, Xiao Pengfei, Chen Sihang, Sun Huiyong, etc.

15. Magic
Performed by Mr. Wu Songtao, the magician, the act is quite entertaining and surprising.

Performer: Wu Songtao

16. Head Balancing With Bowls
The girls’ head balancing with bowls has been one of the most amazing acts with this circus troupe 

for years. The artists balance bowls on their heads and feet and makes various handstands and rolls. 
Balancing Bowls on Head won the “Golden Clown” Prize at the 9th Monte Carlo International Circus 
Festival in Monaco and Silver Prize at the 4th Wuhan International Circus Festival. 
Performers: Liu Shiyi, Wang Xiaolin

Transition: Clowning act
Performer: Tang Jizhou

17. Grand Bicycle
This is a traditional Chinese circus act with artists performing on running bikes. Historically this act 

has replaced the circus’ horse act, and is used throughout the world by the leading contemporary 
non-animal circuses. 
Performers: Li Yihong, Chen Zhe, Chen Sihang, Tian Dan, Cai Ting, etc.

Finale
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Explore the many wonderful classical music groups and series  
available throughout the Pioneer Valley 



Sponsored by

Thursday, November 8, 2012, 7:30 PM

UMass Amherst Fine Arts Center Concert Hall

 Columbia Artists Management Presents 

Spirituals to Funk
featuring

DR. JOHN
&

THE BLIND BOYS OF ALABAMA
Progam will be announced from the stage.  There will be no intermission.

Jimmy Carter, Vocals
Ben Moore, Vocals

Eric “Ricky” McKinnie, Vocals
Joey Williams, Vocals

David Barard, Bass
John Fohl, Guitar

Sarah Morrow, Trombone
Raymond Weber, Drums

Tour Staff
Sarah Ruiz, Company Manager

Allison Helms, Technical Director 
Jerry Manuel, Front of House Engineer

Mick Steele, Audio Engineer/Drum Tech
Stephanie O’Quin¸ Assistant

Chuck Shivers¸ Blind Boys of Alabama Road Manager
Jim Myers, Driver

Timmer Ground, Driver

Acknowledgements
JMA Luxury Travel & Coach Quarters LLC, Tour Coaches

Road Rebel, Hotels & Flights
Dr. John courtesy of CAA

The Blind Boys of Alabama courtesy of The Rosebud Agency
Columbia Artists Management LLC – Tim Fox / Alison Ahart Williams – 1790 

Broadway, New York, NY  10019
 Produced in association with Solid Productions, LLC – Chris Goldsmith
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DR. JOHN
Dr. John, or Mac Rebennack, as he is known 

to friends and family, is universally celebrated 
as the living embodiment of the rich musical 
heritage exclusive to New Orleans. His very col-
orful musical career began in the 1950s when 
he wrote and played guitar on some of the 
greatest records to come out of the Crescent 
City, including recordings by Professor Long-
hair, Art Neville, Joe Tex and Frankie Ford. A 
notorious gun incident forced the artist to give 
up the guitar and concentrate on organ and 
piano. Further trouble at home sent Dr. John 
west in the 1960s, where he continued to be in 
demand as a session musician, playing on re-
cords by Sonny and Cher, Van Morrison, Aretha 
Franklin and The Rolling Stones infamous Exile 
On Main St. to name a few.

During that time he also launched his solo 
career, developing the charismatic persona 
of Dr. John The Nite Tripper. Adorned with 
voodoo charms and regalia, a legend was born 
with his breakthrough 1968 album Gris-gris, 
which established his unique blend of voodoo 
mysticism, funk, rhythm & blues, psychedelic 
rock and Creole roots. Several of his many 
career highlights include the masterful album 
Sun, Moon and Herbs in 1971 which included 
cameos from Eric Clapton and Mick Jagger 
and 1973’s In The Right Place, which contained 
the chart hits “Right Place Wrong Time” and 
“Such A Night.” Dr. John garnered Grammy 
award wins in 1989, 1992, 1996 and 2000. 
In 2004, his musical love letter to the city of 
New Orleans, N’awlinz Dis Dat or D’udda, was 
awarded the prestigious Académie Charles 
Cros 57ème Palmarès award in France. It was 
the first time since the 1970s that an artist 
from North America received the award. He 
has also received six other nominations over 
the years. In 2007 he was nominated for a 
Grammy for Sippiana Hericane, his Hurricane 
Katrina benefit disc. Other awards include the 
American Society of Young Musicians 2007 
Trailblazer Award. After Hurricane Katrina and 
government bunglers bashed New Orleans in 

2005, Dr. John immediately stepped up to the 
plate with both generous relief fund-raising 
concerts and recordings and angry public 
words of protest. In 2008 he released City That 
Care Forgot, an album winning him a Grammy 
for Best Contemporary Blues Album. 2010’s 
release, Tribal, has Dr. John revisiting that clas-
sic, swampy gris-gris style that put him on the 
map with raving reviews and has garnered him 
another Grammy Nomination. In March 2011, 
Dr. John was inducted into the Rock & Roll Hall 
of Fame and earlier this year.

 Dr. John released what is arguably his best 
album to date, Locked Down, produced by 
Dan Auerbach of The Black Keys. Rebennack’s 
Nonesuch debut pays tribute to his past, par-
ticularly to such groundbreaking early albums 
as Gris-Gris and Babylon, while maintaining a 
solidly contemporary feel. After a half century 
of creating music for others and himself, Dr. 
John continues to write, arrange, produce and 
interpret with a passion that has yet to wane. 
He continues to dazzle and delight audiences 
across the globe touring consistently.

THE BLIND BOYS OF ALABAMA
The Blind Boys of Alabama are recognized 

worldwide as living legends of gospel music. 
Celebrated by The National Endowment for the 
Arts and the National Academy of Recording 
Arts and Sciences with Lifetime Achieve-
ment Awards, inducted into the Gospel Music 
Hall of Fame, and winners of five Grammy 
Awards, they have attained the highest levels 
of achievement in a career that spans over 60 
years and shows no signs of diminishing. 

Longevity and major awards aside, The Blind 
Boys have earned praise for their remarkable 
interpretations of everything from traditional 
gospel favorites to contemporary spiritual ma-
terial by acclaimed songwriters such as Curtis 
Mayfield, Ben Harper, Eric Clapton, Prince and 
Tom Waits. Their performances have been 
experienced by millions on The Tonight Show, 
Late Night with David Letterman, the Grammy 
Awards telecast, 60 Minutes, and on their own 
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holiday PBS Special. The Blind Boys’ live shows 
are roof-raising musical events that appeal to 
audiences of all cultures, as evidenced by an 
international itinerary that has taken them to 
virtually every continent.

The Blind Boys of Alabama met at the Alabama 
Institute for the Negro Blind in 1939, and left 
there to “turn pro” in 1944. Their recorded out-
put, reaching back to 1948 with their hit “I Can 
See Everybody’s Mother But Mine” on the Veejay 
label, is widely recognized as being influential 
for many gospel, R&B and rock ‘n’ roll artists. 
The group toiled for almost 40 years almost 
exclusively on the black gospel circuit, playing 
in churches, auditoriums, and even stadiums 
across the country. 

The Blind Boys had their own chance to “cross 
over” to popular music in the 1950s, along with 
their gospel friend and contemporary Sam 
Cooke, but stayed true to their calling.  In the 
1960s, they joined the Civil Rights movement, 
performing at benefits for Dr. Martin Luther 
King.  They toiled in the vineyards all through 
the 1970s as the world of popular music began 
to pass them by.  But in 1983, their career 
reached a turning point with their crucial role in 
the smash hit and Obie Award-winning play, The 
Gospel at Colonus, which brought the Blind Boys 
timeless sound to an enthusiastic new audience. 
In the 1990’s they received two Grammy nomi-
nations and performed at the White House.  
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In recent years the Blind Boys’ musical brethren 
have paid homage to their legacy and their con-
tinued relevance by asking them to contribute 
and collaborate on new projects.  The Blind Boys 
have appeared on recordings with Bonnie Raitt, 
Ben Harper, k.d. lang, Lou Reed, Peter Gabriel, 
Susan Tedeschi, Solomon Burke, and many oth-
ers. The Blind Boys of Alabama have profoundly 
influenced an entire generation (or two) of 
gospel, soul, R&B and rock musicians and are still 
blazing trails after all these years.

As they’ve reached new levels of respect, 
acclaim, and commercial success, the Blind 
Boys of Alabama have continued to carry their 
message in new and inspiring ways.  Their most 
recent album, Take The High Road, is the first 
time they have recorded a traditional country-
gospel album in their lengthy career.  One of 
country music’s most acclaimed and compelling 
artists, Jamey Johnson, co-produced the album 
and performs on it along with Vince Gill, Willie 
Nelson, Hank Williams Jr., Lee Ann Womack, and 
The Oak Ridge Boys, backed by an A-List of top 
Nashville studio musicians. The result is a stun-
ning powerful testament to the deep, historic 
relationship between country and gospel music.

With as much momentum as the Blind Boys 
have gathered in the last several years, there is 
no chance of slowing them down. As long as 
they are called to, they will continue to create 
uplifting music for their fans and inspire new 
generations of musicians.
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ADMINISTRATION
director, Dr. Willie L. Hill, Jr.
associate director, Dennis Conway
assistant to director, Kate Copenhaver

BUSINESS OFFICE
director of administration and finance, Margaret Curtiss
business office manager, Sonia Kudla
technology manager, Christine Texiera
bookkeeper, Cyn Horton
department assistant, Connie Whigham

MARKETING AND DEVELOPMENT
director of development, John Ebbets 
director of marketing, Shawn Farley 
community relations manager, Anna Robbins  
interim director of education & engagement, Yvonne Mendez
marketing & development assistant, Darcy Hartmann 
marketing assistant, Jorge Luis González
  
BOX OFFICE
manager, Steven Coombs
assistant manager, Richard Ballon

PRODUCTION SERVICES
director of operations, Fritz Farrington
associate director of operations, Brenda Cortina
assistant technical director, Bob Mahnken
lighting director, Erica Conlon
audio director, Michael McLaughlin
audience services manager, Nicole Young
office manager, Racquel Kirpan

EDUCATION 
program director, arts council, Sally O’Shea
associate director of academic programs, John Jenkins
academic program manager, lively arts, Donna Carpenter
program director, jazz in july, Frank Newton

PERFORMING ARTS PROGRAMS
Asian Arts & Culture 
director, Ranjanaa Devi
marketing & outreach coordinator, Sue McFarland

Center Series
director of programming, Halina Kusleika
programming assistant, Alexia Cota

Magic Triangle and Solos & Duos 
coordinator, Glenn Siegel 
 
VISUAL ARTS PROGRAMS
University Museum of Contemporary Art
director, Loretta Yarlow
gallery manager, Craig Allaben
business manager, Lori Tuominen
collection registrar, Justin Griswold
curator of education, Eva Fierst

Augusta Savage Gallery
director, Terry Jenoure
gallery manager, Alexia Cota

Hampden Gallery
director, Anne La Prade 
gallery manager, John Simpson

Legrand Hines Jr., Chair 

Allen Davis, Vice Chair 

Neal Abraham

Mary Ellen Anderson

William Baczek

Marc Berman

Martha Borawski Brandt

Steven K. Daury

JoAnne J. Finck

Ian Fraser

Mansour Ghalibaf

Fran Goldsher

Justine G. Holdsworth

Sabine Scheele Holub

Motoko Inoue

Alexandra Kennedy

John Kendzierski

Michael Kusek

James Mallet

Tony Maroulis

Isolda Ortega-Bustamante

Shardool Parmar

Tini Sawicki

Nanami Shiiki

Michael J. Simolo

William T. Stapleton

Sarah K. Tanner

Karen A. Tarlow

William H. Truswell, M.D.

Katherine E. Vorwerk

Frederick C. Tillis

Director Emeritus

Members Emeritus

Frank Anderson

Barbara C. Bernard

Richard Covell

Honore David

Betsy Egan

Carl Eger

Seymour Frankel

Arnold Friedmann

Gwendolyn Glass

J. Lynn Griesemer

Alfred L. Griggs

Joan Haley

Merilee Hill

Bill Hogan

Dolly Jolly

Betsy Loughran

Dave Martula

Kathleen Mullin

Sandra Parent

Lorna Peterson 

Zina Tillona

Rob Yacubian

Honorary Members

Nnenna Freelon

Mike Haley 

Jimmy Heath

Sheila Jordan

Yusef Lateef

Stan Rosenberg

Billy Taylor

Peter Tolan 

Lois Torf

George Trakas

FRIENDS BOARD OF DIRECTORS

BOARD & FINE ARTS CENTER BOARD & STAFF
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SPONSORS 
$10,000 & above

Individuals
Lois B. Torf

Businesses
Baystate Medical Practices
Coca-Cola Bottling Company
Daily Hampshire Gazette
Hotel Northampton
Pioneer Valley Hotel Group
The Republican
Valley Advocate/Preview Magazine
UMass Campus Center Hotel

ADVOCATES  
$5,000–$9,999

Individuals
Scott Prior & Nanny Vonnegut

Businesses
Cooley Dickinson Hospital
Florence Savings Bank
Hampshire Hospitality
Loomis Communities
New England Public Radio
PeoplesBank
The Hotel Northampton
The Recorder
UMass Catering Services
United Personnel
WGBY-TV57
WRSI 93.9 The River

ASSOCIATES  
$2,500–$4,999

Individuals
Anonymous Donor
Mary Ellen & Jeff Anderson
Sol & Miriam Berg
Sally Curcio
Taiga Ermansons
Sean Greene
Raphael Griswold
Amy Johnquest
Louise Kohrman
Jane Lund
Holly Lynton
Nancy Milliken
Ali Osborn
Steven Petegorsky
Stephen St. Francis Decky
Mara Superior
Sarah & Mark Tanner
Frederick C. & Louise Tillis
Carolyn Webb
Angela Zammarelli

Businesses
Aesthetic Laser & Cosmetic 

Surgery Center
Davis Financial Group
Easthampton Savings Bank
Finck & Perras Insurance 

Agency, Inc.

Through their support the following Friends of the Fine Arts Center play an integral role in making 

possible our performances, exhibits and educational programs. (List represents all gifts between 

7/1/2011-8/31/2012)

A sincere Thank You to all. 

Pioneer Valley Travel
The Rainbow Times
TigerPress
United Wealth Management Group
Pioneer Valley Periodontics

Steven H. Goldsher DDS

MEMBERS
$1,000–$2,499

Individuals
Dr. Neal Abraham
Muriel Fox Aronson
Jeffrey & Marilyn Blaustein
Steven & Alejandra Daury
John Ebbets
Carl & Shirley Eger
Nancy & Bruce Goldstein
JoAnne A. & Roger Finck
J. Lynn Griesemer & Bryan Harvey
Beverly & Willie L. Hill, Jr.
John & Justine Holdsworth
Motoko Inoue
John & Patricia Kendzierski
Alexandra Kennedy & James Haug
Elizabeth Lee Loughran
James Mallet & Jennifer Southgate
Michael F. Malone & Christine A. Lau
Greg & Kathy Malynoski
Suzannah & James Muspratt
TR Rosenberg & Laurel Glocheski
Barbara & David Rothenberg
Katherine E. Vorwerk & 

Robert S. Feldman
Richard L. Weil, Jr.
Michael & Sara Wolff

Businesses
Bacon & Wilson P.C. 
CJC Event Lighting
Fallon Community Health Plan
Glenmeadow Retirement 

Community
Greenfield Savings Bank
Integrity Builders
Jones-Town & Country Realty

 Services, Inc.
Kevin Roche John Dinkeloo & Assoc.
Pivot Media, Inc
Professional Drywall Construction
Silverscape Designs
United Bank
106.3 WEIB Smooth FM

SUSTAINER
$500–$999

Individuals
Anonymous Donor
John Baackes
Claudette Boudreau
Elizabeth Curtis
Don & Honoré David
Allen & Judith Davis
Margaret Sarkissian & 

Jerry Dennerline

Jacob Epstein
Ian H. Fraser & Pamela Bartlett
Arnold & Susi Friedmann
Todd Diacon & Moema Furtado
Beth C. & John E. Gamel
Gwendolyn Glass
Merry C. & Daniel M. Glosband
Jorge L. Gonzalez & Beth Fraser
Leon Janikian
Kylie H. Johnson
Willard M. Johnson
Ryan Landry
Nancy LaPointe
Carol LaRocca
Andrew Malloy & Debra Gastler
David & Tanyss Martula
John McCarthy & Ellen Woolford
Gail M. & Paul J. McDonald
Kathy & Walter Mullin
Howard B. Natenshon & 

Rosemary Caine
Thomas O’Brien
Janet O’Rourke
Max Page in honor of Anita & 

Alex Page
Lorna & Dale Peterson
Robert N. Pollin
Lorna Ritz
Ben Smar
James Staros & Alice Harris
Zina Tillona
Edward & Evelyn Westhead
Lynn Peterfreund & Nicholas Xenos
Robert Mugar Yacubian

Businesses
Amherst Chamber of Commerce
Don Muller Gallery
Duseau Trucking
Enrico Fermi High School
Greenfield Cooperative Bank
Guild Art Centre
Hair by Harlow
Majestic Colonial Punta Cana
People’s United Bank
Pioneer Valley Landscapes
Rail Europe
Robinson & Donovan, PC
Sky Meadow Photo Gallery
The Colonnade
The Lift, A Salon
Travel Impressions
WB Mason
WEBS America’s Yarn Store
William Baczek Fine Arts
Whalen Insurance Agency

ENTHUSIAST
$250–$499

Individuals
Anonymous Donor
John & Linda Ahern
Zachary H. Bissonette
Eric & Barbara Carle
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Dhipati & Anjusree Chanda
Michael Cohen
Christin Couture
Will & Elaine Darr-Morton
Steven Coombs
Ruth V. Elcan
Thomas Fallon
Maurille & Janice Fournier
Seymour Frankel
Alan Gilburg
Sheldon & Marcia Goldman
Joseph & Barbara Goldstein
Gay L. & Steven D. Goodwin
Ellen Grobman
Paul & Nancy Hamel
Harold & Frances Hatch
Joyce & Lee Hines
Pamela M. & Robert D. Jacobs
Jeffrey L. Kaufman
John Francis Kennedy
Sheila & Charles Klem
Jeanne Lally
Mark Ledwell
Peter & Maija Lillya
Roger & Susan Lincoln
Dorothy Nemetz & John Todd
Stephen C. Page
Sandra & Mark Parent
Cynthia Lee Purmort
Joan & Monroe Rabin
David & Sharon Rogalski
Margaret Rosenberry
David Sloviter
Jane & Peter Stein
Paul D. Stenard
Susan Stoops
Patrick Williams

Businesses
Amherst Golf Club
Apex Claims Service
Apple Vacations
Berkshire Hills Motel
Chez Albert
Crowne Plaza Hotel
Dell Inc
Easthampton Savings Bank
Franklin County Chamber 

of Commerce
Gedney Farm
Hotel Commonwealth
Hotel Marlowe
Huntington Theatre Company
Inn and Spa at Mills Falls
Liberty Hotel
New Chapter, Inc.
Snow Farm
Springfield Symphony Orchestra
The Charles Hotel
The Orchards Golf Club
Janna Ugone & Assoc.
White Square

FRIEND
$100–$249

Individuals
Doug Adler
Paul & Marie Appleby
Ronald J. Archer
John A. & Elizabeth Armstrong
Judith Ashkin
Charles & Deborah Austin
Andrew H. Balder & 

Cynthia A. Sommer
Michael & Tina Berins
David & Iris Berkman
Barton B. Byg & Jan E. Whitaker
Edward Blaguszewski
Robert M. Boland

Patricia L. Branch
Nancy M. & Mark F. Buffone
Stephen Butters
Carol Connare in honor of 

Jay Schafer
Arrelle Cook
David & Jean Dempsey
Kelly & Charlie DeRose
Sharon L. Downs
Kathy L. Dudley
Charles & Mildred Feldberg
Oriole & Sidney Feshbach
Dorothy Firman & Sarah Slawski
Lori J. Friedman
Sally & Richard Giglio
Virginia Goldsbury
Robert & Nancy Gordon
Raymond & Jacquelyn Grant
Ronald Grasso Jr.
Louise R. Hammann
William Harris
Darcy Hartmann
Jamie Hartwright
Sarah Hawes
Samuel Hazen
Eric & Yehudit Heller
Robert A. Henry
Marjorie Hess & Rudolph Talaber
Camilla Humphreys
Kendra Kaczenski
Chip Jackson
Diane E. Kelton
John F. Kennedy
Lynn & Laura Klock
George & Mary Knightly
Paul Kostecki
Nicholas Kuckel
Boyd & Janice Kynard
Tom & Anne Jeanne Lardner
Sean LeBlanc
Anita Licis
Lynn & Jeffrey Lisa
Thomas J. Luck & Elizabeth Kidder
Lewis & Caden Mainzer
Surinder Mehta & Laurie Schad
Daniel & Ellen Melley
Lucia Miller
Nicolas Nicolosi
Joyce & John Nordin
Rebecca Nordstrom & 

Jerome Liebling
Jeanne O’Connell
Richard & Elaine Palmer
Sandra & Mark Parent
Dulce Pedro
Cindy & Jaime Perreira
Kirsten & Andrew Pitts
Dominique Pollara
Patricia & Donald Polonis
Robert & Jeanne Potash
Nancy & Eric Reeves
Steven, Anna & Calder Robbins
Margery H. Roy
Laura Holland
Gloria & James Russell
Ann & Stephen W. Schupack
Amilcar & Demetria Shabazz
Betsy Siersma
Melanie Gallo & Stan Smith
Elizabeth & Eric Stahl
Pip & Dick Stromgren
Jack Szpiler & Colleen Ahern
Mary Teichman
Robert H. Temkin
Pamela Tillis
Michele Topor
John & Peggy Townsend
Elaine Ulman & David Pesuit

Sara & Joel Upton
Jo-Anne T. Vanin
Elizabeth J. Vastine
Nancy Winter in memory of 

Jerry Winter
Vivian Wnuk
Conrad & Barbara Wogrin
Burton Woolf
Ruth Yanka
Jeanine Young-Mason
Cathy A. Schoen & 

Larry S. Zacharias
Bill & Marsha Zimmer

Businesses
A2Z Science & Learning Store
Allen House Victorian Inn
Amy’s Place Bar & Grill
Barrington Stage Company
Bayside Resort
Becchwood Hotel
Berkshire Museum
Boston Red Sox
Carmelina’s at the Commons
Carnegie Hall
Catania Hospitality Group, Inc.
Cathy Cross
Central Rock Gym
Danish Inspirations
Eighty Jarvis Restaurant & Bar
Gazebo Intimate Apparel
Glimmerglass Opera
Hadley Garden Center
Harlow Luggage
Hy-Line Cruises
Interstate 91 North
J. Rich Clothing
Jackson & Connor
Jacob’s Pillow
Judie’s Restaurant
King Ward Coach Lines
Kate Gray Boutique
Kripalu Center for Yoga and Health
KW Home
Lime Rock Park
Mohawk Mountain Ski Area
North Country Landscapes
Northampton Chamber of Commerce
Northampton Karate
Pioneer Valley Symphony & Chorus
Pro Art Chamber Orchestra of

Boston
Residence Inn by Marriott
Sconset Café
Seaport Companies
Shakespeare & Company
Tabella’s Restaurant
The Artisan Gallery
The Benjamin Company
The Eric Carle Museum
The Steamship Authority
Tickets for Groups, Inc.
Valley Art Supplies
Yoga Center of Amherst
Zanna
Tranquility Day Spa

FAN
$50–$99

Individuals
Anonymous Donors
Jill Anderson
Dawn & W. Phillips Barlow
Jessica Barker & Tyler Johnson
Carol A. Barr
Justine Bertram
Marguerite Bete
Joseph & Maury Bohan
Jeffrey & Karen Boshart
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Virginia Brewer
Tara Brewster
Shirley Brodigan
Allan Byam & Carol Belliveau
Brian Campedelli
Melvin Carlson
Daniel & Susan Carmody
Deene & Ann Clark
Rika Clement
Marjorie & Glenn Coleman
Walter & Margery Coombs
Charles & Miriam Corson
Jeremy Cotton
Joseph & Kathleen Diveglia
Kristen Dye
Rita & Oscar Edelman
Barbara Fell-Johnson
Oriole & Sidney Feshbach
Richard A. Fleischer
Timothy & Mary Foster
Walter & Florence Haas
Patricia & Ira Hare
Bill Henry
Patricia Holland
Jeffrey Horan
Amy S. Hughes in memory of 

Robert M. Hughes
Carol Kaminsky
Janet Klausner-Wise & Jeremy Wise
Susan & Richard Knapp
Richard & Rosemary Kofler
Sonia Kudla & Jim Armstrong
Sue Kurian
Halina & Neil Kusleika
Peter Laurenza
In Memory of Joyce E. Smar
Robert & Sandra Lord
Arthur & Elaine Mange

Nora & Tony Maroulis
John McCarthy & Ellen Woolford
Sue & Jeff McFarland
Ernest D. May & Mary L. Milkey-May
Prem & Mira Menon
Susan Meyer
Martin C. & Brenda Moore Miller
Gillian Morbey
Kathleen Morrissey-Morini
Jeffrey Moss & Diane Goding
Judy & John Mullin
David D. & Betsy Mullins
Diane Murphy
Paul Murphy
Thomas P. Navin
Gerarde Nolan
Jennifer Normanly
Jose Ornelas & 

Gloria Bernabe-Ramos
Linda Overing & John Ryan
Marianne Pedulla
Naomi & Micha Peleg
Lucy Pickett
Harold Pilskain
Linda & Geoff Post
Patricia Powers
Marietta Pritchard
Stephen Prouty
Thomas E. Radlo
James & Janice Ratner
Marion T. Rosenau
Beth & Todd Rossi
Robert Schultz
Jeffrey & Nancy Siegel
Robin Silva
Elizabeth Silver
Michael Simolo
Alvin P. Cohen & Dade Singapuri

Ted & Barbara Slovin
Claudia Sperry
Rich & Diana Sprugin
Otto & Diana Stein
Mary Lou Stuart & Jay Fleitman
Kitty & Ken Talan
Betty Veres Thurston
Harold & Shaina Tramazzo
Andree Uhlig
Robert M. Urbank
David Vandewater
Donna Wiley

FOUNDATIONS & ORGANIZATIONS
Boston Symphony Orchestra 
Korea Research Foundation
Mass Cultural Council
Mass Mutual Life Insurance Company 
N. E. Foundation for the Arts
Robert Mapplethorpe Foundation, Inc.
Springfield Symphony Chorus
Springfield Symphony Orchestra
The Vidda Foundation
UMass Alumni Association
West Springfield HS Band in honor 

of Bill Carr

MATCHING GIFTS
Aetna Foundation, Inc.
Fidelity Investments
General Electric Fund
Lucent Technologies Foundation
Massachusetts Mutual 

Life Insurance Co.
Metropolitan Life Insurance Co.
New Alliance Foundation
PeoplesBank 
Price Waterhouse Coopers
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99 russell st, hadley
413 585 1515 

breakfast  brunch  
lunch  dinner

beer + wine coffee + tea

We know you love breakfast, brunch & lunch.

Have dinner  
with us.

esselon.com
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Patron Services
Refreshments
Concessions are available before the 
performance and during intermission for 
most Center Series Concert Hall events. 
For patrons in our wheelchair section, 
please notify an usher and they will be 
happy to bring the refreshments to you.
 
Restrooms
Restrooms are located on the lower 
level of the Fine Arts Center Concert 
Hall adjacent to the University Gallery 
and in the Concert Hall main lobby. 
When available there are additional 
restrooms in the Rand Theater area. 
Fully accessible restrooms are available 
in the Concert Hall and Bowker 
Auditorium. Restrooms in the Concert 
Hall for the mobility impaired are located 
in the lobby and the refuge area outside 
section 3 on house right.

Drinking Fountains
Drinking fountains are located on the 
lower level of the Concert Hall near the 
restrooms and in the lobby.

Late Seating
Patrons arriving after the start of the 
performance will be seated at an 
appropriate break.

Pagers and Cell Phones
Please turn off all pagers and cell 
phones when entering the seating area.

On Call Service
Doctors and persons needing 
emergency call service are asked to 
leave their name and seat location with 

you, please use the silent, vibration 
option.

Cameras and Recording Devices
The taking of photographs or recording 
the performance in any way is strictly 
prohibited.

For Hearing-Impaired Patrons                                           

loops and headsets are available for 
patrons with hearing impairments 

in the lobby prior to the performance. 
Compatible with most ALS systems and 
in compliance with the ADA. A credit 
card, driver’s license, or valid student 

are in use. 
                                 
Emergency Closing

exit sign near your seat is the shortest 
route to the exterior of the building. For 
your safety, please check the location of 
the exit closest to your seat and review 
the evacuation map included in this 
playbill. Also, follow the
directions provided by the ushers.

Accessible Parking
An access-parking permit or plates 
must be visible to parking attendants.

For Your Viewing Pleasure
Check out what’s on view in the 
University Gallery. The University 
Gallery is located on the lower level of 
the Concert Hall and is open one hour 
prior to the start of performances and 
during intermission. The Gallery is also 
open to the public Tuesday through 
Friday, 11am to 4:30pm, and Saturday 
and Sunday, 2 to 5pm.

Performance Cancellation
Fine Arts Center performances are 
rarely canceled and only in the case 

at 1-800-999-UMAS or 545-2511 
or tune in to the following radio and 
television stations: public radio station 
WFCR 88.5FM, WRNX 100.9FM/

performance is canceled, patrons may 
exchange tickets for another event 
(subject to availability), may receive a 
credit on their account, or may request 
a refund.
Please recycle your playbill in the lobby.
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ideas and issues 

     arts and culture 

   special places 
   and people 

 for all of
Western New England

 

weeknights at 7:30pm
on
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Set the stage for your life.

Call 413.549.7919 for a FREE DESIGN CONSULTATION       integbuild.com 



Stay in the Heart of the
University of Massachusetts Campus at

The UMass Hotel  & Conference Center

Proudly supporting the UMass Fine Arts Center
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FSB Financial Group - Voted Best of the Valley

(L-R) Jean Kelley
Vice President/Financial Advisor*

Edward J. Garbacik CFP®, AIF®

CERTIFIED FINANCIAL PLANNER™, professional
Vice President/Financial Advisor*

Nicole Domnarski, CRPC®

Client Relationship Manager*

We are very proud to have received the award for the  
Best of the Valley for Financial Planning Service for 
the past two years. At the FSB Financial Group, we are 
committed to helping our customers achieve their financial 
goals while providing them with personal attention and 
exceptional customer service. Whatever your needs are, let 
us help you build a financial plan for your future!

Call 413-587-4722 to set up an appointment for a 
complimentary consultation with either Jean Kelley or        
Ed Garbacik and get professional advice from the best.
“Best of the Valley” award winners are determined by a four-week online ballot  
(tallied by computer) where The Valley Advocate readers can submit their favorite 
places to shop and do business.

Finding the best 
Financial Advisors 

                   in the Valley
just got easier!

Financial  
Planning 
Service

413-587-4722 | www.fsbfg.com
Located at Florence Savings Bank

*SECURITIES AND ADVISORY SERVICES OFFERED THROUGH COMMONWEALTH FINANCIAL NETWORK, MEMBER 
FINRA/SIPC, A REGISTERED INVESTMENT ADVISER. FIXED INSURANCE PRODUCTS AND SERVICES OFFERED BY 

FSB FINANCIAL GROUP ARE OFFERED THROUGH CES INSURANCE AGENCY, INC. INVESTMENTS ARE NOT A  
DEPOSIT, ARE NOT FDIC-INSURED, HAVE NO BANK GUARANTEE, AND MAY LOSE VALUE. FSB FINANCIAL GROUP

 IS LOCATED AT 85 MAIN STREET, FLORENCE, MA 01062. PHONE: (413) 587-4722. 



52



4745

115 Conz Street | P.O.Box 477 | Northampton, MA
413.529.2840

Your source for
NEWS, ARTS & 

ENTERTAINMENT

Supporting 
the Arts 
for over  

38 Years



THESE NUMBERS  
TELL ANOTHER STORY

In just one week, The Republican and MassLive.com combined, reach 
72% of adults in Hampden and Hampshire counties. That’s 344,100 
people. Mark and Sarah Tanner are two of them. Sarah’s a board member 
of the UMass Fine Arts Center and Mark is an active supporter. When it 
comes to the arts, they know we’ve got it covered.

THINK NO ONE READS 
? 

Source: Urban & Associates, 2010

Sarah Tanner, Senior Vice President,  
United Way of Pioneer Valley

Mark Tanner, Attorney, Bacon/Wilson

The Biggest Numbers, The Smartest Audience



LET UMASS 

PROVIDE YOU WITH 

UMass is that Unique venue you’ve 

been looking for. With a reputation 

for exceptional food, creative 

displays and attentive service,

UMass has the experience to make 

your wedding day Unforgettable.

Contact us at 413-577-8235

Catering@mail.aux.umass.edu

www.umass.edu/catering
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We’re hitting the road
with the UMass plate!

Sound the trumpets! Show your UMass pride with a UMass Amherst Special 

License Plate. Proceeds support scholarships and programs that advance UMass 

Amherst. To order your plate, complete the RMV application and submit  

payment at UMassAlumni.com/licenseplate. 

Proudly sponsored by the UMass Capital One Visa.
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Subscribe today

586.1925

CONNECT ARTS

CONNECTING 
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We’ve mastered the fine art of health care.
At Baystate Medical Practices we offer individuals and families a 
complete approach to health care. All delivered by highly experi-
enced medical professionals who provide a compassionate kind of 
care. And we have convenient office locations all around the region. 

Once you become one of our patients, you have access to:

For more information, or for a referral to a Baystate provider near 
you, please call Baystate Health Link at 1-800-377-HEALTH (4325).

baystatemedica lprac t ices.org

 
physicians, internists, pediatricians 
and obstetrician/gynecologists

from cardiologists and oncologists to 
pediatric surgeons and  
gastroenterologists

with a staff of doctors specially 
trained to care for hospital patients

with its academic medical center, 
children’s hospital, and regional 
cancer program

Baystate Medical Practices is proud to support

UMASS FINE ARTS

CS124505  7/12

HAMPSHIRE COUNTY - Baystate Medical Practices:



Baystate Health is proud to support the

UMASS FINE ARTS CENTER

For a referral to a Baystate Health provider, 
call 1-800-377-4325.

Applauding a Great Performance

To improve the health of the people in our communities 
every day, with quality and compassion.

baystatehealth.org


