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Celebrating
lifelong
enjoyment of the arts.

Loomis House
Retirement Community and Nursing Center

Loomis Village
Retirement Community

Applewood
Retirement Community

Reeds Landing
Retirement Community

www.LoomisCommunities.org
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Member FDIC/Member DIF

413.538.9500        bankatpeoples.com

Friends of the Fine Arts is passionate about 

bringing the arts to everyone, and everyone to 

the arts. PeoplesBank shares that passion, and 

is proud to support the Angel Ticket Program.

Inspiring wonder. 

Inspiring generations.
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Communities thrive through 
educational and cultural 
experiences.  

We are pleased to support the 
Fine Arts CenterFine Arts Center.
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  Massachusetts 
Academy of Ballet  

LIMITED 
SPACE

AVAILABLE- 
REGISTER

NOW!

BEGINNER 
INTERMEDIATE
PRE-PROFESSIONAL
ADULT
POINTE
REPERTORY
JAZZ
TAP

4 OPEN SQUARE WAY
STUDIO 403  
HOLYOKE MA 01040
413.536.6200
MASSACADEMYOFBALLET.COM
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www.pvhg.comwww.pvhg.comwww.pvhg.comwww.pvhg.com    

237 Russell St, Hadley 
413-584-9816 

24 Bay Rd. Hadley 
413-586-4851 
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We are proud to support the Fine Arts Center.

Banking that fits your life perfectly.

10 offices throughout the Pioneer Valley

 We are dedicated to the proud tradition of supporting the 
businesses and communities we serve...since 1869.

Member FDIC
Member DIF

ENJOY



The doctor asked the robot about the germ-killing power of UV light.

      The robot asked the doctor if the da Vinci® robot was single.  

      It turns out Dr. Joanne Levin, an infectious disease specialist, and Xenex™, a germ-zapping robot, have a lot in 

common. They both work at Cooley Dickinson, helping the hospital raise industry standards for cleanliness 

and patient safety. In fact, it is one of the first hospitals in the nation, and the first in New England, to use 

Xenex technology.  

       This is just one of the reasons Cooley Dickinson has been ranked in the top 5 percent of hospitals 

in the U.S. for patient safety. And why it has been the recipient of the HealthGrades® Patient Safety 

Excellence Award™ for four consecutive years, 2009-2012. People in the Pioneer Valley are talking about 

Cooley Dickinson, and the talk is good. 

For a free copy of the book The Patient’s Checklist: 10 Simple Hospital Checklists to Keep You Safe, 

Sane & Organized, call (888) 554-4CDH.

Find out more at thetalkisgood.com
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You CAN Study Abroad!
Scholarships available               

Education Abroad Advising Center 
(Open M – F, 10 a.m. – 4 p.m.) 
International Programs Office,  
Rm. 455 Hills South,  
across from Studio Arts Building 
(413-545-5247)

You CAN Study Abroad!
Scholarships available               

www.ipo.umass.edu
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That’s how you built your wealth. 
And that’s how we’ll manage it.

Skill. Smarts. Hard work.

™

unitedwealthmanagementgroup.com



Listen online at NEPR.net

WFCR
88.5 FM Amherst / Springfield / Hartford
101.1 FM Adams / North Adams
98.7 FM Great Barrington
98.3 FM Lee
106.1 FM Pittsfield / Lenox
96.3 FM Williamstown

all-news WNNZ
AM 640 Springfield / Amherst /  Hartford
91.7 FM Franklin County

all-classical 88.5-2 HD Radio™

Good thinking.

News. 
Classical. 

Jazz. 
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Thursday, November 15, 2012, 7:30 PM

Bowker Auditorium

The Billy Taylor Artist-in-Residence

   

JANE MONHEIT

 Michael Kanan, Piano 
Neal Miner, Bass

Rick Montalbano, Drums

 

The program will be announced from the stage.

There will be two 45-minute sets with one intermission

Jane Monheit is exclusively managed by American International Artists, Inc.,

 www.aiartists.com

For booking and appearances, contact 

Unlimited Myles, Inc. 6 Imaginary Place, Aberdeen, NJ 07747

Sponsored by:
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“If voices could be bought and sold the way that, say, violins are, Jane Monheit’s instrument would 
likely command a pretty price.”

–The Master’s Voice

ABOUT THE ARTIST
Jazz vocalist Jane Monheit celebrates the 

tenth anniversary of her remarkable recording 
career with her most mature, heartfelt album 
yet, Home, a collection of standards that repre-
sents a passionate return to her roots as a jazz 
musician. The CD features the band she has 
worked with onstage and off for most of her 
career, as well as special guests such as John 
Pizzarelli, Mark O’Connor, and Larry Goldings. 
This is her first album for Emarcy/Universal 
and also marks her debut as sole producer of a 
recording.

“I didn’t feel the need for anyone to help me 
realize the vision of this record”, says Monheit. 
“This is a project I’ve been thinking of for a 
long time…an album of songs and a group 
of musicians that are deeply important to me. 
There was no need to discuss what should or 
should not be included, or who should play…
this is clearly me, from the heart. My relation-
ships to these songs and my love for the 
people playing them make this album what 
it is.”

On the whole, Home is arguably the loveli-
est and lightest album of Monheit’s 10-CD 
discography. Treasured songs include the 
upbeat Arthur Schwartz/Howard Dietz classic 
“A Shine On Your Shoes”, the swinging Rodgers 
and Hart gem “Everything I’ve Got Belongs To 
You”, a charming rendition of Irving Berlin’s 
“Isn’t It A Lovely Day”, and Jerome Kern/B.G. 
Desylva’s accentuate-the-positive “Look For 
The Silver Lining”. “I’m so much more drawn 
to the happier songs,” she says with a laugh, 
noting that this is the first album she’s made 
in its entirety since becoming a mother. (Her 
son was born halfway through the recording of 
her previous album, The Lovers, The Dreamers, 
And Me). “Having a beautiful child in my life 
has really lightened me up, especially where 
music is concerned! I’ll always have a high level 
of drama, though…it makes me who I am, and 
certainly helps me be better at what I do!”

An extraordinarily gifted jazz vocalist whose 
sincere and romantic interpretations of excep-
tional songs has made her a favorite in both 
the jazz and cabaret worlds, Monheit has gar-
nered numerous accolades in the past decade. 
Her first album, Never Never Land, was voted 
top debut recording by the Jazz Journalist’s 
Association and stayed on the Billboard Jazz 
chart for over a year. Subsequent albums either 
charted high, or in several cases, debuted at 

number one, and yielded two Grammy nomi-
nations in the Best Instrumental Arrangement 
Accompanying Vocals category, recognizing 
the work of Vince Mendoza on 2002’s In The 
Sun and 2004’s Taking A Chance On Love.

The making of Home has been a defining mo-
ment in Monheit’s career for different reasons. 
She has emerged as a fully complete musician, 
sole producer of the album, and able to deliver 
vocals that show a deep maturity, reflecting 
her life experience as a woman and mother. 
However, Monheit experienced a first during 
the making of the record: She had to come 
to grips with the reality that her voice is not 
an infallible instrument. “Every musician goes 
through some sort of crisis in their playing,” she 
says. “You take your talent for granted, when 
the fact is that you’re not invincible. I’ve been 
singing since I could talk. It was effortless. But 
for the first time in my life, I’ve had to learn 
how to take care of my instrument and be 
more gentle to myself to appreciate it fully. 
Your voice is very delicate, and can need reha-
bilitation due to constant overuse and travel…
especially with a toddler! You get exhausted…I 
needed to slow down and take care of myself.”

The entire experience, both deeply reward-
ing as a producer and incredibly challenging 
as a vocalist, helped to render a final product 
that is more true to who Monheit really is than 
perhaps any of her past projects. “All of my 
records are important to me in different ways. 
I’ve been very lucky…I’ve had the chance to 
make these epic fantasies in the studio with 
gigantic, lush arrangements, incredible orches-
tras, and all the magic you could ever ask for. It 
was time for me to do what’s real, though. This 
album more closely resembles what we do on 
stage than any other. The musicians I work with 
every day, Michael Kanan, Neal Miner, and Rick 
Montalbano, are my family. They are the heart 
of this record, and I guess my vocals provide 
the soul.”

Home opens with the bright, swinging “A 
Shine On Your Shoes”, which Monheit first 
heard as a child in one of her favorite films, 
1953’s The Bandwagon. Guitarist Frank Vignola, 
a constant collaborator and friend of the band, 
contributes. Following this is Monheit’s charm-
ing take on Rodgers and Hart’s “There’s A Small 
Hotel”, which also features close family friend 
Joe Magnarelli on trumpet. “My husband and I 
have played live with Joe so many times in the 
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past, and I’m thrilled to finally have recorded 
with him,” says Monheit. “Actually, this tune 
seemed right because it reminds us of our 
honeymoon…and will probably remind others 
of theirs.”

The slow and sweet “This Is Always” (Mack 
Gordon/Harry Warren) was recorded by Mon-
heit once before (and later discarded) for her 
third album, In The Sun. “When I recorded the 
song the first time, something just didn’t click, 
and I’m so glad I waited until the time was 
right. People tell me often that they’ve danced 
to my recordings at their weddings….and that 
completely inspired our interpretation of this 
tune. It’s such a lovely thing to know we’ve 
helped people create beautiful memories!”

While there are many versions of the Billy 
Rose/Lee David song “Tonight You Belong To 
Me”, Monheit’s favorite is the version sung by 
Bernadette Peters and Steve Martin from the 
hit movie The Jerk. Here Monheit settles in with 
John Pizzarelli for a cozy duet, accompanied 
only by John’s guitar. “When I decided to record 
this, I knew it had to be with John,” she says. 
“We did it in about a minute, too!” Other than 
a version of “They Can’t Take That Away From 
Me” for the PBS series Legends Of Jazz, this is 
the first time they’ve recorded together.

Next up is “Look For The Silver Lining”, one of 
Montalbano’s all-time favorite songs. “My hus-
band’s influence on the direction of this album 
was immense,” Monheit says. “I cannot put into 
words how much he and the band contributed 
to the production.” This is followed by a deli-
cate and moving rendition of the Alec Wilder/
William Engvick ballad “I’ll Be Around”, which 
with Kanan’s arrangement, says Monheit, is 
“pure musical theater.” Violinist O’Connor, who 
enlisted Monheit to record on a past project, 
returns the favor on two tracks: the swinging, 
humorous “Everything I’ve Got Belongs To You”, 
and the Duke Ellington romance “I Didn’t Know 
About You”, seamlessly linked to his “All Too 
Soon”. As for O’Connor’s contribution, Monheit 
says, “Mark is a genius- the loveliest, sweetest 
player. Plus, I grew up listening to his music….
my father plays banjo, so there was a lot of 
bluegrass and folk music in the house. I am 
honored every time I sing with Mark.”

Other highlights include a soulful take on 
Arlen and Harburg’s “The Eagle And Me”, the 
warm-hearted Kanan/Monheit duet on “Isn’t It 
A Lovely Day” (Michael and I feature duets in 
every show and on every album,” she says) and 
sweeping waltz “While We’re Young”, another 
nod to musical theater that serves as the CD 
endsong (which Monheit says is “a beautiful 

album closer and a perfect show opener”).

The only non-standard on Home is one of the 
album’s most moving pieces, “It’s Only Smoke”, 
composed by Larry Goldings and Cliff Goldm-
acher. On the tune, Goldings plays piano and 
Monheit is joined by vocalist Peter Eldridge, 
with whom she studied during her years at 
Manhattan School of Music. “I’ve known Peter 
since I was fourteen, and we’ve loved singing 
together for so long…this was the perfect tune 
for us to record together. This is the first time 
I’ve played with Larry, although I’ve been a 
huge fan for many years. His songs move me 
so much, and this one affected me particularly 
deeply. It floated in my head for days, to a 
point where I was living the song…it was that 
intense, especially because singing with Peter 
is so special to me.”

On Home Monheit has upped the ante in her 
career by digging deep into what brought her 
to this music in the first place: great songs, and 
her passion for interpreting them. This return 
to the heart of who she is, and the fearless hon-
estly with which she imparts her musical truth, 
lend great maturity and sincerity to the album: 
her closeness to these songs and the musicians 
who play them are what Home is all about.
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Sunday, November 18, 2012, 7:00 PM

UMass Amherst Fine Arts Center Concert Hall

   

 

KIDD PIVOT: 
“THE TEMPEST REPLICA”

World Premiere – October 20, 2011
Künstlerhaus Mousonturm, Frankfurt, Germany

Created by: Crystal Pite

Performers: Bryan Arias
 Eric Beauchesne 
 Sandra Marín Garcia
 Yannick Matthon
 David Raymond
 Cindy Salgado
 Jermaine Maurice Spivey

Composer: Owen Belton
Sound Designers: Alessandro Juliani, Meg Roe
Voice: Peter Chu, Meg Roe
Lighting Designer: Robert Sondergaard
Set Designer: Jay Gower Taylor
Projection Designer: Jamie Nesbitt
Costume Designer: Nancy Bryant
Costume Builder: Linda Chow
Prop Builders: Hagen Bonifer, Arnold Frühwald
Choreographer’s
Production Assistant: Carl Staaf
Production Assistant: Sandra Li Maennel Saavedra

Management: Josef Chung
 Bernard Sauvé
 Sharon Simpson
 Jim Smith
 Bonnie Sun

Technical Director: Jeremy Collie-Holmes
Assistant Technical Director: Wladimiro Woyno
Stage Manager: Caroline Kirkpatrick
Artistic Director’s Assistant: Eric Beauchesne
Company Manager:  Mauricio Salgado
International Agent:  Menno Plukker Theatre Agent Inc.

Sponsored by:

Funded in part by the Expeditions program of the New England Foundation for the Arts, made 
possible with funding from the National Endowment for the Arts, with additional support from 

the six New England state arts agencies.
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The Tempest Replica is a co-production of Künstlerhaus Mousonturm (Frankfurt), Gemeinnüt-
ziger Kulturfonds Frankfurt Rhein Main, Monaco Dance Forum (Monaco), Sadler’s Wells (Lon-
don), National Arts Centre (Ottawa), DanceHouse (Vancouver), L’Agora de la danse (Montreal), 
and SFU Woodward’s (Vancouver).

Kidd Pivot gratefully acknowledges Kemptener Tanzherbst (Kempten) and SFU Woodward’s 
(Vancouver) for the residencies provided towards the creation of this work.

Kidd Pivot gratefully acknowledges the support of the Canada Council for the Arts, the 
Province of British Columbia through the British Columbia Arts Council, the City of Vancouver.  
Eponymous gratefully acknowledges the support of the Canada Council for the Arts.

 

Thank you to Jim Vincent and Joke Visser at Nederlands Dans Theater, Dorothee Merg, David 
Raymond and Tiffany Tregarthen, Kaja Maennel and Leela, Daniel, Katharina and Lea Wieden-
hofer, Mauricio Salgado, Peter Chu, Julie-anne Saroyan, Jason Dubois, and Artemis Gordon at 
Arts Umbrella.

Kidd Pivot Performing Arts Society is a non-profit, charitable organization registered in British 
Columbia, Canada. To make a donation to support the work of Kidd Pivot, please donate online 
via our website, or make cheque payable to Kidd Pivot Performing Arts Society and send to the 
address below. An official tax receipt for income tax purposes will be issued. 

104 - 336 East 1st Avenue
Vancouver, British Columbia V5T 4R6 Canada 

Phone: 1-604-683-6552
info@kiddpivot.org
www.kiddpivot.org
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 KIDD PIVOT

Integrating movement, original music, text, 
and rich visual design, Kidd Pivot’s perfor-
mance work is assembled with recklessness 
and rigour, balancing sharp exactitude with 
irreverence and risk. Under the direction 
of internationally renowned Canadian 
choreographer Crystal Pite, the company’s 
distinct choreographic language – a breadth 
of movement fusing classical elements and 
the complexity and freedom of structured 
improvisation – is marked by a strong theatri-
cal sensibility and a keen sense of wit and 
invention.

Crystal Pite has collaborated with celebrated 
dance artists, theatre companies and film-
makers in Canada, Europe, and the United 
States. Since 2002, she has created and 
performed under the banner of her own com-
pany. Her work and her company have been 
recognized with numerous awards and com-
missions. Kidd Pivot tours extensively around 
the world with productions that include The 
Tempest Replica (2011), The You Show (2010), 
Dark Matters (2009), Lost Action (2006), and 
Double Story (2004), created with Richard 
Siegal. Kidd Pivot is the recipient of the 
2006 Rio Tinto Alcan Performing Arts Award, 
and was resident company at Künstlerhaus 
Mousonturm, with the support of Kulturfonds 
Frankfurt Rhein Main, in Frankfurt, Germany 
from 2010 to 2012.

Crystal Pite – Choreographer

Born and raised on the Canadian West Coast, 
choreographer and performer Crystal Pite is 
a former company member of Ballet British 
Columbia and William Forsythe’s Ballett 
Frankfurt.

Crystal’s choreographic debut was in 1990, 
at Ballet British Columbia. Since then, she has 
created works for Nederlands Dans Theater I, 
Cullberg Ballet, Ballett Frankfurt, The National 
Ballet of Canada, Les Ballets Jazz de Montréal 
(Resident Choreographer, 2001-2004), Cedar 
Lake Contemporary Ballet, Ballet British 
Columbia, Alberta Ballet, Ballet Jorgen, and 
several independent dance artists; most 
recently Louise Lecavalier. Crystal is Associate 
Choreographer of Nederlands Dans Theater 
and Associate Dance Artist of National Arts 
Centre in Ottawa.

In 2002 she formed Kidd Pivot and continues 
to create and perform in her own work.  The 
company tours nationally and internation-
ally, performing such highly demanded and 
critically acclaimed works as Dark Matters 

and Lost Action. Kidd Pivot’s residency at 
the Künstlerhaus Mousonturm in Frankfurt 
(2010-2012) provided her the opportunity to 
create and tour her most recent works, The 
You Show and The Tempest Replica, with her 
dancers and collaborators.

 Crystal is the recipient of the Banff Centre’s 
Clifford E. Lee Award (1995), the Bonnie Bird 
North American Choreography Award (2004), 
and the Isadora Award (2005). Her work has 
received several Dora Mavor Moore Awards 
(2009, 2012), and a Jessie Richardson Theatre 
Award (2006). She is the recipient of the 2008 
Governor General of Canada’s Performing Arts 
Award, Mentorship Program. Most recently, 
she was awarded the 2011 Jacob’s Pillow 
Dance Award and the 2012 Canada Council’s 
Jacqueline Lemieux Prize.

Bryan Arias – Performer

A native of Puerto Rico, Bryan Arias moved 
to New York City with his family at the age 
of eight. While living in New York Bryan at-
tended La Guardia High School for the Arts 
and Manhattan Youth Ballet School. After 
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graduation, Bryan danced for two years 
with Complexions contemporary ballet 
under the direction of Dwight Rhoden and 
Desmond Richardson. In 2008 he moved to 
the Netherlands for four years to dance with 
the Nederlans Dans Theater II and later NDT 
I. There he was part of original creations and 
performed works by Jiri Kylian, Ohad Naharin, 
Crystal Pite, and many more. This is Bryan’s 
first season with Kidd Pivot.

Eric Beauchesne – Performer

Born in Bécancour, Québec, Eric Beauchesne 
first encountered dance at age 16 when he 
made his performing arts début in a student 
musical. After graduating from L’Ecole supéri-
eure de danse du Québec, he participated 
in many productions with Les Grands ballets 
canadiens, Le Jeune ballet du Québec and 
the Banff Festival Ballet. In 1994, he left for 
Europe where he became a member of the 
Badisches Staatstheater Karlsruhe and later 
the Stadttheater Moenchengladbach in 
Germany. From 1997 to 2004, he danced with 
Les Ballets jazz de Montréal with whom he 
toured extensively the works of more than 15 
choreographers including James Kudelka, Mia 
Michaels, Dominique Dumais, Patrick Delcroix 
and Crystal Pite. In 2004, he became an 
independent artist and has had, since then, 
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The multi-platform political 
talk program airing on over 155 
radio & TV stations, DirecTV, DISH 
Network, plus an explosive online 
presence. Part of the TYT Network 
on YouTube approaching a billion 
views.

Featured in The Washington Post,
The Huffington Post, CBS News, CNN,
The Howard Stern Show, and more.

Tune in throughout the fall for 
election coverage.

For information
davidpakman.com

     /davidpakmanshow
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the privilege of performing with La Fonda-
tion Jean-Pierre Perrault, Paul-André Fortier, 
Sylvain Emard Danse, Lina Cruz, ezdanza, 
Aszure Barton, ProArteDanza, Van Grimde/
Corps Secrets and Louise Lecavalier. Eric has 
been part of Kidd Pivot’s projects since 2004 
as a performer and has also recently collabo-
rated as repetiteur and teacher for Kidd Pivot, 
Cullberg Ballet, Ballet British Columbia and 
Nederlands Dans Theater in the remount of 
Crystal’s past work.

Sandra Marín Garcia – Performer

Sandra Marín Garcia was born in Barcelona, 
where she studied dance at the Institute of 
Theatre, Dance and Choreography. After grad-
uating in 1992, Sandra joined the company 
Concert Dansa Dark, under the direction of 
Guillermina Coll. Later she danced with Polish 
Dance Theatre, Vorpommern Theater Greif-
swald & Stralsund, Stadttheater Dortmund, 
Scapino Ballet Rotterdam, Cullberg Ballet, 
and Nederlands Dans Theater I. Sandra has 
worked with such choreographers as Johan 
Inger, Paul Lightfoot, Sol León, Mats Ek, Jiri 
Kylián and Crystal Pite, among others. She has 
taught workshops at the Conservatorio Supe-
rior de Danza de Madrid María de Ávila, the 
Maximum Dans Course in Den Haag in 2010, 
and at the Netherlands Dans Theatre Summer 
Intensive in 2011 and 2012. She joined Kidd 
Pivot in August 2010.

Yannick Matthon – Performer
A Montreal native, Yannick Matthon studied 

at L’école supérieur de danse du Québec 
under the mentorship of renowned teacher 
Daniel Sellier and Max Ratevosian, himself a 
pupil of Pushkin. Upon graduation in 1996 he 
joined Alberta Ballet where he was entrusted 
with lead roles his first year with the com-
pany. Some of his roles there included Romeo 
in Ali Pourfarock’s Romeo and Juliet, the Son in 
Balanchine’s Prodigal Son, and Othello in Val 
Caniparoli adaptation of Shakespeare’s mas-
terwork. After four years with the company 
Yannick joined Les ballets jazz de Montréal 
where he further explored contemporary 
dance. It is there in 2000 that Yannick first met 
Crystal Pite. In a bid to have more control over 
the shaping of his career, he left BJM in 2002 
to become freelance artist, and as such his 
career grew the more eclectic. Since, he has 
had the opportunity to work with some of 
our greatest contemporaries such as Aszure 
Barton, Benoît Lachambre, Dominique Porte, 
Lee Su-Feh, Myriam Naisy, Robert Battle, 
Serge Denoncourt, Shawn Hounsell, The Holy 

Body Tattoo, Victor Quijada and Wen Wei 
Wang, to name a few. Yannick recently passed 
the 1000th representation milestone and is 
honoured to have done so while with Kidd 
Pivot. 

David Raymond – Performer

Born and raised in Penticton, BC, David 
Raymond started taking tap classes at age 
four. Beginning his career as a tap dancer, 
he continued to train in classical forms and 
explore other types of dance, forming a 
collective called Over the Influence with four 
street dancers who trained and performed 
together. In 2004 after meeting Tiffany 
Tregarthen they took up a two-year creative 
residency in Antwerp, Belgium as they began 
their collaborative partnership and contin-
ued to develop movement language. Upon 
returning to Vancouver in 2007, he and Tiffany 



founded Out Innerspace Dance Theatre to 
serve as the home for their creative work, 
and as a platform to continue developing 
and sharing their research and practice 
with young aspiring artists through Modus 
Operandi. As well as making dance, David 
captures and designs video for theatre and 
installation. Apart from his work with Tiffany 
and Out Innerspace, David has worked with 
The 605 Collective, Wen Wei Dance, Response 
Dance, Dana Gingras, Simone Orlando, Beijing 
Modern Dance Company, Vancouver Opera 
and Move: The Company.

Cindy Salgado – Performer

Born in Sunnyvale, California, Cindy Sal-
gado trained in multiple styles of dance and 
continues to explore a range of inspirations. 
After graduating from the Juilliard School 
in 2005, with the Princess Grace Award, she 
began freelancing in New York. She danced 
for Aszure Barton & Artists on many diverse 
projects such as Busk and Mikhail Barysh-
nikov’s Hell’s Kitchen Dance Tour.  She has 
been an assistant for Andy Blankenbuehler 
in preproduction for The Wiz, In The Heights, 
Bring It On, and recently did a workshop for 
Pan.  Cindy has worked for Mia Michaels as 
both a performer and an assistant on projects 
like So You Think You Can Dance, Delirium (a 
Cirque du Soleil production), and Anna Vissi 
concerts in Greece.  She performed in the 
first chuthis full evening work in 2008.  She 
has taught and choreographed for dance 
schools throughout the US, and has been a 
guest teacher at Santa Clara University. She 
is a cofounder and teacher for Artists Striving 
To End Poverty, an outreach organization that 
provides arts programming for underserved 
children in New York, Florida, South Africa, 
and India. Cindy is honored to have joined 
Kidd Pivot in January 2009 for the creation of 
Dark Matters.

Jermaine Maurice Spivey – Performer

Jermaine Maurice Spivey was born in Bal-
timore, Maryland where he began his dance 
training and later attended performing arts 
high school at the Baltimore School for the 
Arts. After graduating with a BFA in dance 
from The Juilliard School in 2002, he moved 
to Lisbon, Portugal where he danced with 
Ballet Gulbenkian from 2002 to 2005. In 2005, 
Jermaine joined the Cullberg Ballet, where 
he met Crystal Pite, and performed with the 
company until Summer 2008. Jermaine has 
received several awards in dance including 
the National Foundation for Advancement 
in the Arts 1st Level Scholarship and the 

Princess Grace Award. Jermaine has been per-
forming with Kidd Pivot since August 2008.

Owen Belton – Composer
Owen Belton graduated from Simon Fraser 

University in 1993 with a degree in Fine and 
Performing Arts, and studied music composi-
tion with Barry Truax and Owen Underhill. In 
his work, he blends acoustic and electronic 
instruments and found sounds, often in 
combination with computer processing tech-
niques such as granular synthesis. Over the 
last ten years he has written music for many 
dance companies, including Kidd Pivot, the 
National Ballet of Canada, the Cullberg Ballet, 
Nederlands Dans Theatre, and the Royal Ballet 
of London. Owen has been collaborating 
with Crystal Pite since 1994 for Kidd Pivot and 
other national and international dance com-
panies. Owen also creates scores and sound 
design for theatre and film and has worked 
with Touchstone Theatre, Headlines Theatre 
and Theatre Replacement.
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Robert Songergaard – Lighting Designer

Robert Sondergaard is a Vancouver-based 
designer with a diverse portfolio spanning 
over 15 years. He has collaborated with 
Crystal Pite since 2008 as well as design-
ing for Nederlands Dans Theater, Ballet BC, 
MovEnt, 605 Collective and Science Friction. 
In addition to dance, Robert has an extensive 
television portfolio including the Opening 
and Closing Ceremonies of the 2010 Vancou-
ver Paralympic Winter Games, four Grey Cup 
halftime shows, the 2007 and 2011 Opening 
and Closing Ceremonies of the Canada Winter 
Games, the Gemini Awards, and the Anne 
Murray: Friends & Legends special.  Robert is 
a member of the Associated Designers of 
Canada.

Jay Gower Taylor – Set Designer

Jay Gower Taylor started out as a profes-
sional dancer enjoying a 20-year international 
career.  Parallel to his dance career, Jay de-
veloped skills as a designer.  Some of his first 
designing opportunities were with Dance-

makers, collaborating with Serge Bennathan 
on Absences, The Invisible Life of Joseph Finch, 
and the film Quand les grandmères s’envolent 
for CBC’s Opening Night.  More recently, Jay 
designed Conversation, the play version of 
Finch, and Elles for Bennathan, and the Elec-
tric Company’s live-cinematic interpretation 
of Jean-Paul Sartre’s No Exit. For Crystal Pite, 
he designed Plot Point, Frontier and Solo Echo 
at Nederlands Dans Theater, Emergence at the 
National Ballet of Canada, and Dark Matters 
and The Tempest Replica for Kidd Pivot. 

Nancy Bryant – Costume Designer

Nancy Bryant is based in Vancouver and de-
signs costumes for dance, theatre, opera and 
film. She designed costumes for Crystal Pite’s 
Plot Point at Nederlands Dans Theater. Other 
design for dance include work for Dance 
Theatre of Harlem, Ballet de Monte Carlo, 
Stuttgart Ballet, National Ballet of Canada 
and Ballet British Columbia. Designs for opera 
include work for the Vancouver Opera: The 
Three Penny Opera, and for The Pacific Opera 
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Victoria: The Rakes Progress, Rodelinda and The 
Flying Dutchman. She has received 12 Jessie 
Richardson awards for her design work in 
Vancouver theatre and a Leo award for the 
costume design in the film Earthsea.

Alessandro Juliani & Meg Roe – Sound 
Designers

Alessandro Juliani and Meg Roe are theatre 
artists based in Vancouver. Their work has 
been seen and heard across Canada and 
around the world at: Canadian Stage, Factory 
Theatre, Centaur Theatre, Bard on the Beach, 
Ruby Slippers Theatre, Electric Company 
Theatre, Blackbird Theatre, Arts Club, The Van-
couver Playhouse, Pi Theatre, Rumble Theatre, 
The National Arts Centre, Theatre Calgary, 
Alberta Theatre Projects, Theatre Junction, 
Citadel Theatre, Belfry, Intrepid Theatre, 
Theatre SKAM, Theatre Aquarius, Manitoba 
Theatre Centre, Western Canada Theatre, 
Orlando Shakespeare Festival, American 
Conservatory Theatre, Center Theater Group 
(Los Angeles), and the Britten/Pears Festival 
(Aldeburgh, UK). They are thrilled to be work-
ing with Kidd Pivot.

Jamie Nesbitt – Projection Designer

Jamie Nesbitt designs across North America. 
His resume includes: The Canadian Stage 
Theatre company, the National Arts Centre, 
The Vancouver Playhouse, Theatre Calgary, 
Bard on the Beach, The Arts Club, The Electric 
Company, Pi Theatre, The Belfry, The Actors 
Repertory Company, Cahoots, The Citadel, 
Greenthumb, Why Not Theatre, Theatre Net-
work, Touchstone Theatre, November Theatre, 
Company 14, The Yukon Arts Centre, and 
many more. A graduate of Studio 58, he is the 
recipient of seven Jessie Richardson Award 
nominations, one Jessie Richardson Award, 
the 2008 Mayor Arts award, the 2007 Sam 
Payne award, and the 2006 Earl Klien Memo-
rial Scholarship.  www.jamienesbitt.ca
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SYNOPSIS

Cast of Characters
Prospero, a magician and the usurped Duke of Milan
Miranda, his daughter
Ariel, a spirit, indebted to Prospero
Caliban, resident monster of the Island, enslaved by Prospero
Alonso, the King of Naples
Sebastian, The King’s brother
Ferdinand, The King’s son
Antonio, Prospero’s usurping brother

Prospero, a magician and the usurped Duke of Milan, intends to have revenge upon his ene-
mies by having them delivered, by shipwreck, to the island where he and his daughter Miranda 
have been exiled for twelve years. Prospero, instructs the spirit Ariel to manifest a tempest, and 
the ship is wrecked upon the shores. 

Upon seeing the shipwreck, Miranda is panicked, fearing for the lives of the passengers. 
Prospero calms her, and explains that twelve years ago his brother, Antonio, jealous and frus-
trated with Prospero’s studies of magic arts, conspired with King Alonso and the King’s brother, 
Sebastian, to usurp Prospero from his Dukedom. The three nobles captured Prospero and his 
two-year-old Miranda, forced them into a small boat, and cast them out to sea with no oars or 
sail. Eventually they arrived at the Island, where they met the resident monster, Caliban, and 
Ariel, a spirit trapped on the Island by a witch’s spell. Prospero tried to tame and educate Cali-
ban along with Miranda, teaching him language and the ways of civilization, but when Caliban 
tried to rape Miranda, Prospero enslaved him. 

Now the three nobles have been delivered safely to the Island, along with the King’s son, 
Ferdinand. Prospero’s intention is to have revenge upon his enemies, and to arrange a proper 
marriage for Miranda to Ferdinand.

Following his explanation, Prospero casts a spell on Miranda so she sleeps, and summons 
the spirit Ariel. Ariel, indebted to Prospero since he released her from bondage, yearns for the 
freedom he has promised her once her tasks are complete. After describing the shipwreck, 
Ariel reminds Prospero that he promised to free her. Prospero sternly tells her there is still 
much work to do.

He asks Ariel to bring Ferdinand to Miranda so they can meet. When they behold each other, 
they fall instantly, desperately in love. In order to slow things down, Prospero pretends to 
mistrust Ferdinand, and forces him to perform hard physical labour as punishment. 

On the other side of the Island, Ariel watches as King Alonso, Sebastian and Antonio wash up 
on the beach. The men believe that Ferdinand may have drowned. The King is devastated. Ariel 
casts a spell to make him sleep, and watches as the other two men conspire to kill him. Just as 
Sebastian raises his sword to murder his brother, Ariel awakens him. The men make excuses, 
and the three nobles exit in search of Ferdinand. 

Meanwhile, Caliban, the enslaved monster, imagines killing Prospero and having the Island as 
his own. 

Prospero is haunted by the guilt and shadow of Caliban, but he is focused on his revenge 
against the three nobles. He instructs Ariel to create a magic banquet. The nobles, tired and 
hungry, discover a table laid with food and wine, but as they touch it, the banquet turns rotten 
and terrifying. Ariel appears as a giant harpy and condemns the men to madness. 

Following the banquet, Prospero releases Ferdinand from his heavy tasks and gives him Mi-
randa’s hand in marriage. He instructs Ariel to conjure a magical wedding. Prospero’s joy at the 
wedding is interrupted by his thoughts of Caliban, and he leaves abruptly.

Ariel reminds Prospero that the nobles are still suffering in their madness. Prospero is moved 
by Ariel’s compassion and, choosing virtue over vengeance, decides to forgive the three men 
and to give up his magic forever. Upon releasing the men, he reveals to the King that Ferdi-
nand is alive, introduces Miranda, and asks Ariel to magically repair the ship and send them all 
back to Milan where Prospero intends to enjoy the rest of his days as the Duke and a father. 

Finally, Prospero frees Ariel.

Caliban is left behind.
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Contributed Program Notes
Crystal Pite conveys her unique approach to dance when explaining the meaning of Kidd 

Pivot, her company’s name.  “Pivot” signifies physical movement and dance, while “Kidd” intro-
duces danger and violence with its echoes of Captain Kidd, the pirate, and the many boxers 
who use “Kid” as a nickname.  This tension between movement and aggression permeates her 
work.

Pite started choreographing while performing with Ballet British Columbia in her native 
Vancouver.  Prior to forming Kidd Pivot in 2002, she was a member of Ballett Frankfurt under 
William Forsythe, whose singular edge is a clear influence.  Pite also worked with the Nether-
lands Dance Theatre, Cullberg Ballet, Cedar Lake Contemporary Ballet and the National Ballet 
of Canada.  Last year, she won the $25,000 Jacob’s Pillow Dance Award.  This fall, she will make 
her Metropolitan Opera debut, choreographing Thomas Adès’ The Tempest, directed by her 
fellow Canadian, Robert LePage.

Dark Matters
As a scenographer and puppet designer, I was drawn to Pite’s use of puppetry.  Her master-

piece, Dark Matters, which I saw at Jacob’s Pillow, takes the fusion of puppetry and dance in a 
totally new direction.  Using classic Japanese Bunraku manipulation techniques, Pite integrates 
gymnastic, acting and scenic elements and creates a high-octane world peopled by Kidd 
Pivot’s extraordinarily gifted dancers.

In Dark Matters, we saw heart-stopping interaction between the puppet and its creator.  The 
puppet walked, ran, leapt, and flew, miraculously endowed by the puppeteer dancers with a 
forceful will to destroy its creator.  Ultimately, the puppet tore down the fabric walls of the set 
which crashed noisily to the floor, obliterating the puppet maker and leaving a disaster area 
onstage. 

The Tempest Replica
In The Tempest Replica, her latest work on tonight’s program, Pite again integrates dark 

themes, puppetry and stagecraft.   She chose an existing script, wanting to explore dance 
narrative without resorting to storytelling clichés.   She settled on motifs from Shakespeare’s 
The Tempest only the night before starting work with the dancers in the studio.  She created the 
piece in ten weeks.  

Pite sees the play as being about a magician/artist/creator (Prospero) who renounces power, 
ambition and vengeance for the sake of his daughter.  It is no coincidence that Pite became 
a mother shortly before beginning this piece.  These themes arguably reflect her own issues 
resolving family and humanity versus ambition and art.

The piece opens with a thrilling storm that uses lighting, projections, and movement to por-
tray chaos as never seen before on stage.  Prospero initially interacts with the faceless chalk-
white “replicas” that deliver the essential plot points of the story.  Prospero manipulates these 
figures like articulated artists’ mannequins, shaping them and moving them according to his 
will – an apt metaphor for the art of the choreographer. Concerned by his daughter Miranda’s 
inability to deal with the world as a result of growing up in isolation on their island, he tells her 
how they came to be exiled there through the use of shadow animation. 

Only after the focus of the piece moves to Prospero’s emotional relationships with these char-
acters do they cease being replicas and become more natural and fully rounded.  And having 
exercised his control over them and finally renounced his powers to do so, does he finally re-
store order and harmony to the world.  Prospero’s magic has set his daughter on the road to a 
fulfilling life, and he has used his art to right the political wrongs that had forced him into exile.

Miguel Romero
Professor, Scenic Design

Theater Department
University of Massachusetts at Amherst 
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Sponsored by

         

         

      

                                         

Saturday, December 1, 2012, 8:00 PM

UMass Amherst Fine Arts Center Concert Hall

    

  

    

A CAPE BRETON CHRISTMAS

WITH NATALIE MACMASTER

 Mac Morin, Piano 
Nathaniel Smith, Cello
Eric Breton, Percussion
Nate Douglas, Guitar

With the Hampshire Young People’s Chorus

K.C. Conlan, Director

 

The program will be announced from the stage.
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“To call Natalie MacMaster the most dynamic performer in Celtic music today is high praise, 
but it still doesn’t get at just how remarkable a concert artist this Cape Breton Island fiddler has 
become.” 

        –The Boston Herald

NATALIE MACMASTER: A CAPE BRETON GIRL
Through and through, let there be no doubt: 

expert Juno Award-winning fiddler Natalie 
MacMaster is a Cape Breton girl. Lest there be 
any reservation concerning this declaration, 
you’re invited to check out Cape Breton Girl, her 
11th and latest collection of jubilant instru-
mental music that is beloved by audiences 
worldwide.

“I just wanted to do a straight-ahead, tradi-
tional record, and I find that they’re becom-
ing less and less common,” says MacMaster, a 
member of the Order Of Canada, the country’s 
highest civilian honor.

Mission accomplished, as this invigorating 
collection of toe-tapping jigs, reels and strath-
speys is not only a joy to behold, but with titles 
like “Alex MacMaster’s Jig,” “My Brother Kevin” 
and “Stoney Lake Reels” embraces all the values 
that Natalie holds dear: family, tradition, home 
and faith.

“Those are the things most important to 
me,” says MacMaster, who is married to fellow 
fiddler Donnell Leahy and is a mother of four. “I 
work through my music, to strike a proper bal-
ance between life and work wherever possible.”

It’s her dedicated work ethic that has seen 
her accomplish so much: professionally, her 
three-decade career has watched her amass 
multiple gold albums, two Grammy nomina-
tions and one win (for her contribution to 
Yo-Yo Ma’s Songs Of Joy & Peace, for which she 
received “a nice bottle of champagne”); a Juno 
Award for Best Instrumental Album for In My 
Hands; eight Canadian Country Music Awards, 
10 East Coast Music Awards, an honorary 
doctorate from St. Thomas University and 
honorary degrees from Niagara University, NY, 
Trent University and – most recently – the Arts 
& Letters Award from the Canadian Association 
of New York.

99 russell st, hadley
413 585 1515 

breakfast  brunch  
lunch  dinner

beer + wine coffee + tea

We know you love breakfast, brunch & lunch.

Have dinner  
with us.

esselon.com
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MacMaster has also established herself as 
an electrifying performer all over the world, 
thrilling Carnegie Hall audiences and Massey 
Hall crowds; captivated radio audiences with 
multiple appearances on the CBC, Canada 
A.M. and Garrison Keillor’s A Prairie Home 
Companion, and warmed TV viewers with 
guest spots on Christmas specials like Rita 
MacNeil’s Christmas and Holiday Festival On 
Ice with Olympic ice skaters Jamie Sale, David 
Pelletier, Kurt Browning and world champion 
Jeffrey Buttle.

MacMaster’s talents have also been in-de-
mand by her peers, contributing to albums by 
Ma; The Chieftains; children’s entertainer Raffi; 
banjo prodigy Béla Fleck; fellow fiddling mar-
vel Alison Krauss, with whom Natalie played 
a duet on Krauss’s A Hundred Miles Or More: 
A Collection; Dobro specialist Jerry Douglas, 
singer Hayley Westenra; former Doobie 
Brother and classic R&B interpreter Michael 
McDonald and, most recently, Thomas Dolby’s 
new album Map Of The Floating City.

In turn, such stellar talents as Grammy-
winning fiddlers Krauss and Mark O’Connor, 
“Jesus, Take The Wheel” songwriter Gordie 
Sampson, Nuevo Flamenco guitarist Jesse 
Cook, members of The Rankin Family, Edgar 
Meyer and Alison Brown are just some who 
have contributed to Natalie’s own projects 
through the years, such is their respect for her 
musicianship.

More recently, MacMaster’s talents have 
expanded to include author, co-writing and 
publishing the picturesque 161-page coffee 
table book Natalie MacMaster’s Cape Breton 
Aire with Pulitzer Prize-winning wordsmith 
Eileen McNamara and featuring Boston-based 



and championing the Cape Breton tradition 
that floors her admirers for over 100 shows 
per year.

“I guess culture and tradition never go out 
of style,” MacMaster explains. “For my crowds, 
they’ve been there for so many years – they 
just keep building and hanging on. I think 
they’ve watched me grow from a youthful 
new musician into a mature and confident 
performer. I also think they receive whatever 
it is that I give, not through me trying, but 
only through the nature of music itself. I 
always get the sense from them that they 
deeply understand the unspoken essence of 
what I do. That’s probably a combination of 
the Cape Breton tradition and personality.”

And she’s not simply sticking to her roots.

“I love music, and I don’t just love Cape Bret-
on fiddling, although it’s my favourite: I love 
pop, rock, country, classical, jazz, bluegrass, 
Latin, and so on. I grew up listening to Mi-
chael Jackson, Whitney Houston, Def Leppard, 
AC/DC, Anne Murray – if I hear something I 
really like, like Bonnie Raitt’s ‘Good Man, Good 
Woman,’ I want to be a part of it.” “That love 
spawned a few tunes like ‘Catharsis,’ which 

Eric Roth’s breathtaking photography.

“I’m really proud of the book,” notes 
MacMaster, of the work that’s available at 
independent bookstores and on her website, 
nataliemacmaster.com.

“Eileen did an amazing job and Eric’s scenic 
photos are wonderful. They helped me 
perfectly capture the Cape Breton I wanted 
to portray.”

But music is as important as home and 
tradition, her beloved family now shapes and 
informs her musicianship as much as the jigs, 
reels, air, waltzes, strathspeys, marches and 
traditional folk that feed her spiritual soul.

“Not so much the sound as the delivery,” 
states MacMaster, who married handsome 
fiddle phenomenon Donnell Leahy of Leahy 
in 2002. “I am a Mom now. I am a wife. Faith is 
also important. Those things are my priorities 
in life, and I think people get a sense of that – 
of that part of who I am – through my show. 
But my music itself hasn’t changed.”

If anything, family has reinvigorated Natalie 
MacMaster’s commitment to the stage and 
her audience.

“I like being on stage even more,” enthuses 
the mother of four, who gave birth to daugh-
ter Julia in January 2011. “When I appear 
onstage, that’s my departure from Momhood 
– and I transform into Natalie MacMaster: the 
entertainer, the fiddler, the performer. I relish 
that now more.”

As do her audiences, who are left clapping, 
hollering and screaming for more as MacMas-
ter and her band wow them with stylistic di-
versity as reflected in such top-selling CDs as 
the Grammy-nominated My Roots Are Show-
ing, Blueprint and Yours Truly, and the visually 
intoxicating DVD Live in Cape Breton, featuring 
Hayley Westenra, Bela Fleck, Donnell Leahy 
and Buddy MacMaster among others. The 
applause only increases in excitement when 
MacMaster incorporates step dancing into her 
performance.

“I was 16 when I tried step dancing and 
fiddling at the same time,” she recalls. “I was 
with a bunch of other young musicians and 
we all played and we all danced. It was a joke 
at the beginning, but then I began pulling it 
out of the hat so to speak when I needed to 
perk up the crowd, and it always did the trick. 
As the years went on, people came to expect 
it, so I still do a little of that – even when I’m 
pregnant.”

But it’s her majesty with the bow and her 
intricate technique in making the fiddle sing 
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I recorded on No Boundaries – my first rock 
piece – and ‘Flamenco Fling’ on In My Hands. I 
heard flamenco guitar playing and I thought 
it was awesome, and thought I could put a 
fiddle tune over flamenco rhythms.”

“Being from Cape Breton has never made 
me feel restricted to playing only that tradi-
tion,” MacMaster declares. “I’ve always felt I 
can be a part of any type of music. But cer-
tainly, no matter how it comes out, it always 
has the Cape Breton groove.”

THE HAMPSHIRE YOUNG PEOPLE’S CHORUS
The Hampshire Young People’s Chorus was 

founded in 1999 with the goal of offering 
children a comfortable and encouraging 
atmosphere in which to learn healthy vocal 
technique, develop fundamental music skills 
and sing a wide range of music from different 
styles and traditions. The choir’s roster cur-
rently includes over 100 children ages 5-16 
in four age divisions – Training Choir, Junior 

Choir, Concert Choir and Chamber Singers. 

The award-winning Young People’s Chorus, 
under the direction of K.C. Conlan and Reka 
Peterson, has performed widely, including 
appearances with the Amherst College and 
Smith College Orchestras, Pioneer Valley Sym-
phony, Commonwealth Opera and Amherst 
Ballet.  They have participated in numerous 
choral festivals and have hosted children’s 
choirs from Boston, Chicago and the Czech 
Republic. In 2011 and 2012 the Chamber 
Singers took first place in the children’s choir 
division of WGBY’s Together In Song choral 
competition.  For more information please 
visit www.hampshireypc.org.
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Explore the many wonderful classical music groups and series  
available throughout the Pioneer Valley 
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Peter & Maija Lillya
Roger & Susan Lincoln
Dorothy Nemetz & John Todd
Stephen C. Page
Sandra & Mark Parent
Cynthia Lee Purmort
Joan & Monroe Rabin
David & Sharon Rogalski
Margaret Rosenberry
David Sloviter
Jane & Peter Stein
Paul D. Stenard
Susan Stoops
Patrick Williams

Businesses
Amherst Golf Club
Apex Claims Service
Apple Vacations
Berkshire Hills Motel
Chez Albert
Crowne Plaza Hotel
Dell Inc
Easthampton Savings Bank
Franklin County Chamber 

of Commerce
Gedney Farm
Hotel Commonwealth
Hotel Marlowe
Huntington Theatre Company
Inn and Spa at Mills Falls
Liberty Hotel
New Chapter, Inc.
Snow Farm
Springfield Symphony Orchestra
The Charles Hotel
The Orchards Golf Club
Janna Ugone & Assoc.
White Square

FRIEND
$100–$249

Individuals
Doug Adler
Paul & Marie Appleby
Ronald J. Archer
John A. & Elizabeth Armstrong
Judith Ashkin
Charles & Deborah Austin
Andrew H. Balder & 

Cynthia A. Sommer

Michael & Tina Berins
David & Iris Berkman
Barton B. Byg & Jan E. Whitaker
Edward Blaguszewski
Robert M. Boland
Patricia L. Branch
Nancy M. & Mark F. Buffone
Stephen Butters
Carol Connare in honor of 

Jay Schafer
Arrelle Cook
David & Jean Dempsey
Kelly & Charlie DeRose
Sharon L. Downs
Kathy L. Dudley
Charles & Mildred Feldberg
Oriole & Sidney Feshbach
Dorothy Firman & Sarah Slawski
Lori J. Friedman
Sally & Richard Giglio
Virginia Goldsbury
Robert & Nancy Gordon
Raymond & Jacquelyn Grant
Ronald Grasso Jr.
Louise R. Hammann
William Harris
Darcy Hartmann
Jamie Hartwright
Sarah Hawes
Samuel Hazen
Eric & Yehudit Heller
Robert A. Henry
Marjorie Hess & Rudolph Talaber
Camilla Humphreys
Kendra Kaczenski
Chip Jackson
Diane E. Kelton
John F. Kennedy
Lynn & Laura Klock
George & Mary Knightly
Paul Kostecki
Nicholas Kuckel
Boyd & Janice Kynard
Tom & Anne Jeanne Lardner
Sean LeBlanc
Anita Licis
Lynn & Jeffrey Lisa
Thomas J. Luck & Elizabeth Kidder
Lewis & Caden Mainzer
Surinder Mehta & Laurie Schad
Daniel & Ellen Melley
Lucia Miller
Nicolas Nicolosi
Joyce & John Nordin
Rebecca Nordstrom & 

Jerome Liebling
Jeanne O’Connell
Richard & Elaine Palmer
Sandra & Mark Parent
Dulce Pedro
Cindy & Jaime Perreira
Kirsten & Andrew Pitts
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Dominique Pollara
Patricia & Donald Polonis
Robert & Jeanne Potash
Nancy & Eric Reeves
Steven, Anna & Calder Robbins
Margery H. Roy
Laura Holland
Gloria & James Russell
Ann & Stephen W. Schupack
Amilcar & Demetria Shabazz
Betsy Siersma
Melanie Gallo & Stan Smith
Elizabeth & Eric Stahl
Pip & Dick Stromgren
Jack Szpiler & Colleen Ahern
Mary Teichman
Robert H. Temkin
Pamela Tillis
Michele Topor
John & Peggy Townsend
Elaine Ulman & David Pesuit
Sara & Joel Upton
Jo-Anne T. Vanin
Elizabeth J. Vastine
Nancy Winter in memory of 

Jerry Winter
Vivian Wnuk
Conrad & Barbara Wogrin
Burton Woolf
Ruth Yanka
Jeanine Young-Mason
Cathy A. Schoen & 

Larry S. Zacharias
Bill & Marsha Zimmer

Businesses
A2Z Science & Learning Store
Allen House Victorian Inn
Amy’s Place Bar & Grill
Barrington Stage Company
Bayside Resort
Becchwood Hotel
Berkshire Museum
Boston Red Sox
Carmelina’s at the Commons
Carnegie Hall
Catania Hospitality Group, Inc.
Cathy Cross
Central Rock Gym
Danish Inspirations
Eighty Jarvis Restaurant & Bar
Gazebo Intimate Apparel
Glimmerglass Opera
Hadley Garden Center
Harlow Luggage
Hy-Line Cruises
Interstate 91 North
J. Rich Clothing
Jackson & Connor
Jacob’s Pillow
Judie’s Restaurant

King Ward Coach Lines
Kate Gray Boutique
Kripalu Center for Yoga and Health
KW Home
Lime Rock Park
Mohawk Mountain Ski Area
North Country Landscapes
Northampton Chamber of 

Commerce
Northampton Karate
Pioneer Valley Symphony & Chorus
Pro Art Chamber Orchestra of

Boston
Residence Inn by Marriott
Sconset Café
Seaport Companies
Shakespeare & Company
Tabella’s Restaurant
The Artisan Gallery
The Benjamin Company
The Eric Carle Museum
The Steamship Authority
Tickets for Groups, Inc.
Valley Art Supplies
Yoga Center of Amherst
Zanna
Tranquility Day Spa

FAN
$50–$99

Individuals
Anonymous Donors
Jill Anderson
Dawn & W. Phillips Barlow
Jessica Barker & Tyler Johnson
Carol A. Barr
Justine Bertram
Marguerite Bete
Joseph & Maury Bohan
Jeffrey & Karen Boshart
Virginia Brewer
Tara Brewster
Shirley Brodigan
Allan Byam & Carol Belliveau
Brian Campedelli
Melvin Carlson
Daniel & Susan Carmody
Deene & Ann Clark
Rika Clement
Marjorie & Glenn Coleman
Walter & Margery Coombs
Charles & Miriam Corson
Jeremy Cotton
Joseph & Kathleen Diveglia
Kristen Dye
Rita & Oscar Edelman
Barbara Fell-Johnson
Oriole & Sidney Feshbach
Richard A. Fleischer
Timothy & Mary Foster

Walter & Florence Haas
Patricia & Ira Hare
Bill Henry
Patricia Holland
Jeffrey Horan
Amy S. Hughes in memory of 

Robert M. Hughes
Carol Kaminsky
Janet Klausner-Wise & Jeremy Wise
Susan & Richard Knapp
Richard & Rosemary Kofler
Sonia Kudla & Jim Armstrong
Sue Kurian
Halina & Neil Kusleika
Peter Laurenza
In Memory of Joyce E. Smar
Robert & Sandra Lord
Arthur & Elaine Mange
Nora & Tony Maroulis
John McCarthy & Ellen Woolford
Sue & Jeff McFarland
Ernest D. May & Mary L. Milkey-May
Prem & Mira Menon
Susan Meyer
Martin C. & Brenda Moore Miller
Gillian Morbey
Kathleen Morrissey-Morini
Jeffrey Moss & Diane Goding
Judy & John Mullin
David D. & Betsy Mullins
Diane Murphy
Paul Murphy
Thomas P. Navin
Gerarde Nolan
Jennifer Normanly
Jose Ornelas & 

Gloria Bernabe-Ramos
Linda Overing & John Ryan
Marianne Pedulla
Naomi & Micha Peleg
Lucy Pickett
Harold Pilskain
Linda & Geoff Post
Patricia Powers
Marietta Pritchard
Stephen Prouty
Thomas E. Radlo
James & Janice Ratner
Marion T. Rosenau
Beth & Todd Rossi
Robert Schultz
Jeffrey & Nancy Siegel
Robin Silva
Elizabeth Silver
Michael Simolo
Alvin P. Cohen & Dade Singapuri
Ted & Barbara Slovin
Claudia Sperry
Rich & Diana Sprugin
Otto & Diana Stein



Mary Lou Stuart & Jay Fleitman
Kitty & Ken Talan
Betty Veres Thurston
Harold & Shaina Tramazzo
Andree Uhlig
Robert M. Urbank
David Vandewater
Donna Wiley

FOUNDATIONS & ORGANIZA-
TIONS

Boston Symphony Orchestra 
Korea Research Foundation
Mass Cultural Council
Mass Mutual Life Insurance 
Company 
N. E. Foundation for the Arts
Robert Mapplethorpe 

Foundation, Inc.
Springfield Symphony Chorus
Springfield Symphony Orchestra
The Vidda Foundation
UMass Alumni Association
West Springfield HS Band in honor 

of Bill Carr

MATCHING GIFTS

Aetna Foundation, Inc.
Fidelity Investments
General Electric Fund
Lucent Technologies Foundation
Massachusetts Mutual 

Life Insurance Co.
Metropolitan Life Insurance Co.
New Alliance Foundation
PeoplesBank 
Price Waterhouse Coopers
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Patron Services
Refreshments
Concessions are available before the 
performance and during intermission for 
most Center Series Concert Hall events. 
For patrons in our wheelchair section, 
please notify an usher and they will be 
happy to bring the refreshments to you.
 
Restrooms
Restrooms are located on the lower 
level of the Fine Arts Center Concert 
Hall adjacent to the University Gallery 
and in the Concert Hall main lobby. 
When available there are additional 
restrooms in the Rand Theater area. 
Fully accessible restrooms are available 
in the Concert Hall and Bowker 
Auditorium. Restrooms in the Concert 
Hall for the mobility impaired are located 
in the lobby and the refuge area outside 
section 3 on house right.

Drinking Fountains
Drinking fountains are located on the 
lower level of the Concert Hall near the 
restrooms and in the lobby.

Late Seating
Patrons arriving after the start of the 
performance will be seated at an 
appropriate break.

Pagers and Cell Phones
Please turn off all pagers and cell 
phones when entering the seating area.

On Call Service
Doctors and persons needing 
emergency call service are asked to 
leave their name and seat location with 

you, please use the silent, vibration 
option.

Cameras and Recording Devices
The taking of photographs or recording 
the performance in any way is strictly 
prohibited.

For Hearing-Impaired Patrons                                           

loops and headsets are available for 
patrons with hearing impairments 

in the lobby prior to the performance. 
Compatible with most ALS systems and 
in compliance with the ADA. A credit 
card, driver’s license, or valid student 

are in use. 
                                 
Emergency Closing

exit sign near your seat is the shortest 
route to the exterior of the building. For 
your safety, please check the location of 
the exit closest to your seat and review 
the evacuation map included in this 
playbill. Also, follow the
directions provided by the ushers.

Accessible Parking
An access-parking permit or plates 
must be visible to parking attendants.

For Your Viewing Pleasure
Check out what’s on view in the 
University Gallery. The University 
Gallery is located on the lower level of 
the Concert Hall and is open one hour 
prior to the start of performances and 
during intermission. The Gallery is also 
open to the public Tuesday through 
Friday, 11am to 4:30pm, and Saturday 
and Sunday, 2 to 5pm.

Performance Cancellation
Fine Arts Center performances are 
rarely canceled and only in the case 

at 1-800-999-UMAS or 545-2511 
or tune in to the following radio and 
television stations: public radio station 
WFCR 88.5FM, WRNX 100.9FM/

performance is canceled, patrons may 
exchange tickets for another event 
(subject to availability), may receive a 
credit on their account, or may request 
a refund.
Please recycle your playbill in the lobby.
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Saturday, January 5th, 2013 at the Log Cabin, Holyoke MA

Enjoy a fabulous evening of:

And an advance screening of the 

Downton Abbey Season 3 premiere
Limited tickets now available – reserve today

wgby.org/downtonabbey
Please join WGBY at this premier fundraising event to commend critically 

acclaimed PBS programming and the local viewers who support it.
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Set the stage for your life.

Call 413.549.7919 for a FREE DESIGN CONSULTATION       integbuild.com 



Stay in the Heart of the
University of Massachusetts Campus at

The UMass Hotel  & Conference Center

Proudly supporting the UMass Fine Arts Center
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FSB Financial Group - Voted Best of the Valley

(L-R) Jean Kelley
Vice President/Financial Advisor*

Edward J. Garbacik CFP®, AIF®

CERTIFIED FINANCIAL PLANNER™, professional
Vice President/Financial Advisor*

Nicole Domnarski, CRPC®

Client Relationship Manager*

We are very proud to have received the award for the  
Best of the Valley for Financial Planning Service for 
the past two years. At the FSB Financial Group, we are 
committed to helping our customers achieve their financial 
goals while providing them with personal attention and 
exceptional customer service. Whatever your needs are, let 
us help you build a financial plan for your future!

Call 413-587-4722 to set up an appointment for a 
complimentary consultation with either Jean Kelley or        
Ed Garbacik and get professional advice from the best.
“Best of the Valley” award winners are determined by a four-week online ballot  
(tallied by computer) where The Valley Advocate readers can submit their favorite 
places to shop and do business.

Finding the best 
Financial Advisors 

                   in the Valley
just got easier!

Financial  
Planning 
Service

413-587-4722 | www.fsbfg.com
Located at Florence Savings Bank

*SECURITIES AND ADVISORY SERVICES OFFERED THROUGH COMMONWEALTH FINANCIAL NETWORK, MEMBER 
FINRA/SIPC, A REGISTERED INVESTMENT ADVISER. FIXED INSURANCE PRODUCTS AND SERVICES OFFERED BY 

FSB FINANCIAL GROUP ARE OFFERED THROUGH CES INSURANCE AGENCY, INC. INVESTMENTS ARE NOT A  
DEPOSIT, ARE NOT FDIC-INSURED, HAVE NO BANK GUARANTEE, AND MAY LOSE VALUE. FSB FINANCIAL GROUP

 IS LOCATED AT 85 MAIN STREET, FLORENCE, MA 01062. PHONE: (413) 587-4722. 
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115 Conz Street | P.O.Box 477 | Northampton, MA
413.529.2840

Your source for
NEWS, ARTS & 

ENTERTAINMENT

Supporting 
the Arts 
for over  

38 Years



ENJOY THE 
PERFORMANCE.

WE’LL SEE 
YOU IN THE 
MORNING.

CALL 413-788-1100 FOR CONVENIENT HOME DELIVERY.



LET UMASS 

PROVIDE YOU WITH 

UMass is that Unique venue you’ve 

been looking for. With a reputation 

for exceptional food, creative 

displays and attentive service,

UMass has the experience to make 

your wedding day Unforgettable.

Contact us at 413-577-8235

Catering@mail.aux.umass.edu

www.umass.edu/catering
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We’re hitting the road
with the UMass plate!

Sound the trumpets! Show your UMass pride with a UMass Amherst Special 

License Plate. Proceeds support scholarships and programs that advance UMass 

Amherst. To order your plate, complete the RMV application and submit  

payment at UMassAlumni.com/licenseplate. 

Proudly sponsored by the UMass Capital One Visa.
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Subscribe today

586.1925

CONNECT ARTS

CONNECTING 



58



We’ve mastered the fine art of health care.
At Baystate Medical Practices we offer individuals and families a 
complete approach to health care. All delivered by highly experi-
enced medical professionals who provide a compassionate kind of 
care. And we have convenient office locations all around the region. 

Once you become one of our patients, you have access to:

For more information, or for a referral to a Baystate provider near 
you, please call Baystate Health Link at 1-800-377-HEALTH (4325).

baystatemedica lprac t ices.org

 
physicians, internists, pediatricians 
and obstetrician/gynecologists

from cardiologists and oncologists to 
pediatric surgeons and  
gastroenterologists

with a staff of doctors specially 
trained to care for hospital patients

with its academic medical center, 
children’s hospital, and regional 
cancer program

Baystate Medical Practices is proud to support

UMASS FINE ARTS

CS124505  7/12

HAMPSHIRE COUNTY - Baystate Medical Practices:



Baystate Health is proud to support the

UMASS FINE ARTS CENTER

For a referral to a Baystate Health provider, 
call 1-800-377-4325.

Applauding a Great Performance

To improve the health of the people in our communities 
every day, with quality and compassion.

baystatehealth.org


