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“Stalled municipal housing scheme,” 2006 photo of an unfinished housing project in South Africa by David Goldblatt, who covered the
effects of apartheid in his country.

By STEVE PFARRER
Staff Writer

I
n 1962, the University of Mas-
sachusetts Amherst was in the early
stages of a huge expansion, with new
dormitories and other buildings going
up on campus. But the university

d i d n’t yet have a major museum — so fac-
ulty in the Fine Arts Department began col-
lecting and storing drawings, paintings,
prints and other artwork at Herter Hall.

In 1975, UMass opened what was then
known as University Gallery in the new
Fine Arts Center building to give that grow-
ing art collection a permanent home. Now,
in what’s called the University Museum of
Contemporary Art (UMCA), the school is
recognizing six decades of building an art

portfolio with a show that looks back to the
c o l l e c t i o n’s beginnings — as well as to its fu-
ture.

With 115 artworks on display, “Sixty
Years of Collecting” showcases just a frac-
tion of UMCA’s collection of over 3,600
items. But Director Loretta Yarlow says
many of the prints, photographs and other
works on display haven’t been seen in years
— or ever — and that the exhibit offers a va-
riety of work that stretches back to the first
half of the 20th century.

Curating the show, Yarlow said during a
recent tour of UMCA, “has been the thrill of
a lifetime.” And if it was a challenge decid-
ing what to exhibit, “Then it was a good kind
of challenge,” she added with a laugh.

From work by seminal photographers in-
cluding Diane Arbus, Robert Frank and

Helen Levitt, to prints by pop-art maestro
Andy Warhol, to the expressionist work of
contemporary western Massachusetts
painter Imo Nse Imeh, the new exhibit also
reflects the contributions of generous
donors who have helped the UMCA build its
collection from scratch, Yarlow said.

“Now we’re able to draw on that gen-
erosity to show the range of work we have,
from very well-known artists to some other
very talented people who haven’t had as
much exposure,” she said.

The exhibit, which runs through Dec. 11
and then Feb. 14 through  May 14, also high-
lights UMCA’s role as a teaching museum,
Yarlow noted. UMass students in a course
on museum collection — Yarlow is one of

Opening up the vaults

New UMass exhibit takes a broad look at 60 years worth of art on campus

“Karen Kain,”
1980 screenprint
by Andy Warhol at
the University
Museum of
Contemporary Art.
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At left, museum
Director Loretta
Yarlow explains the
new UMCA exhibit.
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R ecently, I had the delightful honor of
chaperoning a few enthusiastic young
people to the children’s museum. After

sampling many of the activities, my group
gravitated towards the waterways exhibit
and settled into various roles.

The kids tried out serving as jet guiders,
as lost boat fetchers, as cheering squad
members and as crank turners. Sure, the
waterways experience wasn’t without its
slip-ups (see what I did there), but all in all,
each kid took a turn with calling the shots,
helping out at various levels from grunt to
decision-making, and even standing aside to
give encouragement.

Throughout life and no matter how old
we are, we end up assuming many roles,
and stepping into positions that may or may
not bring us joy, but are still necessary to ful-
fill. Observing young people navigate shift-
ing roles reminded me that taking turns is a
perennial theme that flows through the hu-
man experience.

At the waterways exhibit, some roles
were definitely more laborious that others,
and each carried specific drawbacks, such
as getting soaked while angling the jets just
right, or being required to gingerly walk
along the edge of the exhibit without slip-
ping in order to rescue or redirect the lost
boats.

At a certain point, the kids tired of their
respective posts, and after some negotiating
or (ahem) pointy elbows to nudge out the
person who was reluctant to step away, they
each got a chance to try out different jobs. I
quietly idled nearby, marveling at how little
humans instinctively help one another out,
revel in the fun times, and diligently slog
through a less than desirable task all in the
name of being in community, working to-
wards common goals and caring for one an-
o t h e r.

The longer I’ve been a parent, the more
I’ve come to appreciate how turn taking pre-
pares us for how we relate to others, and the
various roles we must uphold throughout
life, often layering multiple hats simultane-
ously. From standing in the spotlight, cheer-
ing for and lifting others up, offering support
and warmth, to needing assistance, we take
turns at offering, giving, and receiving care.

Compassion is what flows between us,
the gift that must be kept in circulation, lest
it stagnate.

Now that I’ve been a human for a while, I
see that sometimes we don’t fully appreciate
or occupy our position, always looking
ahead to what’s next. Whether we’re sud-
denly in the spotlight for a glorious 15 sec-
onds, or navigating a painful or stressful sit-
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Getting married this fall and have a great love story? We want to hear about it. Drop us a note at features@gazettenet.com!

‘F ine dining” is one of my least favorite
restaurant phrases. First, like “fine wine” or
“fine art,” it’s a snobby phrase, implying

that other restaurants aren’t fine. (Antonyms for
“fine,” according to Thesaurus.com, include “bad,”
“i n f e r i o r, ” and “u g l y. ”) Second, it describes a style
of service more than the quality of food. I’ve had
some of my worst meals at self-described “fine
dining” restaurants with over-engineered cuisine
and an awkward, stuffy vibe, and some of my best
meals at simple, humble places that would never
use words like “fine.”

There is, however, a special category of restau-
rants that do take the experience of both service
and food to a higher level. They spend a lot more
than your average restaurant on labor, ingredi-
ents and atmosphere, and you pay a lot more too –
but they turn your meal into a special occasion.
It’s not just dinner. It’s a dinner date. In that con-
text, I’m calling these restaurants — or at least
my favorites among them — “date places.”

Here I use “date” expansively: it might be a

couple’s night out, or a family birthday dinner, or a
gathering of old friends, or a celebration of a work
promotion, or even a date with yourself, a solo-din-
ing experience where you relax over a sumptuous
meal after a hard day’s work. No matter the group
or the occasion, the idea is to escape from the real

The Valley’s 
great date spots

ROBIN GOLDSTEIN
BEST BITES

D eborah Stauder of
Holyoke cooked a
rosemary roasted

chicken with root vegeta-
bles for Sunday dinner.
“Nothing makes the house
smell quite as delicious as
this cozy and comforting
fall favorite,” she says. We
can smell it from here,
Deborah!

How to enter: Snap a pic of
something delicious-looking and
send it with your name, home-
town, and a sentence or two to fea-
tures@gazettenet.com for a
chance to be featured in the
Gazette.

THIS WEEK’S WINNER:
Deborah Stauder, Holyoke

Weekly Food Photo Contest
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the three teachers — select a
new artwork each year for the
collection, and for this exhibit
they ’ve chosen “Equinox,” a
2012 lithograph and collage by
California artist Alison Saar.

“Sixty Years of Collecting”
is divided into nine separate
sections in which artwork is
grouped both by style as well
as content and theme. “Art and
Politics: Changing Hearts and
Minds,” as one example, fea-
tures work in which artists try
to visualize a variety of social
issues to raise awareness of
them, or at least stimulate dis-
cussion.

A large 2008 print by instal-
lation and conceptual artist
Jenny Holzer, for instance, is a
striking photograph of huge
letters she projected onto the
outside of London’s City Hall
(London Tower Bridge is illu-
minated on the left) at night-
time that read “Whatever you
say reverberates, whatever
you don’t say speaks for itself.
So either way you’re talking
politics.”

Also part of this section is a
print of “Butterfly Girl,” a
painting by Imeh, a Nigerian
American artist and scholar
who teaches at Westfield State
University. Much of Imeh’s
work examines the African di-
aspora, and he often juxta-
poses partial portraits of Black
men and women within curling
ribbons of paint and ink wash.
“Butterfly Girl” is one of a se-
ries of paintings he did in re-
sponse to the abduction of 276
girls from a Nigerian village in
2014.

Another section of the
UMCA exhibit is devoted to
pop art, and here the univer-
sity benefits from a donation of
original, never-before-exhib-
ited Andy Warhol prints it re-
ceived several years ago. The
colorful 1980 screenprint
“Karen Kain” is based on a Po-
laroid that Warhol took in his
studio of Kain, formerly a prin-
cipal dancer in the National
Ballet of Canada.

One of Warhol’s pop-art
peers, Roy Lichtenstein, also
gets his moment in the exhibit
with “Br ushstroke,” a screen-
print of a looping line of paint
that, true to Lichtenstein’s tal-
ent for parody and tongue-in-
cheek humor, ends with drib-
bles of paint falling from the
end of the brushstroke.

Introspective art, photogra-
phy and more

Conceptual art, with work
by Jennifer Bartlett, Donald
Judd and others, gets a
themed section, too, as does
what Yarlow has labeled “At
the still point of the turning
world,” a line from T.S. Eliot.
The more than two dozen
pieces here, such as an ab-
stract painting by British-In-
dian artist Anish Kapoor, focus
on “contemplation, perception,
and the artistic process as a
form of internal quietude and
experimentation,” as exhibit
notes put it.

Three-dimensional art gets
a nod as well, with works by
Keith Haring, Jesús Rafael
Soto and Tauba Auerbach.
The latter, a multidisciplinary
artist, has contributed several
carefully crafted paper struc-
tures that pop up from thick,
flat folders.

“L aura’s work really looks
at structure and form and per-
ception in a way that’s wonder-
fully creative,” Yarlow said.

One of the exhibit’s real
strengths is a robust collection
of photographs, primarily
black and white and divided
roughly between landscapes
and portraits, though there’s
some overlap, in which people
can appear in settings that
also reflect photographers’ ex -
panded sense of landscape.

“Eleanor, Port Huron,” a
1954 photo by Harry Callahan
— born in Detroit in 1912, he is
one of the oldest artists repre-
sented in the show — has a Ro-
mantic-era, painterly quality,
as it depicts a nude woman
from behind, lying on a blanket
in a meadow back-dropped by
clumps of bushes and a line of
trees.

A 2006 image by South
African photographer David
Goldblatt, meanwhile, reveals
the bleak terrain of an unfin-
ished public housing project
for blacks: dozens of small,
roofless brick houses scat-
tered in a treeless field like a

modern ghost town. (The late
Goldblatt spent much of his
working life chronicling the ef-
fects of apartheid in South
Africa.)

One of the more mysterious
photos is by Helen Levitt, a
noted New York street photog-
rapher whose career began in
the 1930s. Her “Two Masked
Children and a Tree,” from the
early 1940s, gives us a moody
tableau of a dingy urban
courtyard, with one kid part
way up a bare tree and another
at its base; both are wearing
crude masks. Is it Halloween,
or something else?

And a large black-and-white
photograph from 2013 by La-
toya Ruby Frazier, who grew
up outside Pittsburgh, con-
trasts the grim panorama of an
old steel mill — spaghetti loops
of rail lines, plumes of smoke,
and a sprawl of ugly buildings
along the Monongahela River
— with wooded ridges in the
background.

Aside from the artwork on
display, “Sixty Years of Collect-
ing” includes some video con-
tent of some of the artists at
work; public programs con-
nected to the exhibit include

guided tours and discussions
hosted by some of the partici-
pating artists.

Yarlow said the exhibit also

reflects the UMCA’s revamped
collecting strategy of the last
several years, which is dedi-
cated to diversifying the mu-

seum’s holdings, especially by
giving more attention to works
by women and artists of color.

“We are a teaching mu-
seum, and we want to reflect

that larger (UMass) goal of
having a collection that really
speaks to diversity, to commu-
nity, and to all the changes we
see in the world,” she said.

PHOTO BY TODD VERLANDER
A visitor to the new UMCA exhibit at UMass Amherst snaps a photo of “Equinox ,” a hand-
sewn lithograph with collage by artist Alison Saar.
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This aluminum pyramid by celebrated pop artist Keith
Haring is part of “Sixty Years of Collecting,” a
retrospective exhibit at the University Museum Of
Contemporary Art at UMass Amherst.

STAFF PHOTO/CAROL LOLLIS
UMCA Director Loretta Yarlow stands by work by
multidisciplinary artist Tauba Auerbach at the museum’s
new exhibit, “Sixty Years of Collecting.”

STAFF PHOTO/CAROL LOLLIS
Work by multidisciplinary artist Tauba Auerbach is part of
“Sixty Years of Collecting,” a new exhibit at the University
Museum Of Contemporary Art (UMCA) at UMass Amherst.

FROM C1

Un ive rs i ty
museum

STORY

EXP
ERT

GROW YOUR REACH - GROW YOUR SALES - GROW YOUR BUSINESS
Everything Local Businesses Need To Succeed Online

The NNEdigital team is the same group that manages our own award-winning Newspapers of New England
websites. That same enterprise-level expertise goes into each of our customer’s digital projects.

WHAT WE DO
Reputation Management
Monitor and manage all aspects
of your online reputation, including
listings, reviews, mentions and
more. Grow your accurate digital
presence and boost your search
engine visibility!
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