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  Welcome   
Information for Teachers and Parents 
 
Our goal is to offer high quality performances for young 
people in a safe and comfortable setting. Please help 
us by following the below guidelines. 
  
  

Please arrive early. Arrive at the theatre 30 minutes prior to the noted start time. 
Allow for travel time, parking, being seated and bathroom visits. It is important 
that we begin our performances on time so that all schools can meet their lunch 
and dismissal times. 
  
Be sure to check the location of the performance when making your bus  
reservations. Performances take place in the Fine Arts Center Concert Hall or 
Bowker Auditorium in Stockbridge Hall. Please see the map at the end of this 
guide for driving and drop-off instructions.  
  
Upon arrival your group will be greeted by an usher either at your bus or in the 
lobby. We do not issue individual tickets for performances. Your usher will direct 
your group to their reserved seats. 
  
Both theaters are accessible for Mobility Impaired members. An infrared listening 
system is available in both theaters. Access parking is available adjacent to the 
theaters. An Access permit should be clearly visible in the parked vehicle. To 
better meet your needs, please inform us of any special seating requirements 
one month prior to the performance by calling 413-545-2116.  
  
For the comfort of all our seated patrons, we request that backpacks, lunches 
and other gear be left on the bus. Also, please remove all hats when seated in 
the theater. 
  
Food, drinks other than water, smoking, candy and gum are all not allowed in the 
theater. The use of cell phones, portable music players, cameras or any other 
recording device, including non-flash photography and cell phone cameras, is 
strictly prohibited.  
PLEASE BE SURE TO TURN OFF ALL CELL PHONES.   
           
Any teasing, disruptive and rude behavior by students towards each other or to 
others seated close-by during a performance is not acceptable. Teachers and 
chaperones will be held responsible for any such incident reported to the Fine 
Arts Center staff. All complaints received will be forwarded to the schools 
involved. Repeated offences from the same school/s may result in cancellation 
of future reservations for shows. 
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Please review the following information with your students. 
 
  

We expect everyone to be a good audience member.   
 
Good audience members... 
 

• Are good listeners  
• Keep their hands and feet to themselves  
• Do not talk or whisper during the performance  
• Do not eat gum, candy, food or drink in the theater  
• Turn off all cell phones and do not use portable  

music players, cameras or any other recording devices 
• Stay in their seats during the performance  
• Do not disturb their neighbors or other schools in attendance 
 
  

“Theatre is not theatre without an audience.” 
 
Live theatre differs from watching television or movies. Remember that performers can see and hear you.  
As an audience member you are a vital contributor to the performance experience that you and those 
around you will have. How you behave and how you react to the show will affect the artists’ performances. 
That is why each performance is a unique experience, it will never be repeated exactly the same. Talking to 
your neighbor, sending text messages, and other similar behaviors are distracting to the rest of the 
audience and to the artists.           
  
Please be respectful of the artists on stage performing for you by listening quietly. Of course, it is    
appropriate to react to what you are seeing – some things may make you laugh, gasp out loud, or you may 
be asked to respond by answering questions from the performers, singing along or clapping. Most of all, it 
is important to be present “in the moment” by being attentive and enjoy the performance. And of course – 
show your enthusiastic appreciation with applause at the end! 

 
Curriculum Frameworks 

This performance and guide provide opportunities for your students to explore a variety of topics.  
For your convenience we’ve listed applicable Massachusetts learning standards. This list is by no means exhaustive.  

Please use this list as a guide to assist with creating lesson plans.  
 

Curriculum Connections: civil rights, activism, music history, African American culture/tradition/history, voice, expression 

Theater Etiquette 
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Damien Sneed: The Jazz Artist 
 
In 2008, Damein Sneed made his conducting debut at the world premiere of Wynton Marsalis’ 
Abyssinian Mass with the Jazz at Lincoln Center Orchestra and a 150-voice choir comprised of 
the Mass Choir of the Abyssinian Baptist Church in Harlem, students for Wilberforce University in 
Ohio, and members of Chorale Le Chateau, a group assembled and directed by Sneed. The 
Abyssinian Mass, nearly two hours in length, was commissioned to celebrate the 200th 
anniversary of the historic Abyssinian Baptist Church, under the leadership of Senior Pastor 
Calvin O. Butts. He has also conducted the Abyssinian Mass in London at the Barbican with 
Marsalis, the Jazz at Lincoln Center Orchestra and a choir composed of singers from around 
Europe and the United States, as well as the 16-city U.S. Tour, Abyssinian: A Gospel Celebration. 
As a result of the U.S. tour, Dennis Scholl of the Knight Foundation and Marlon Johnson, a six-
time Emmy award-winning director, produced a PBS documentary, Everyone Has a Place, which 
stars Marsalis and Sneed. The film captures Sneed’s journey as the musical conductor of the 
2013 historic performance of Marsalis’ Abyssinian Mass. The film features the world-renowned 
Jazz at Lincoln Center Orchestra and Sneed’s 70-piece Chorale Le Chateau. The documentary 
was filmed at Charlotte’s Friendship Missionary Baptist Church. Everyone Has A Place premiered 
on Charlotte’s PBS station WTVI with subsequent airings on PBS stations across the country.  
 
On April 26, 2015, Sneed made his Carnegie Hall conducting debut for Marsalis’ Abyssinian 
200: A Celebration on the legendary Ronald O. Perelman Stage. The new offering featured 
WorldStrides’ Heritage Performance National Jazz Choir accompanied by the Jazz at Lincoln 
Center Youth Orchestra. Participants were selected through a formal application process and 
invited to experience an opportunity of a lifetime. 
 
Since his days playing with the Howard University Jazz Ensemble as an undergraduate student, 
Sneed had both a passion and flair for this genre of music. He has been both inspired and 
mentored by Marsalis, and he had the opportunity to perform with him around the country and 
internationally. Sneed’s first performance with his mentor was at the prestigious Kennedy 
Center Honors to recognize the musical contributions of Benny Carter. Sneed often performed 
with Marsalis and the Jazz at Lincoln Center Orchestra, and, in April, 2009, he was featured as 
the conductor of Spaces, a piece written by Marsalis. Sneed also was featured on PBS’ Live 
from Lincoln Center conducting his choral group, Chorale LeChateau, along with Marsalis and 
the Jazz at Lincoln Center Orchestra at the Rose Theater for Marsalis’ 50th Birthday Concerts, 
October 12 – 15, 2011. In addition, Sneed performed with the orchestra at the Barbican in 
London in celebration of the opening of the 2012 Olympics. The orchestra was in residence at 
the Barbican for the month of July, in conjunction with the London Symphony Orchestra and Sir 
Simon Rattle and the Berliner Philharmoniker. 
 
In October 2012, Sneed was in residence at the Mesa Arts Center in Phoenix, AZ, for the Jazz A 
thru Z program, held in conjunction with Jazz at Lincoln Center and Arizona State University. He 
led workshops on jazz music at local area high schools. He also lectured about the importance 
of jazz and gospel music during America’s Civil Rights era to an audience of over 150 teachers 
from elementary schools, middle schools and high schools, as well as undergraduate and 
graduate students from Arizona State University. 

 
About the Artist 
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About the Artist (continued) 
 In March, 2014, Sneed convened 200 singers and instrumentalists from New York City’s top 
performing arts public schools, culminating in a performance of Duke Ellington’s Sacred 
Concerts at Carnegie Hall’s Stern Auditorium. The concert was presented by Carnegie Hall’s 
Weill Music Institute in collaboration with Wynton Marsalis and Jazz at Lincoln Center. The 
Ellington Sacred Concerts blend elements of jazz and classical music with African American 
spirituals. Conducted by jazz composer and arranger David Berger, the concert also featured 
Sneed as a vocal soloist alongside GRAMMY® Award-winning recording artist Lalah Hathaway; 
award-winning opera singer Nicole Cabell; trombonist and composer Vincent Gardner; actor, 
singer and writer Rufus Bonds; legendary saxophonist Jimmy Heath; trumpet player Sean Jones; 
Sneed’s Chorale Le Chateau; and Emmy Award winner and acclaimed tap dancer Jason 
Samuels Smith. 
 
Sneed has also performed as both a musician and vocalist with prominent jazz artists, including 
Wycliffe Gordon, Eric Reed, Victor Goines, Aaron Diehl, Bryan Carter and Kenny Burrell, and has 
been featured on recordings by the GRAMMY® All-American Jazz Band and Choir, and the 
Howard University Jazz Ensemble. He has performed at some of New York City’s best-known jazz 
clubs and music venues, including Birdland and Iridium. 
 
Jazz Meets Gospel 
 
Sneed works across a number of musical genres, but he is also interested in the music that 
results from mixing and blending those genres. Marsalis’ Abyssinian Mass has provided Sneed 
with the opportunity to explore those connections. Sneed performed as a singer and musician 
on the 2004 CD, In the Cross, a Jazz Meets Gospel CD featuring Wycliffe Gordon, Victor Goines, 
Eric Reed, Marcus Printup, Reginald Veal, Alvin Atkinson Jr. and the Garden City Gospel Choir.  In 
2009, he was the music director for Kim Burrell’s A Gospel Christmas concert at Jazz at Lincoln 
Center. In November, 2013, Sneed kicked-off Jazz at Lincoln Center’s Jazz for Young People® 
concert, with Family Concert: Jazz Meets Gospel at Jazz at Lincoln Center’s Rose Theater. The 
concert featured special guests Kenneth Whalum III, Iona Locke, Brianna Thomas, Tekesha 
Russell and his group, The Levites. 
 
 Damien Sneed: The Gospel Artist 
 
Gospel music was the foundation of Sneed’s early musical experiences. A musical prodigy who 
was playing the piano at three years old, Sneed began playing at his family’s church, Good 
Shepherd Baptist Church, when he was only five. Hired by the church as the director for the 
senior choir when he was eight, Sneed soon became the music director for the church. Despite 
his broad musical interests and experiences, Sneed has continued to contribute to church 
music ministries.  He served as the music director for The Greater Allen A.M.E. Cathedral in 
Jamaica, New York, from 2005-2010, and has worked with and accompanied choirs at a 
number of other churches. 
 
Sneed has served as music director for concert tours, award show performances and nationally 
televised appearances for some of the country’s most celebrated gospel artists, including The 
Clark Sisters, Richard Smallwood, Donald Lawrence, Hezekiah Walker, Donnie McClurkin, 
Marvin Sapp, Karen Clark Sheard, Kim Burrell, Dorinda Clark-Cole, Vickie Winans, Elbernita  
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About the Artist (end) 
“Twinkie” Clark, and Kierra Sheard. In recorded music, he served as musical director for Karen 
Clark Sheard’s DVD, Look Up Sing Out…Power (2005), and played on her CD, It’s Not Over 
(2006).  He also wrote a song for Elbernita “Twinkie” Clark on her CD, Live in Charlotte, NC 
(2002). In addition, Sneed served as a musician and arranger on Lift Up Your Heads with 
Carlton Burgess and Complete Praise (1997); and was a featured musician on the CD project 
Joyriver, with Karla Scott (2001). In 2011, he served as a co-producer for Vickie Winans’ 
GRAMMY® Award-nominated project, How I Got Over. He also was a vocal arranger, background 
vocalist, music director, and keyboard player on the project. 
 
In 2011, Sneed served as the musical director for season four of BET’s hit gospel singing 
competition television show, Sunday Best. As musical director, Sneed arranged more than 90 
songs and collaborated with the show’s contestants, background vocalists, band members and 
executives. That season, Sunday Best garnered more than 1.9 million viewers. In 2012, Sneed 
and The Levites, a group formed and directed by Sneed, performed in a concert with the Coro de 
Gospel de Madrid, a city-wide gospel choir in Spain. Sneed also performed both in 2013 at the 
annual concert, and returned to perform in Barcelona for the concert held in December 2014. 
 
In February 2015, Sneed inked a worldwide distribution deal with Central South of Nashville, TN. 
Sneed, the co-founder of LeChateau Earl Records, released the double disc project, Broken to 
Minister: The Deluxe Edition, on March 2015. The release marks the first of a series of releases 
by Sneed and label co-founder, Bishop Iona Locke. The project features 15 new songs (20 
tracks on the project), including Broken to Minister, Call Him by His Name, and the new single, 
Forever, written by Jason Michael Webb, musical director of the Tony Award-winning Broadway 
production, The Color Purple. 
 
Sneed has performed at a series of key Gospel and Christian events both internationally and 
nationally including the annual BMI Trailblazers of Gospel Music Awards in January 2014 in 
Nashville, TN. Sneed was featured in a tribute to Richard Smallwood during the Stellar Gospel 
Music Awards weekend. In December 2014, Damien Sneed and The Levities performed at a 
series of concerts in Barcelona, Spain at Nova Jazz Cava and the Terassa Theater. 
Sneed also performed with famed musical director, Rickey Minor for BET’s Celebration of Gospel 
with The Clark Sisters. Sneed also produced the music for Karen Clark Sheard and Kierra 
Sheard’s groundbreaking performance on BET’s Soul Train Awards. 
 
Damien Sneed: Musical Theatre 
 
In August 2015, Tony Award winner George Faison tapped Sneed as the musical director and 
conductor for the CityParks Foundation’s Central Park’s SummerStage production of The Wiz: A 
Celebration in Dance and Music. The cast featured Tony Award winners Phylicia Rashad, André 
De Shields, Dee Dee Bridgewater, and Lillias White, as well as Ebony Jo-Ann, Inaya Day, Darlesia 
Cearcy, Nicole Elaine Phifer, Anitra McKinney, Reji Woods, and Wallace Gary. The Wiz: A 
Celebration in Dance and Music was produced, directed and choreographed by Faison and 
Timothy Graphenreed was the musical supervisor and dance arranger for the production. In 
2005, Sneed was the alternate musical director for Broadway’s Three Mo’ Tenors. 
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Civil Rights Movement 
Timeline 
The civil rights movement was an organized effort by black Americans to end racial 
discrimination and gain equal rights under the law. It began in the late 1940s and ended in 
the late 1960s. Although tumultuous at times, the movement was mostly nonviolent and 
resulted in laws to protect every American’s constitutional rights, regardless of color, race, 
sex or national origin. 
 
July 1948:  President Harry Truman issues Executive Order 9981 to end segregation in the 
Armed Services. 
 
May 1954:   Brown v. Board of Education. US Supreme Court rules against public school 
segregation, though many remain segregated. 
 
December 1955:  Rosa Parks refuses to give up her seat, triggering a yearlong boycott of 
the Montgomery, Alabama bus system.  

November 1956:  US Supreme Court rules segregation on Montgomery, Alabama buses 
unconstitutional. 

January 1957:  Reverend Dr. Martin Luther King Jr. helps found the Southern Christian 
Leadership Conference to work for full equality for African Americans through nonviolent 
protests.  

September 1957:  President Eisenhower signs the Civil Rights Act of 1957 into law to help 
protect voter rights. The law allows federal prosecution of those who suppress another’s 
right to vote. 
 
September 1957:  Military soldiers sent by President Eisenhower escort nine African 
American students, the “Little Rock Nine,” to desegregate a Central High School in Little 
Rock, Arkansas. 

February 1960: Four African American college students hold a sit-in at a Woolworth’s 
“whites only” lunch counter in Greensboro, North Carolina, sparking similar sit-ins in other 
cities. 

May 1961:  The Congress of Racial Equality (CORE) organizes Freedom Rides throughout the 
South in an effort to desegregate interstate public bus travel. 

June 1963: Governor George C. Wallace stands in a doorway at the University of Alabama to 
block two black students from registering. The standoff continues until President John F. 
Kennedy sends the National Guard to the campus. 
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August 1963:  Martin Luther King Jr. gives his “I Have a Dream” speech in front of 250,000 
people at the March on Washington, at that time the largest civil rights demonstration ever. 

September 1963 Four African American girls are killed before Sunday services in the 
bombing of the Sixteenth Street Baptist Church in Birmingham, Alabama. 

July 1964: President Lyndon Johnson signs the Civil Rights Act, prohibiting discrimination in 
employment, voting, and education. Martin Luther King Jr. is awarded the Nobel Peace Prize. 

February 1965: Black religious leader Malcolm X is assassinated during a rally by members 
of the Nation of Islam. 
 
March 1965:  Dr. King organizes a protest march from Selma to Montgomery, Alabama for 
African American voting rights. A shocked nation watches on TV as police brutally club and 
teargas the protestors. Congress passes the Voting Rights Act, outlawing practices used to 
keep African Americans from voting. 

August 1965: President Johnson signs the Voting Rights Act of 1965 to prevent the use of 
literacy tests as a voting requirement. It also allowed federal examiners to review voter 
qualifications and federal observers to monitor polling places. 
 
April 1968:  Martin Luther King Jr. is assasinated in Memphis, Tennessee. 

April 1968: President Johnson signs the Civil Rights Act of 1968, also known as the Fair 
Housing Act, providing equal housing opportunity regardless of race, religion or national 
origin. 
 

ACTIVITY: I HAVE A DREAM 
Grades 3-12 

Read or listen to all or part of Martin Luther King Jr.’s famous “I Have a Dream” speech of 
1963. What was Dr. King’s vision for America? In the years since his death in 1968, how 
have American ideas about race changed? Think about: What is your dream for America? 

ACTIVITY: BREAKING BARRIERS 
Grades 6-12 

Think about other aspects of community life where society had barriers due to race. Sports? 
The arts? Commerce? Do research to investigate who and when these barriers may have 
been broken.  Add this information to the Civil Rights Timeline above. What other barriers 
are challenged during the civil rights era and afterward? What other groups have benefited 
from changes in attitudes in American society? Are there still attitudes that need to be 
changed? 

(Adapted from history.com. 12/16/19)  
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About the Performance 
“We Shall Overcome: A Celebration of Dr. Martin Luther King, Jr.” arrives at UMass Amherst 
Fine Arts Center as part of a 36-city North American Tour started in 2019.  That year marked 
the 35th Anniversary of Martin Luther King, Jr. Day. (The holiday celebrating the birth of 
Martin Luther King, Jr. was signed into law and made a federal holiday in 1983.) Damien 
Sneed said, “I look forward to honoring the life and legacy of the great civil rights leader, Dr. 
Martin Luther King Jr, … as well as many other great artists and public figures who used 
their voices and their art to let the world know that one day we will truly overcome.” 
 
In today’s performance, you will hear a number of songs that gained popularity during the 
civil rights movement from 1954 to 1968. Did you know, however, that many of the songs 
were descended from early songs dating to before 1900? 
 
The title song, We Shall Overcome, is credited to writers Frank Hamilton, Guy Carawan, Pete 
Seeger, and Zilphia Horton (www.LyricFind.com 12/16/19). It is based on the hymn, I’lll 
Overcome Someday, written by Charles Albert Tindley (1851-1933) in 1900. According to 
explorepahistory.com, “While jazz and the blues gave voice to the secular lives of African 
Americans, the world of the spirit found its voice in gospel music, a new amalgam of 
traditional African-American spirituals and the urban blues. One of the great pioneers of this 
new musical form was Philadelphian Dr. Charles Albert Tindley, pastor of the Calvary 
Methodist Church on Bainbridge Street. Born a slave in Berlin, Maryland, Tindley came to 
Philadelphia as a young man. Composing hymns for his small congregation of poor blacks 
and southern newcomers, Tindley merged black folk tunes, folk images, Biblical proverbs, 
and the music of white hymnody, creating a new music that gave voice to the spiritual hopes 
and concerns of black urban dwellers.”  Below are a few verses from each of the songs. 
 
I'LL OVERCOME SOMEDAY 
 
This world is one great battlefield, 
With forces all arrayed; 
If in my heart I do not yield 
I'll overcome some day. 
I'll overcome some day, 
I'll overcome some day, 
If in my heart I do not yield, 
I'll overcome some day. 
 
Both seen and unseen powers join 
to drive my soul astray, 
But with God's word a sword of mine, 
I'll overcome some day. 
I'll overcome some day, 
I'll overcome some day, 
But with God's word a sword of mine, 
I'll overcome some day. 
 
 
 
 

WE SHALL OVERCOME 
 
We shall overcome 
We shall overcome 
We shall overcome, some day 
 
Oh, deep in my heart 
I do believe 
We shall overcome, some day 
 
We'll walk hand in hand 
We'll walk hand in hand 
We'll walk hand in hand 
We'll walk hand in hand, some day 
 
Deep in my heart 
Oh, deep in my heart 
I do believe 
I do believe 
We shall overcome, some day 
We shall overcome, some day 
 
 

http://www.lyricfind.com/
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For Concert Hall, Rand Theater and Bowker Auditorium – Patrons traveling by car are 
encouraged to park in the parking garage. Discounted parking is available in the garage 
for $1. A parking permit is required for discounted parking in the garage. Please call the 
Arts & Educational Programs Office if you require permits at (413) 545-2116. All other 

parking on campus is at available meters at the rate of $1 per hour. Parking is enforced 
Monday – Friday, 7AM – 5 PM. 

  
Buses will drop-off students as indicated on map. Buses will be given parking 

instructions by Campus Security. 
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  PARKING AND DIRECTIONS FOR THE FINE ARTS CENTER’S 
CONCERT HALL and RAND THEATER 

  
  

School Buses: Students should be dropped-off at Haigis Mall off of Massachusetts Avenue. University Security will 
direct buses to an appropriate parking lot during the performance (typically by the football stadium). PLEASE BE 
SURE YOUR BUS DRIVER KNOWS THAT ALL PERFORMANCES LAST APPROXIMATELY 1 HOUR AND THEY SHOULD 
RETURN A FEW MINUTES BEFORE THE ANTICIPATED END TIME. If drivers are not with the buses, they may miss 
the radio call from security asking them to return for pick-up, resulting in unnecessary delays returning to your 
school. 

Individual cars: If necessary, individuals may drop-off students with a chaperone at Haigis Mall (you will be  
directed by security to the mid-point turn of Haigis Mall – see map) prior to parking. We recommend parking in the 
Campus Center Parking Garage to avoid searching for a metered space. It is a five-minute walk to the Concert 
Hall. All other available parking during weekdays is at meters. Available lots and pricing (current as of 1/1/07) are 
listed below: 
  
Parking in the Garage is available to our patrons at a discounted rate of $1. To receive this rate you MUST give 
the Garage attendant a parking pass. To receive your pass, please call our office to let us know that you will be 
arriving by car. Parking passes are sent with the invoices. Please call (413) 545-2116 if you didn’t receive one. 
  

Parking meters are enforced Monday – Friday, 7AM – 5PM. Meter rates are  $1.00 per hour.  
  

Parking Garage – near Campus Center, across from the Mullins Center off Commonwealth Avenue 
Lot 34 – Behind Visitors Center with 3, 5 & 10-hour meters available 
Haigis Mall – 2 hour maximum on meters 
Lot 62 - Adjacent to Fernald Hall with 3 hour maximum on meters, limited spaces available. 
  
  

  

From the North: (Vermont, Greenfield) I-91 south to Route 116. Follow signs on 116 “To the University of 
Massachusetts.” Exit ramp leads to Massachusetts Avenue. Turn left (east) on to Massachusetts Avenue toward the 
campus. Continue through one light and watch for Lot 34 by the Visitors Center on your right and the entrance to Haigis 
Mall on your left. 
  

From the South: (Springfield, Holyoke) I-91 north to Route 9. Turn right (east) on Route 9 over the Coolidge Bridge and 
through Hadley. Turn left (north) on Route 116 (across from Staples) heading toward campus. Turn right at first exit at 
“University of Massachusetts,” then bear right onto Massachusetts Avenue toward campus. Continue through one light 
and watch for Lot 34 by the Visitors Center on your right and the entrance to Haigis Mall on your left. 
  

From the West: (Northampton, Pittsfield) Route 9 east through Northampton and over Coolidge Bridge. Follow 
remaining directions under “From the South”. 
  

From the East: (Belchertown, Ludlow) North on Routes 21, 181 or 202 to Route 9 into Amherst. Right on to North 
Pleasant Street (main downtown intersection), north through center of town. Turn left at Triangle Street (Bertucci’s 
Restaurant on your right), rejoining North Pleasant Street. To reach Lot 34 and Haigis Mall continue on main road, 
which becomes Massachusetts Avenue. Haigis Mall will be on your right, Lot 34 on your left. 
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