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Campus Land Acknowledgement

In a year-long consultative and deeply collaborative process with respected 
advisors from local Tribal Nations, the UMass Native Advisory Council co-
developed this campus Land Acknowledgement. This Acknowledgement 
affirms our campus connection and relationship to the land the campus 
is built upon and our continued connection to the Nations who were 
the original inhabitants and caretakers of this land. The University of 
Massachusetts Amherst acknowledges that it was founded and built on the 
unceded homelands of the Pocumtuc Nation on the land of the Norrwutuck 
community. 

We begin with gratitude for nearby waters and lands, including the 
Kwinitekw -- the southern portion of what’s now called the Connecticut 
River. We recognize these lands and waters as important Relations with 
which we are all interconnected and depend on to sustain life and wellbeing. 

The Norrwutuck community was one of many Pocumtuc Indian towns, 
including the Tribal seat at Pocumtuc (in present day Deerfield), Agawam 
(Springfield), and Woronoco (Westfield) to name just a few. The Pocumtuc, 
who had connections with these lands for millennia, are part of a vast 
expanse of Algonqiuan relations. Over 400 years of colonization, Pocumtuc 
Peoples were displaced. Many joined their Algonquian relatives to the east, 
south, west and north— extant communities of Wampanoag, including 
Aquinnah, Herring Pond, and Mashpee, Massachusetts; the Nipmuc with 
a reservation at Grafton/ Hassanamisco, Massachusetts; the Narragansett 
in Kingstown, Rhode Island; Schagticoke, Mohegan and Pequot Peoples in 
Connecticut; the Abenaki and other Nations of the Wabanaki Confederacy 
extending northward into Canada; and the Stockbridge Munsee Mohican 
of New York and Massachusetts, who were removed to Wisconsin in the 
19th century. Over hundreds of years of removal, members of Southern 
New England Tribes would make the journey home to tend important 
places and renew their connections to their ancestral lands. Such care and 
connection to land and waters continues to the present day.

Today, Indigenous Nations in southern New England continue to employ 
diverse strategies to resist ongoing colonization, genocide, and erasure 
begun by the English, French, Dutch, Portuguese and other European 
Nations, and that continued when Tribal homelands became part of the 
United States. Native Americans from Tribal Nations across the U.S. and 
Indigenous peoples from around the world also travel into these Pocumtuc 



homelands to live and work. This land has always been and always will be, 
Native Land.

We also acknowledge that the University of Massachusetts Amherst is a 
Land Grant University. As part of the Morrill Land Grant Act of 1862, Tribal 
lands from 84 Native Nations west of the Mississippi were sold to provide 
the resources to found and build this university. 

This Land Acknowledgement is the first step in the university’s commitment 
to practice intellectual humility whilst working with Tribal Nations toward a 
better shared future on Turtle Island. We aim to foster understanding, deep 
respect, and honor for sovereign Tribal Nations; to develop relationships 
of reciprocity; and to be inclusive of Native perspectives and thriving 
Native Nations far into the future. Members of Massachusettsbased Tribal 
Nations who are kin to the historic Pocumtuc contributed their insights 
in composing this acknowledgement -- namely Tribal representatives 
from Mashpee, Aquinnah, and Stockbridge Munsee. As an active first 
step toward decolonization, we encourage you to learn more about the 
Indigenous peoples on whose homelands UMass Amherst now resides on 
and the Indigenous homelands on which you live and work.



Bobby Broom was born in Harlem, New York, on January 18, 1961, and 
raised on Manhattan’s Upper West Side. He began studying the guitar at age 
12, concentrating on jazz starting at 13, under the aegis of Harlem-based 
guitar instructor Jimmy Carter. A 16-year-old prodigy at the High School 
of Music and Art (now known as the LaGuardia High School of Performing 
Arts), Broom played in the jazz ensemble and was awarded for outstanding 
jazz improvisation during his senior year.  

Chaperoned by Weldon Irvine (an early mentor to Broom, composer for 
Freddie Hubbard and Horace Silver, bandleader for Nina Simone, and 
lyricist of the song, “To Be Young, Gifted and Black”), the 16-year-old 
Broom found himself in an East Side NYC jazz club for the purpose of being 
taught to sit in. That lesson paid off for Broom when Al Haig, pianist for 
Charlie Parker, invited him to join in for a couple of tunes. Impressed by 
the youngster’s playing, Haig offered him the chance to play with him at 
Gregory’s on the Upper East Side whenever he wanted. Broom ended up 
playing at Gregory’s two or three times a week. He also got to play, with 
great awe, with another notable “Bird” keyboardist, Walter Bishop, Jr.  

Broom was soon pursued by an even greater jazz legend, Sonny Rollins, 
whose guitarist at the time, Aurell Ray, saw Broom play in Irvine’s musical, 
Young, Gifted and Broke, in Brooklyn, and arranged to have him meet Rollins. 
After playing with the tenor colossus at a rehearsal, Broom was asked to go 
on the road with him. Still in high school, Broom (and his parents) declined.  

But in 1977, Rollins invited Broom to perform with him at a Carnegie Hall 
concert, initiating a long musical relationship between them. Four years 
later, Broom began a six-year stint as a member of Rollins’s band, to which 
he would return in later years (2005-2010), appearing on Rollins albums 
including No Problem; Reel Life; Sonny, Please, and three volumes of the 
live Road Shows series. “Bobby is one of my favorite musicians,” says 
Rollins. “He explains why I like the guitar. He’s got a strong musical sixth 
sense. That makes a lot of explanations and directions unnecessary.”   

Broom’s first two albums were Clean Sweep (1981) and Livin’ for the Beat 
(1984), pre-smooth jazz efforts that transcended the limitations (and 
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sometimes harsh criticism) of that category. In 1984, for personal reasons, 
he uprooted from New York and moved to Chicago. There, still establishing 
ties with New York groups, he played with Kenny Burrell’s Jazz Guitar Band, 
followed by a jaunt with Miles Davis’s group, then enjoyed a rewarding six-
year stint with Dr. John (“For me, that was a lesson in the origins of rock 
and roll”), before  hooking up with Windy City-based artists such as Charles 
Earland, Ron Blake, and Eric Alexander.  

“I had agents tell me that I wasn’t a leader, to basically just accept the role 
of a sideman,” says Broom. Determined to prove them wrong, he recorded 
two strong mainstream albums under his name for Criss Cross, No Hype 
Blues, and Waitin’ and Waitin’ (1997, with Ron Blake). 

In the new millennium, Broom set out to establish himself as an important 
artist in his own right. Beginning with Stand! (2001), he brought a serious 
improvisational jazz sensibility to pop classics such as Sly and the Family 
Stone’s “Stand!” the Mamas and the Papas’ “Monday, Monday,” and Jimmy 
Webb’s “Wichita Lineman.” “I wanted to connect with a more mainstream, 
non-musician audience, without dumbing down my presentation,” he says. 
Modern Man, a blowing session with Dr. Lonnie Smith and Ronnie Cuber 
released at around the same time, included inspired interpretations of 
Derek and the Dominos’ “Layla” and Stevie Wonder’s “Superstition.”  

On the live The Way I Play, a set of classic jazz standards from 2008, Broom 
documented his now-legendary weekly gig with his trio at Pete Miller’s 
steakhouse, which ran for more than a dozen years. He then spun his 
creative wheel again, and again, and again — first “connecting with my 
musical heritage” with Bobby Broom Plays for Monk, an acclaimed collection 
of songs by and associated with Thelonious Monk featuring “small gems of 
musical discovery” (Downbeat); then creating “an ode to where I’m from” 
on Upper West Side Story, his first collection of originals; then returning to 
standards on the lovely My Shining Hour.  

Parallel to Broom’s achievements with his trio was his success with the 
collective Deep Blue Organ Trio, featuring organist Chris Foreman—who, 
along with Dr. John, put him back in touch with the blues roots of jazz that 



he feels he had neglected early in his career. “I kind of dismissed the blues 
after I became a ‘jazz student,’ thinking that it was somehow beneath jazz 
intellectually,” he says. “I know now that the intellect can operate within 
different formats and that the vocabulary of the blues is as rich and deep 
as a person is willing to make it.”  

Before disbanding, the Deep Blue Organ Trio recorded four albums, going 
out in a big way in 2001 with the Stevie Wonder salute, Wonderful!. The 
success of that album got them an offer to open concerts for Steely Dan. 
Subsequently, Broom’s own Bobby Broom Organi-Sation — which featured 
organist Ben Paterson and released Soul Fingers in 2018 — toured with the 
beloved pop group.  

Of all his achievements, Broom is prouder of none more than his 
appointment as tenured associate professor of jazz guitar and jazz studies 
at Northern Illinois University. Awarded a B.A. in music from Columbia 
College and an M.A. in jazz pedagogy from Northwestern University, 
Broom has long been involved in music education, previously teaching at 
the University of Hartford’s Hartt School of Music (under the leadership of 
NEA Jazz Fellow, saxophonist Jackie McClean), DePaul University, Roosevelt 
University, the American Conservatory of Music, and North Park University. 
He also has instructed music students in public high schools throughout 
Chicago as part of a jazz mentoring program sponsored by the Ravinia 
Festival Organization and has been an instructor and mentor with the 
Herbie Hancock Institute.  

bobbybroom.com, bobbybroom.link 

Bassist Dennis Carroll grew up in Poplar Grove, Illinois, a small town 
80 miles west of Chicago. His father, William, was the high school band 
director, and Dennis learned much from him and his jazz and blues record 
collection.  

Largely self-taught on the bass, Carroll settled in Chicago and eventually 
became a most in-demand practitioner on the instrument. He has played 
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with many great musicians, including Pharaoh Sanders, Charles McPherson, 
Jodie Christian, Eddie Harris, Bobby Hutcherson, and John Scofield. 

A current member of the Chicago Jazz Orchestra, Carroll also plays in 
Trio Nexus with pianist, Reggie Thomas and drummer, George Fludas. 
He has been a member of the Bobby Broom Trio for more than 30 years. 
Additionally, Carroll is a jazz educator, teaching at DePaul University and as 
a part of the Ravinia Jazz Mentor Program.  

Drummer, Kobie Watkins is a native of Chicago, Illinois. As a small child 
he began listening and observing his father (Alious C. Watkins) playing 
drums in the church. Starting with pots and pans as a toddler, over time 
Kobie developed into a world-renowned drummer/percussionist and a jazz 
music educator.  

Watkins has cultivated dynamic relationships with his peers in and out of 
the jazz, Latin, and gospel communities as a drummer, percussionist, and a 
mentor. Living out his commitment to music, he has played and recorded 
with a long list of great musicians, including: jazz legend Sonny Rollins, Joe 
Lovano, Branford Marsalis, Terence Blanchard, Curtis Fuller, Bob Mintzer, 
John Patitucci, Arturo Sandoval, George Coleman, Joey Calderazzo, Ira 
Sullivan, Sonny Fortune, Roy Haynes, Bobby Broom, Kurt Elling, Fred 
Anderson, Christian McBride, and Roy Hargrove. Watkins has toured 
extensively in Africa, Europe, Asia, Canada, South America, and the United 
States. He is currently a product level artist with Sabian cymbals, Aquarian 
Drumheads, and Vic Firth Drum Sticks. 

kobiewatkinsgrouptet.com 

https://www.kobiewatkins.com/


Upcoming Fine Arts Center performances

Snarky Puppy 
Monday, April 10, 7:30 p.m. 
Frederick C. Tillis Performance Hall

Five-time Grammy® winner!
Jazz, funk, rock, world music — and 
whatever else works — melded in a 
joyous outpouring of improvisational 
music by an ever-shifting lineup of 
outstanding instrumentalists.

Sean Jones Quartet 
Saturday, April 1, 8 p.m. 
Frederick C. Tillis Performance Hall
Join us for a performance by the 
masterful trumpeter Sean Jones, 
who has been turning heads in the 
jazz world for two decades, and his 
latest quartet! 

STOMP 
Friday, April 28, 8 p.m. 
Saturday, April 29, 2 p.m. & 8 p.m. 
Frederick C. Tillis Performance Hall
STOMP is explosive, inventive, 
provocative, witty, and utterly unique 
— an unforgettable experience for 
audiences of all ages. As the Boston 
Globe says, “If you haven’t seen STOMP, 
GO! If you have seen it, take someone 
and share the pleasure!”. See what all 
the noise is about!

Visit fineartscenter.com for tickets and details.

https://fac.umass.edu/Online/default.asp?BOparam::WScontent::loadArticle::permalink=SeanJones&BOparam::WScontent::loadArticle::context_id=
https://fac.umass.edu/Online/default.asp?BOparam::WScontent::loadArticle::permalink=STOMP&BOparam::WScontent::loadArticle::context_id=
https://fac.umass.edu/Online/default.asp?BOparam::WScontent::loadArticle::permalink=SnarkyPuppy&BOparam::WScontent::loadArticle::context_id=

